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Calvin Klein 

<K Calvin Klein Jeans 



THE CLASSIC T 

There’s one in every crowd. The classic T. 
The same classic fit. All the classic colors. 

Plus a few that are soon to be. 
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bloodsuckers raise their ugly heads. Seek out Giles, Xander and Willow for clues and 

cautions. But casting hordes of fang-freaks back from whence they came is a Slayer's job. 


Use wooden stakes, fireballs or your surroundings 
to start taking the "un" out of the undead. Only on XboxT 



Visit www.esrb.org or 
call 1-800-771-3772 
tor Rating Information. 
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ALDARA. a cream you apply yourself, allows you to treat external genital warts 
in the privacy of your own home. It’s proven therapy. And in patient surveys, 
ALDARA cream was preferred over other treatments. 


There is no cure for genital warts and ALDARA cream may not work for everyone. 
Even during treatment, it’s possible to spread warts to others, and new warts may 
appear. ALDARA cream may weaken condoms and diaphragms. Avoid sexual contact 
while the cream is on the skin. The most common side effects are redness, peeling, 
itching, burning, and swelling in the wart area and yeast infection in women. 


For more inf< 


Please see important product infori 


ation call toll free 1-800-357-9937 
or visit www.aldara.com 

a the back of this page. AL5465 


Genital warts are the most common viral sexually transmitted disease in the 
States. In fact, there are 24 million Americans with the virus that causes 
genital warts — and I’m one of them. Are you? 

If you think you might have genital warts, see your doctor. There’s a 
prescription treatment you should know about. A proven, private treatment 

called ALDARA cream. 


Summary of patient information 

3M Pharmaceuticals wants you to know about the medicine you use. However, this 
information does not replace advice given by your doctor or healthcare provider. If you have 
any questions about ALDARA cream, your healthcare provider can discuss them with you. 

What is ALDARA cream? 

ALDARA cream is used to treat external genital and perianal warts. Do not use it to treat 
internal warts. 

How does ALDARA cream work? 

ALDARA cream is an immune response modifier. The way in which it gets rid of genital warts 
is unknown. 

How do I use ALDARA cream? 

ALDARA cream is rubbed directly on the wart(s). It should not be taken by mouth or used in 
or near the eyes. 

To use ALDARA cream: 

1. Wash hands and open a new packet of ALDARA cream just before bedtime 

2. Apply a thin layer of cream on the wart(s) 

3. Rub the cream in until it vanishes 

4. Discard the open packet and wash hands 

5. Leave the cream on the wart(s) for 6 to 10 hours 

6. After 6 to 10 hours, wash the area where ALDARA cream was applied with mild soap 
and water 

Always apply ALDARA cream as directed by your healthcare provider. 

When should I use ALDARA cream? 

It is important to use ALDARA cream as directed by your healthcare provider. 

Typically, dosing is once a day, 3 days a week on: 

• Monday. Wednesday, and Friday, or 

• Tuesday. Thursday, and Saturday 

Apply ALDARA cream at bedtime, after bathing, so you do not wash off the cream. 

Treatment with ALDARA cream should continue until the warts are completely gone, or up to 
16 weeks. Your healthcare provider can tell you how often and for how long you need to use 
ALDARA cream. 

Can I have sex while using ALDARA cream? 

Sexual contact should be avoided while the cream is on the skin. If you decide to have 
sexual relations, apply ALDARA cream after— not before— sexual activity. If you have already 
applied the cream, it should be washed off before sexual activity. In addition. ALDARA cream 
may weaken condoms and diaphragms; therefore the cream should not be left on during 
sexual activity. The effect of ALDARA cream on transmission of genital warts is unknown. 
What if I forget a dose? 

Apply the missed dose of cream as soon as you remember and then continue on the 
regular schedule. 

What can I expect from ALDARA cream? 

Results vary from person to person. Many people see reddening or swelling on or around the 
warts during the course of treatment. 

In clinical tnals, about one-half of patients completely got rid of their warts. In most patients, 
the warts disappeared in 8 to 12 weeks. However, some patients got nd of their warts in 
4 weeks and others took up to 16 weeks. Patients should be aware that new warts may 
develop during therapy, as ALDARA cream is not a cure. For best results with ALDARA cream, 
follow your healthcare provider’s instructions closely. 

What are the possible side effects of ALDARA cream? 

There are some side effects associated with ALDARA cream. Side effects are at the wart area 
and are usually mild to moderate. 

Most common side effects are redness, peeling, pain, and swelling in the area where 
ALDARA cream is applied. Skin color changes have also been reported. Some patients 
have also expenenced burning and itching where ALDARA cream was applied. These may 
be caused by the response of your body’s immune system to the drug. However, if you 
experience a severe skin reaction, contact your healthcare provider. 

What should I avoid while using ALDARA cream? 

Do not cover warts with bandages or other closed dressings. Avoid using overly large 
amounts of cream. A thin layer that completely covers each wart is enough. 

Who should not use ALDARA cream? 

ALDARA cream has not been studied in pregnant women. If you are pregnant, check with 
your healthcare provider to find out if he or she feels that ALDARA cream is clearly needed. 
Additionally, ALDARA cream should not be applied to warts inside the vagina or anus. 

Is there anything else I should know about ALDARA cream? 

As with any prescription medicine, there are some general rules you should follow: 

• Always use ALDARA cream as directed by your doctor or healthcare provider 

• Try to stick to your dosing schedule 

• Discard any unused cream after each application 

• Do not share ALDARA cream with anyone else; it was prescribed only for you 

• Keep ALDARA cream and all medicines out of the reach of children 

NOTE: This summary provides important information about ALDARA cream. For other 
important information, please see the product information available from your pharmacist 
If you have medical questions, ask your healthcare professional. 

If you have other questions about ALDARA cream, call toll free 1-800-357-9937. 



3M Pharmaceuticals 

275-3W-01 3M Center 
St. Paul, MN 55144-1000 


CONTRIBUTORS 


ALEX TEHRANI 

Photographer, “The One True Religion” 

page 90 

How cute! They hate each other! “For 
guys who’ve known one another for so 
damn long, Bad Religion were acting pretty 
disjointed-everyone was in his own zone. 
But that’s good, because when a band 
is getting along, the photo can be annoying 
and boring, like, ‘Huddle together guys! 
We’re in a band!’” 

STEPHEN STICKLER 

Photographer, “Readers Poll 2001,” 

page 78 

What a close call “Their publicist warned 
me that Sum-41 didn’t want any grooming 
or wardrobe. Once the band saw the 
tracksuits, however, they went straight for 
them, and I knew everything was going 
to be okay." 

Knows good shoes Stickler was the 
photo and fashion editor of Raygun. 

SIA MICHEL 

Writer, “Fallon Comes Alive,” page 70 
We usually play air slap-bass in the 
office “Jimmy Fallon has the best air 
guitar skills I've ever seen. He can jump 
five feet while making the tasty-licks face 
and pretending a bag of potato chips is a 
microphone." 

La grande fromage Michel is Spin's 
executive editor. 


EVAN WIENER 

Writer, “Not Another Teen Idol,” page 1 1 6 
What’s so magical about the guy who 
played Kelly in The Bad News Bears? 

“There’s something about Jackie Earle 
Haley’s raggedness, swagger, and 
sneer-it seems so real and un-Hollywood. 
When you go to a movie now, everyone 
is better looking than you, but when you 
saw a movie Haley was in, he was more 
runty and scraggly than you were." 

WILLIAM VAN METER 

Writer, “Readers Poll 2001” 

Many horns were spent tolling with 
ballots and an abacus “It was cool to 
find out what the readers really like, 
and I learned a lot-mainly not to have them 
help me redecorate my apartment or 
recommend a dentist." 

Busy 111’ beaver Van Meter is Spin's 
editorial associate. He’s also assistant 
editor of Flyer and writes for Paper and Urb. 
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The Runaways could definitely kick 
Kid Rock's ass." — Astro DiMucci 


► 


FEEDBACK 



Ballsy! 


Thank you for gracing the cover 
with Kid Rock [“Honky Tonk Man," 
December]. Merry Christmas to 
me! I thoroughly enjoyed the article 
and the pictures. Do you think 
putting Pamela Anderson’s name 
on the cover helped sell more 
copies, since the mere mention 
of her almost always guarantees 
a boob shot? Can’t wait for the 
sex tape! 

Debby Romano-Stoff 

Lauderhill, Florida 

Well, well, if it isn’t Kid Rock 
disgracing the cover of Spin. 
Readers, ask yourselves this ques- 
tion: Do we really care about Kid 


Rock? Aren’t his 1 5 minutes up 
already? Let’s hope so. To claim he 
doesn't “get” Radiohead doesn't 
surprise me-Kid Rock is a shallow 
moron aping millions of white-trash 
bands. Show some tits, flick your 
lighters, and blindly wave your 
American flag. “American Bad Ass”? 
More like American dumbass. Spare 
us all, Kid Rock, and start playing 
7-Eleven parking lots. 

Greg Marshall 
Seattle 

Our Household Rocks 

My wife listens to Kid Rock all the 
time. I can’t understand what she 
likes about this music. It’s loud, 
raunchy, and obnoxious. I prefer soft 


rock any day-that's why I listen to 
Rob Zombie and Ozzy Osbourne. 
Tony Alva 

San Jose, California 

Teenage Riot 


The Runaways [“Queens of Noise,” 
December] could definitely kick Kid 
Rock’s ass, even on the worst day 
of their periods. 

Astro DiMucci 
New York City 

I have never shared this fantasy with 
anyone: When I was 1 4 years old, 

I would skip school, hang out on the 
train tracks, and listen to my tape 
of the Runaways' first record, 
particularly the song “Dead End 
Justice," and fantasize about being 
Cherie Currie's white-trash boyfriend. 
Nicholas done 
Friendship, New York 

Too Cool lor School 

It was downright blind for Judd Bloch 
to describe my school, Southwest 
Texas State University, as “very 
Greek" [“9.1 1 .01 : The Aftermath," 
December]. There are but a handful 
of fraternities and sororities on 
campus, so I was disgusted to open 
my favorite magazine and find my 
university represented by some 
uneducated fratboys! Bloch's 
description of my school as a red- 
neck, nowhere, frat-ass campus is 
insulting, if not eye roll-inducing. 

Lindsay Jones 

San Marcos. Texas 

We Really Think They 
Are More Like Slutty 
Harlequins 


While I think it’s great that you're 
giving Washington, D.C.’s the Dis- 
memberment Plan press [“What 
Cutups!" Noise, December], they 
were misrepresented in your article. 
While you set them up to be the 
court jesters to Fugazi, they are not 


a joke band by any stretch of the 
imagination. Their lyrics, rather than 
being “oblique," are rather brilliant. 
I'm pretty biased, but in the future, 
you should listen to a bit more of the 
band's back catalog rather than 
going for the skin-deep description. 

Jeff Tobias 

Albany, New York 

Hell, Yeah, Baby! 


Thanks for the piece on the Pledge of 
Allegiance Tour [Live, Noise, Decem- 
ber]. I couldn’t make it to the resched- 
uled date, but I hope all the bands 
come to my city soon so I can rock 
with them. One nation under rock! 

Mandie Lowe 

Indianapolis 

And You Can Make a 
Right Turn on a Red Light 

L.A.-bashing is so '90s. On behalf 
of your ample Southern California 
readership, I would like to protest 
the descriptions of Los Angeles 
as a “gilded palace of sin" with 
“precious little to offer the world 
musically" [Reviews, December] 
and a “vapid, status-obsessed, traffic- 
choked, soul-sucking smog bubble" 
[Rackjobbing, Reviews, July]. We 
are quite tired of taking this kind of 
abuse from pasty, sophomoric Lower 
East Side smartasses who will 
eventually move out here to try to 
sell a screenplay. 

Robert T. Baker 
Los Angeles 

Heading for the 
Winner’s Circle or the 
Glue Factory? 


Travis M. Millard is a visual genius, 
and your magazine is far more credi- 
ble than it was before his “The Last 
Page." Good work, Spin ; please 
keep it up. Me and all my buds just 
think it's so rad that you sought out 
a totally up-and-coming raw talent 
rather than latching on to an already 
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For more info, visit our website at: 
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random vip pass drawings 
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► FEEDBACK 


hagged-out one. He's the raddest 
pony in your editorial pasture. 

Jo Ellen Jorgenson 
Keansburg, New Jersey 

I've held my tongue about the con- 
tent of “The Last Page" long enough. 
What’s the matter with you, Spin ? 
There used to be these really insight- 
ful words with a nice little picture 
[“Genius Lessons,” 1 996-2000]. 
And now you employ the most 
worthless comic strip I have ever 
read to fill the void? Shame on you! 
Joshua Mantle 
Portland, Oregon 

Actually, Reader Stats 
Are Scientific Data 

I realize that your Reader Stats are 
supposed to be jokes, but when 
you wrote that 87 percent of your 
letters were from “old school indie 
rockers who, upon seeing the Slip- 
knot article, realized they just don’t 


get it anymore," I became a little 
annoyed. As a loyal indie rocker, 

I feel the need to respond: I “get it" 
just fine-the world is full of a 
bunch of fucking idiots who like total 
shit music. 

Brian Wiebe 
Athens, Ohio 

But Monkeys Are So 
Adorable 


What’s up with Spin's fascination 
with Gorillaz (“Hey Hey, They're the 
Monkeys!"]? Okay, so they had 
their one hit, “Clint Eastwood." and 
I enjoyed it as much as the next 
electronica-infused-rock fan. But 
every month, when I look through 
the new issue of Spin, there have 
to be at least two articles about 
them. Enough! I think I know more 
about Gorillaz than I do about my 
own mother. 

Margaret Grondorf 

Boulder, Colorado 


READER STATS: Breakdown ot this month’s letters 


31 % Good ol’ boys psyched to see Kid Rock on the cover but 
suggesting we “put his ass on a tractor next time, dawg” 

20 % Mailmen relieved that we finally stopped calling the letters section 
“Going Postal" 

17 % Afroman fanatics insisting he’s not a novelty artist, just “a mad- 
skilled rapper who happens to get zooted a lot" 

60 % Out-of-work dot-commers psyched they now have lots of time to 
sit around in their tighty-whiteys and read Spin 

40 % Protesters camped outside our office chanting, “We'd rather eat 
rats than read Reader Stats! Hey! Ho! They have got to go!" 

1 % Spin staffers tearing their hair out and weeping uncontrollably 
over the end of the Reader Stats column 

1 % Reader Stats masterminds wondering what they'll do with the five 
long minutes it took to compile them every month 

78 % Dickensian ragamuffins and rogue latchkey kids ready to welcome 
the abandoned Reader Stats into their sad little street gang 

22 % Thickheaded literalists who still don’t realize that Reader Stats are 
finished! And they ain't never coming back! Never! 

80 % Heartbroken romantics running down the platform and waving 
frantically as Reader Stats pulls away for the final time. Sniff! 


Write Feedback, Spin, 205 Lexington Ave., New York, NY 10016, or email 

feedback@spin.com. Always include your full name, mailing address, 

and phone number for verification. Letters may be edited for length and darity. 

Want a back issue of Spin ? Cite the issue by month and year, include your address, 
and send credit card info, check, or money order for $7 ($8 international) to: ISI-SPIN, 
30 Montgomery St.. Jersey City, NJ 07302. Please allow four to six weeks for delivery. 
You can also call 800-544-6748 or email your requests to isi@wwmag.com. 
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MYSTIKAL WANTS YOU TO KNOW 
HE'S MORE THAN JUST AN ASS MAN 


Deep in the promotional hustle for his latest 
album, Tarantula, Mystikal has just arrived at 
MTV’s midtown Manhattan studio for an appear- 
ance on Total Request Live. As the 31 -year-old 
New Orleans rapper cruises through the build- 
ing, it becomes clear that everything about 
the guy is outsize. He rolls with a ten-man 
entourage, all sporting huge platinum medallions 
bearing the logo of his new record company, 
Big Truck. When he speaks, each sentence ends 
with an exclamation point. He high-fives security 
guards and gives the receptionist a big embrace. 
"Welcome back!” she says, happily. In the green 
room, he flirts with fellow guest Jaime Pressly, 
star of Not Another Teen Movie. Then Mystikal 
swaggers onto the TRL set to the strains of his 
biggest hit, “Shake Ya Ass.” “When that song 
comes on in a club, everyone goes crazy,” 
Pressly says, bobbing her blonde head. “/ go 
crazy-you'll find me dancing on the bar!” 

It wasn’t just teen-movie starlets' asses that 
were shaking when the Neptunes-produced 
track dropped in 2000— it quickly became the 
year's ubiquitous party fire-starter. As a result. 


“And this is my new bandanna. Do you like it?" 
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Mystikal says, he can 
still get his lap dances 
for free. “I don’t have 
enough fingers and toes 
to count how many women shook their asses for me. 
They did it at the mall, or when I was eating in a 
restaurant. But I never get tired of seeing all that ass!" 

On Tarantula, the ass is back-bigger than ever. 
“That element took me to new heights, so I got to 
have a few songs like that on there,” he says. 
Indeed, Mystikal's fifth album oozes more sex than 
a porno convention, with prelubricated tracks like 
“Pussy Crook" (sample lyric: “I see your pussy 
winkin' at me when you grab your ankles") and 
“Ooooo Yeah" (which Mystikal calls his new 
“Shake Ya Ass”). “I realized [the album) was on the 
hot side when I played it for my mom," he says. 
“I had to keep skipping verses!" 

Still, Mystikal doesn't want to be known as just an 
ass man. The first single, “Bouncin’ Back," isn't a 
rump-shaker but a curse-free, post-9/ 1 1 call for 
strength set to a jazzbo strut. And despite its orally 
fixated title, “Go ’Head" finds Mystikal document- 
ing the innocent first date with the “love of his life." 
“I was talking 'bout my baby-mother," he says. 


“I had one child with her, 
and then had another 
one on her ass [with 
another woman], and 
she still stuck in there with me! I’m a typical man, 
fuckin' it up for everyone. But [the song] is clean 
fun-they can play it at proms!" 

Unfortunately, the Mystikal story hasn't always 
been so G rated. In a life marked by death and vio- 
lence, the rapper has faced tough foes-like Saddam 
Hussein. Mystikal (government name: Michael Tyler) 
spent a tour of duty in the Gulf War as an army 
trooper. Not surprisingly, he understands the current 
crisis in Afghanistan better than the average hip-hop 
hustler. “I know what they're going through over 
there," he says. “When I went overseas for Desert 
Storm, I was shocked. It was like, 'Damn, is this real? 
My ass is really in Saudi Arabia.’ I didn't join for no 
patriotic reason: I wanted to better my life and, you 
know, [sings] ‘Be all that you can be!’ I joined to 
get a BMW, and all I got was a Ford Topaz! It 
wasn’t the career I wanted-l wanted to be a rapper." 

Life after wartime wasn't easy. Soon after he 
returned from the Gulf in 1 994, Mystikal's sister 
was brutally murdered by her boyfriend, a relation of 


New Orleans' famed Neville Brothers music clan, 
on Mystikal's birthday. To cope, he turned to his 
faith. Despite all his talk of blunts'n'butts, Mystikal, 
who was raised in the Southern Baptist church, 
considers himself deeply religious. “That church 
was boisterous, loud, and uplifting-it's like your 
soul getting a tune-up!" he says. “I’m definitely 
influenced by it." 

“Mystikal’s got James Brown's unpredictable 
vocal stabs but the similes and metaphors of a 
preacher," says the Neptunes’ Pharrell Williams. 
“He delivers them so well, his preacher should pat 
himself on the back." 

Mystikal is also faithful to what sells, and he’s 
more than ready to preach his gospel via pop cul- 
ture’s biggest pulpit, TRL. As he enters the glass- 
walled studio, the teen-heavy audience screams 
and whoops for him. Once the howl dies down, 
Mystikal fields Carson Daly's questions like a 
showbiz pro, giving the fans exactly what they want 
to hear: the rear. “How do you keep up the 
momentum in your career?" Daly lobs. Without 
pausing, Mystikal responds with the knowledge 
he’s found to be true time and again: “You gotta 
give 'em that booty'” matt diehl 


“I REALIZED THE ALBUM 
WAS ON THE HOT SIDE WHEN 
I PLAYED IT FOR MY MOM.” 



BLOC-ROCKIN’ BEA1 

MASHAWEER GIVES THE MIDDLE EAST ITS MTV 


I t is said that Japanese soldiers screamed, "To hell with Babe Ruth! " before 
attacking U.S. troops in World War H In our current military conflict, dis- 
taste for American cultural exports is even more pronounced: Afghanistan's 
Taliban regime banned all music and basically any example of Western pop 
culture. So, perhaps Islamic fundamentalists are now saying, "To hell with 
Carson Daly!" Of the 363 million households in 139 countries that receive 
MTV, 200,000 are in the Middle East. Thanks to the availability of satellite 
dishes, a small but significant percentage of the Arab world— including people 
in Saudi Arabia, Kuwait, Egypt, Iran, Iraq, and the United Arab Emirates— 
receives MTV programming (legally or not) via the MTV International network. 
And it's a safe bet that many of them are tuned in to Mashaweer. 

A one-hour Arabic-language show that airs three nights a week, Mashaweer 
features mostly pop videos, with Western and international stars thrown into the 
mix. [Mashaweer means "journeys" or, more broadly, "people on the move.") 
With a few exceptions, such as a superbabe in a nightgown licking a mysteri- 
ous liquid off Ricky Martin's chest, Mashaweer is incredibly tame, especially by 
the standards of such American MTV shows as Undressed. 

The show’s two VJs— Lara Matar of Lebanon and Dina Ezzat of Egypt— 
often host the program from crowded nightclubs and intersections in Beirut 
and Cairo. “We try to take a nonpolitical view," says Ezzat. 22, who's been 
with the show since winning a VJ contest in the summer of 2000. "If music 
helps to bring people together in a divided part of the world, then we are 
delighted. And we have never encountered any government censorship." 

As a show aimed at the Arabic-speaking world, Mashaweer has drawn 
added attention lately, despite its lightweight programming. The trade maga- 
zine Variety even implied recently that MTV programming would be a perfect 
vehicle for communicating pro-American propaganda to youth in the Middle 
East. MTV officials objected to the article, which claimed that representatives 
from many entertainment outlets were meeting with government officials to 
plot ways to win the hearts and minds of the Middle East. 


Too much is never enough: Mashaweer ' s Ezzat and Matar 


Unless there are coded messages in Shakira’s navel, it's true that Mashaweer 
certainly makes for poor propaganda. Peter Einstein, one of the people involved 
with launching MTV 20 years ago, who now runs the company that delivers 
MTV and 24 other Western cable channels to the Middle East, scoffs at 
the idea that any of his company’s programming could be controversial in 
the Arab world. "We are culturally sensitive," he says. “We don’t show 
cooking shows that have pork, for example, or any film that depicts Arab 
people in a derogatory manner. And they can choose whether to have a 
subscription. It's pay television.” steve knopper 
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TH^ MOTHER OF ALL VAMPIRES 


ALL SHE WANTS IS HELL ON 


RTH 
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BACKSTAGE PASS 

BRITNEY RECRUITED BY COVEN! THE STROKES GET PRANKED BY MARC SPITZ 



◄ SPECIAL REPORT: PARTIES! 



► In December, No Doubt celebrated the release of their fourth album, Rock Steady, with a reggae- 
themed bash at trendy New York City restaurant Chinghalle. As reggae boomed on the sound system, 
Gwen Stefani played hostess in a houndstooth jacket and clam-digger jeans. Possibly inebriated guitarist 
Tom Dumont acknowledged Cypress Hill's presence (and new fondness for big, loud rock) by singing: 

“Here is something I can't understand / Cypress 
Hill’s a nu metal band." Don't you feel like you were 
there? Can we have our Pulitzer now? 


► In these times of economic instability and dubious 
national security, we feel it is our responsibility to 
bring you the most extensive coverage possible of 
the openings of overpriced Italian fashion outlets, 
no matter what the risk to our personal safety. A 
mid-December ffite at the posh Mercer Hotel for 
war-tom Manhattan's new Prada boutique featured, 
as guest DJ, Pulp leader Jarvis Cocker. “They flew 
me over, and I really wanted to go Christmas shop- 
ping, so I came,” the gangly rocker confided. He 
joined Natalie Portman, Steven Spielberg, Cyndi 
Lauper, Shalom Harlow (you have my number, 
please call me), and, in a rare public appearance, 
Moby, who explained, “It's around the corner from 
my house, and I had nothing else to do.” You heard 
it here first. 


HONK IF YOU’RE HORNY ► 

We don't condone vandalism, and we really love the Strokes, but we do 
think it's pretty darn funny that they unknowingly drove lord knows how many 
miles through America (on tour supporting Is This It) with the words $uckn' 
dick$ spray-painted on their bus. A once and probably not future tour opener, 
L.A. emo band the Icarus Line, takes credit for the prank. “I was bored and 
that Black Flag song ‘Spray Paint' was looped in my brain," says Icarus' 
singer, Joe Cardamone. “The Strokers were playing down the street, so 
I took a little stroll." 



Gay highway-patrol officer: “You better let me come inside and inspect the bus" 



i INTRODUCING: ANDREW W.K. 


“This music is the sound of being alive! This music 
is an open invitation to every human being on the 
planet to celebrate being alive! It’ll be there for 
you every morning when you wake up, like a best 
friend who will never leave your side!" This music, 
by the way, appears on an upcoming album called 
I Get Wet. The person speaking (very rapidly, scar- 
ing us a little) is Mr. Andrew W.K., a classically 
trained pianist and former Detroit punk who 
caused a sensation in the U.K. last year with the 
single “Party Hard," an industrial-pop-metal-disco 
freak-out. (Think Def Leppard meets Nine Inch 
Nails meets Daft Punk meets Ron Jeremy.) W.K. 
titled his two previous indie EPs Girls Own Juice 
and Party Til You Puke. Get the picture yet? W.K. 
is into bodily fluids. Lots of bodily fluids. He lets the 
semen, urine, and blood flow all over / Get Wet, 
and the latter is smeared across his face on the 


British album cover. “I tried to give myself a bloody 
nose,” W.K. says. “I hit myself in the face with a 
brick, and that didn't work, so we ended up using 
pig’s blood." 


TRASH TALK 


From our “Careful, This Will Make Your Head 
Hurt" file: We hear that witches in Britney 
Spears' birth state of Louisiana are trying to 
convince the pop queen to join their “Spiral 
Phoenix” coven after hearing that Spears was 
spotted perusing a book on Wicca in an L.A. 
bookstore. We don't know if Spears plans to 
embrace the occult in an effort to bewitch fans 
into giving a toss about her now that she’s no 
longer a naughty teenager, but we're pretty 
sure she'd float if dunked in a vat of water. ■■ 
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CLOCKWISE FROM TOP: PAUL SMITH/FEATUREFLASH/RETNA; PATRICK MCMULLEN/COURTESY PRADA: TRAVIS/BUDDYHEAD (2): COURTESY NASTY LITTLE MAN 









NEW FROM BOSE? 
Introducing the 3*2*1 
home entertainment system. 
Surround sound 
without room invasion. 


Imagine five-speaker surround 
sound. Now imagine enjoying 
much of that same experience 
without center or rear speakers. 
And without all those extra wires. 
Imagine that. 

For a free information 
kit, dealers and Bose 
stores near you, call 
1-888-321 -BOSE. 

Ask for Ext. E36. 

Learn more at 321.bose.com 
and enter e-code: E36. 



Hideaway Acoustimass* module not shown. 
©2002 Bose Corporation JN 10986 



Better sound throu&i research * 
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WWW.VENTYOURSOUL.COM 


WHY ARE 

MUSICIANS 

AND THEIR 

FANS 

FLOCKING 

TO DIARY 

WEBSITES? 


L ike many 20-year-olds, Sara Dempsey is a full-time student 
who works at her college radio station, dreams of being a poet, 
and religiously keeps a diary. Yet Dempsey's diary can be easily 
accessed online on the personal journal website diaryland.com. 
For Dempsey and more than a million of her peers, a diary is no 
longer something you lock with a heart-shaped key. “It’s nice 
to share," Dempsey says. “It grants your life some degree of 
relevance-or maybe just acknowledges that it even exists." 

Personal ranting on the Internet is nothing new, obviously, but 
the growing popularity of free, easy-to-use sites like diaryland.com 
(300,000 users) and its rrvals-three-year-old livejoumal.com (close 
to 400,000 users), blogspot.com, and pitas.com-has given the 
world's first digital generation a chance to explore their inner 
Prousts as well as to bond over the bands they love. Says Andrew 
Smales, the 27-year-old Web designer who founded diaryland.com 
in 1 998: “Most people’s diaries end up being about music." 

And not just any music: The recent boom in free diary sites 
(livejournal.com’s membership increased tenfold in 2001) has 
mirrored the rise in popularity of binge-and-purge emo rock. While 
many diarists scribble the over-the-top confessional lyrics of their 
favorite Juliana Theory songs to help explain themselves, they often 
add their own poetry and diatribes. And visitors use the sites’ com- 


ment features to offer other users words of support (“Ohmigod, 
I love that song, tool"), inspiration (“Don’t worry, only one more 
week till the Saves the Day concert!"), and, occasionally, incoher- 
ence: “Sarah is the name of the dead hedgehog I never ate." 

The result? A million ordinary kids quoting, then outdoing 
their musical idols, forming an intense cacophony of call-and- 
response feelings. Dashboard Confessional’s lyrics may look 
profound when typed out in full, but they pale next to more 
recognizable concerns: “I don't appreciate waking up at 3 in the 
morning to the sound of parents slamming doors" and “If I had 
the balls to kill myself I would, right now, in front of you." 

While mainstream artists like Moby and Fred Durst have 
maintained intermittent diaries on their sites (see below), it's 
the new generation of emo heroes that has truly engaged and 
reciprocated the honesty of their fans on the Web. Indie 
everyguys Hey Mercedes have kept a Web log for a year on 
heymercedes.com, where leader Robert Nanna links to fans' 
diaries and comes clean about his own anxieties and favorite 
songs. “Growing up, it was the bands who were approach- 
able that made me want to do this," he says. “For people who 
read the [Web] log, I'm just returning the favor. It really has 
brought us closer to our fans." andy greenwald 


CELEB WEB DIARIES: TYPICAL POSTINGS FROM THREE HOT SITES 



COURTNEY LOVE 


f Novemoer ju, zuuu 

"reme m ber the other day whe n i wa s 
complaining that the overpaid maid 
who kept bringing me grey sludge 
tee with skim milk, sacharine an d th e 
BAG still in it was just not getting it 
well today i spent an HOUR showing 
her how to boil the water (bottled) 
just frothy, put two tablespoons in 
the pot swish it around, dump it out 
(warms the pot) put two teaspoons 
for two cups and one for the pot in. 
steep it for four minutes and (loose 
leaf no bag) pour the whole milk into 
the cup... she quitf 


► 


FRED DURST 


► November 20, 2001 

“just yesterday I was loo king up in 
the branches of one of the trees and 
I saw a big squirrels nest way up 
high near the top of the tree. Do 
squirrels stay in their nests all wirv 
ter ? . . .What else could they do? 

Bury themselves in mud like turtles 
and frogs and slow down their meta- 
bolic systems? Then in the spring- 
time the parks would be full of 
sle epy, m uddy squirrels. And that 
would compromise their cuteness 
and peop le woul d stop feeding them 
and then the squirrels would die." 


September 7, 2001 
“i went to the ROCKSTAR premiere, 
it was great! 1 i have to say it was one 
of the best nights ive ever had 
because i met and hung out with my 
favorite actor, brad pitt he was so 
fucking down toearth just like id 
hoped he’d be." 

November 7, 2001 

“i’ m in NYC right now at the 4seasons 
waiting on DMX to get to the studio 
...i came here to do a song with him 
for his new soundtrack, im stoked, 
i think im going to ground zero 
tomorro w to be inspired..." 


hole.com 

Average post rate: 47 per month 


limpbizkit.com 

Average post rate: 4 per month 


mobv-com 

Average post rate: 35 per month 
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FROM LEFT: KATHRYN IN DIEK/MAZ UR/LON DON FEATURES; DOUG PETERS/ALL ACTION/RETNA; DARLA KHAZEI/RETNA 



C/j I Find One of 212 Ways to Be A Soldier at GOARMY.COM or call 1-800-USA-ARMY. 



I nuc T WhiCh SUrgi , Cal i , nstrument is right when the sur « eon asks for »• got to be on top of it. Lives are on the line. 



NOISE 


ASK THE EXPERTS 






BRITNEY SPEARS 
T Love Rock N'RolT 

By: Joan Jett 
( 1981 ) 


"Britney is fine, but it’s really hard 
to outdo Joan. I’m not sure Britney 
really loves rock’n'roll. Do you think 

she goes to Slayer or Pantera 

concerts with her boyfriend from 
'N Sync? She should have 
done Joan's song ’Cherry Bomb' 
instead, because doesn't she 
still have hers?" 


ARE ALL THESE 80S 
COVERS, LIKE, 
TOTALLY NECESSARY? 


When in doubt, barf 
out! That seems to be 
the credo for a slew of 
current artists who’ve 
turned to the 1 980s for 
inspiration (or to make 
up for their lack of it). 

Everyone from Britney 
to Marilyn Manson has 
taken hits from the '80s 
and made 'em sound 
so crazy. Since we JANEWIEDLIN 

frequently need some- 
one to explain such strange pop trends to us, we turned 
to Go-Go’s guitarist/vocalist Jane Wiedlin and asked her 
to separate the grody from the totally bitchin'. marc spitz 


“The video is amazing. Who would 
have thought to have pigs running 
around for a ‘Sweet Dreams' video, 
like he did in his last dive into 
the new-wave pool? Maybe he can 
do a remixed video of this with him 
having sex with a contaminated cow. 

Talk about tainted love!" 


“I'm not sure what the lyrics even 
mean. 'Relax, dont do it / When you 
want to come.' Is it about a guy who 
can't make up his mind if he wants to 
fuck? I hate guys who cant make up 
their minds in bed. That is why my 
bedroom is fully equipped with a 
man-size cage and a stun gun, so 
I can make up their minds for them." 


“I only have one suggestion. Instead 
of using guitars and drums, the band 
should have just gotten a washing 
machine, put broken glass in it, 
turned the machine on, and sung to 
the sound of the broken glass. Then 
and only then will I like this. And only 
if the singer would stop trying to 
sound like Roger Daltrey." 


Have you seen the movie Purple 
Rain ? Do you recall when one of 
the guys from the Time threw that 
girl out of their car and into a 
Dumpster? That’s exactly how I fee 
when I hear this song." 


“The lead singer of this band is 
hot-hot-hot! I saw them on the 
Warped tour, and they’re really good. 

But I'm not sure if I would have 
listened to this particular song if they 
didn't have that great video 
to go with it It always helps when 
a young hottie shakes his ass 
and there’s a monkey involved." 


BILLY IDOL 
“Don't You 
(Forgot About Mo)' 

By: Simple Minds 
( 198 ! 


“When Billy Idol quit Generation X 
in the early '80s, he came to LA. 
Once he'd started doing his solo 
thing, he played the Roxy with the 
Bangles. Anyway, when he took to the 
stage, someone threw a beer bottle 
at him. and it hit him on the head. 
That’s how I feel listening to this." 
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DOPE HAVE 
COLOR-CODED HAIR. 

Dope are a band of tattooed marauders from New York City. On 
their latest nii metal nutbuster. Life, frontman Edsel Dope urges 
the death of motherfuckers; his brother Simon makes his sampler 
do unspeakable things; and the rest of the band rages behind 
them like a wallet-chain tornado. But we just wanted to talk 
about their hair. Here's a lesson in Dope coiffure. Jeffrey rotter 



STEP 

P Smoke a bowl. "You join Dope, and I'll sit you down for about six hours and 
smoke a joint and drink a beer," says Edsel, who doubles as band stylist. "I can 
roll up a fatty and hide it in my dreads where nobody can see it. I could proba- 
bly hide a small child in there if I wanted. Then I’ll rat your shit up and separate 
it and go, 'Here's your mud. Put this crap in your hair, and you're good to go.' " 


9 

9 


Uncork the Clairol. “My drummer has blue hair, and in a lot of our photos you'll 
notice he has hints of blue in anything he wears," Edsel says about the band’s 
cunning color-coding system. “You stand in the minor with blue hair going, ‘Hey, 
man, if I wear these boots that have this blue in them, it’ll look pretty cool.’" 

Find the shower. “I wash my hair about once a month, because if I do it more 
often, it's difficult to dread it at the root. I just push all my hair to the front of 
my head when my back's to the shower, and I push it to the back when my 
front’s in the water. I just kind of maneuver. We’re not a hair band that needs 
to primp for hours to make it look right. That goes against everything we 
stand for." [Editor's note: Dude?) 



Entertain fantasies that you're an exotically plumed but deeply 
disgruntled bird. “I’d be like a chicken hawk," Simon says. “But I mean 
that in the most heterosexual way possible." Adds Edsel: “I'd probably be a 
pterodactyl — that's a dinosaur bird, right? I would want to be the meanest, 
baddest bird out there." 
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Ice Cube is a Renaissance man. No, not a 
time traveler from Europe’s transitional 
period in the 1 5th century, but a man who 
is an actor, screenwriter, and producer. He 
was also the “crazy motherfucker” in 
N.W.A before embarking on a solo career 
in '89. He recently released a greatest-hits 
compilation, william van meter 



Spin: You’re only 32. Isn’t it kind of 
soon for a greatest-hits disc? 

Ice Cube: Well, I've been working at this shit 
for a long time. The first N.W.A single came 
out when I was 17. 

I don’t go to the moving pictures 
very often. I prefer to curl up and watch 
Just Shoot Mo or Becker, but I did 
see Friday. 

I’m on the set for Friday After Next 
What’s it about? 

Two guys who work as ghetto security 
guards in a mall during Christmastime. 
Which is a different angle, ’cause, you know, 
Christmas in the [LA] hood-there’s no 
snow. Today we're filming a scene where 
I'm a male nurse. 

You are a male nurse? 

Hell, yeah! 

Friday was really cool. A lot of 
musicians do such shitty films. 

I hate watching wack movies, so I don't 
wanna be in them, either. 

What about Anaconda? 

Okay. There was also that Ghosts of 
Mars shit 

You drank a lot of 40s in Boyz N the 
Hood. Were they really filled with 
malt liquor? 

Nah, it was apple juice. I had to drink so 
much fucking apple juice. To this day 
I won’t drink it I got so sick of that shit 

Fuck apple juice! 
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CUTTING-EDGE SHOULD LEAVE A DEEP MARK. 

To chisel the art of science, it takes a tool that cuts both ways. So 
we blended razor optics with injection-molded X Metal® and light- 
weight O Matter". Then we fused sculptural forms into a unified 
piece that demands an entirely new design language. A mechanical 
cam achieves optimal positioning of the earstems, whether folded 
or open. Changeable nosebombs of moisture-wicking Unobtainium® 
maximize comfort. And patented XYZ Optics® cuts through 
distortion along the entire lens contour. The result is a slice of 
technology that severs the standard with a deep incision. To find 
the latest Oakley eyewear inventions look for the Oakley 

Premium dealer sign or call 1 -800-501 -5835 for a dealer near you. 
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NEW ARTISTS NEW SOUNDS 



“Quick, Ted, stash the beer- 
it doesn't look punk!” 
From left, Eben D'Amico, 
David Soloway, Chris Conley, 
and Ted Alexander 


Chris Conley will tell you he’s a lucky guy. The 21 -year-old vegan singer for New 
Jersey emo darlings Saves the Day has never had a job. Never had to: He grew up 
on a horse farm in affluent south Jersey; his mom is a judge, his dad a lawyer. And 
with his band’s third LP, Stay What You Are, selling like American flags did 
this past September, and their song "At Your Funeral" getting spun on modem- 
rock radio, it’s unlikely Conley will be slinging Tofurky dogs anytime soon. 

Want more proof? The fans at Saves the Day's shows sing the frontman's 
disarmingly sincere lyrics almost as loudly as he does. This is overwhelming for 
Conley, a spiritual dude who talks a lot about cycles of life. “Every day I’m 
blown away," he says of the "total strangers willing to open up to me about 
monumental events in their lives.” Well, when you write lines like, “If I were 


king of this night, would you become my queen, " some people (stalkers, mostly) 
are going to bite. But live, Conley's a hopeless Everykid, a rag-doll-style dancer 
and yelping vocalist whose rough-edged charm contrasts appealingly with his 
bandmates' polished pop punk — even when he stoops to rock band cliches like 
sending the boys for a powder during an acoustic guitar interlude. 

Conley is the only original member of Saves the Day, which formed five years 
ago and released two other albums before signing to Vagrant in 2000. Now 
things are really taking off: They've just picked up their first tour bus, which 
will allow them to get some rest despite a demanding performance schedule. 
“I get to sleep with a pillow under my head every night," Conley says. “Wow," 
says bassist Eben D'Amico dryly. "You lucky bastard." Andrew beaujon 
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THE FAINT 

Who: New- wave revival technicians from Omaha 
Sounds like: Five skate punks trapped inside an 
Atari 2600. On their third album, Danse Macabre, 
you can practically feel the skinny necktie tight- 
ening as frontman Todd Baechle barks out sor- 
did tales of devolved suburbanites and paralyzed 
lifeguards. But it’s not just an '80s thing: They 
temper their synth-pop nostalgia with a serious 
dose of hardcore — like Fugazi jammed through a 
filter bank. 

How they met: As teens, Baechle and bassist 
Joel Petersen were pitted against each other as 
mortal enemies on the half-pipe but emerged as 
comrades. "We met at [skate park] Eat Concrete." 
says Petersen. “We were both trying to do the 
same trick. Todd won— but it's not like I'm bitter." 
Occupational hazards: Slaves to technology, the 
Faint are always one step away from a full sys- 
tems meltdown. "We were playing a fest in 
Columbus, Ohio," explains Petersen. "We play all 
our songs with a sequencer, and the Zip drive 
failed. Then we blew the power. " Game over. 

Is this it? British music mag NME recently con- 
ferred future-Strokes status on the guys by inviting 

them to play its annual awards fete. Still, key- 
boardist Jacob Thiele insists that being “It" isn't all 


that: "Whenever somebody famous is at a show — 
like Gwyneth Paltrow — I’m usually hiding back- 
stage," he says sheepishly. "The only supermodel 
who might come is the one who went to high school 
with us in Omaha. She used to be called Jamie, but 
she goes by James King now." Jeffrey rotter 


Jacob Thiele: "We're from Omaha, but my 
njpples are German." Dapose, Clark Baechle, 
Todd Baechle, Joel Petersen, and Thiele 



THE HIT LIST ► MORE ARTISTS YOU NEED TO KNOW ABOUT 



From Here on In (Mo' Wax/ Kinetic) What the hell is a British guitar band doing on an experimental trip-hop 
label? Ask UNKLE mastermind and Mo' Wax label head OJ James Lavelle, who signed this trio of 22-year- 
old North London multi-instrumentalists. He also produced South's debut-an impressive combo of shim- 
mering acoustica and fluid beats. It's a little more Doves-ian (groovy) than Oasis-fied (snooty). And best of 
all. South arent-like every other aspiring Brit guitar group-trying to ape Coldplay. beth wawerna 

Status Negatives (Imputor) Alone in his bedroom with the curtains tightly drawn, San Diego's William Colin 
Snavely quietly and obsessively soundtracks the push/pull heartache of suburban decay. Influenced by 
videogames, Faith No More, and dead-end factory jobs, Snavely blends the instrumental audio abstrac- 
tions of Aphex Twin with a welcome splash of old-fashioned American melodrama. The result is a robot 
album that desperately wants to be human, andy greenwald 

Our Constant Concern (Polyvinyl) After serving time in many bands in Lawrence, Kansas. Jason Hammel and 
Kori Gardner fell in love and started their own. The couple abandoned guitars and armed themselves with only 
a drum kit and a big-ass organ. Now they bang out minimalist yet robust pop melodies with elaborate har- 
monies while hurling earsplitting vocals at one another like sharpened knives. And, unlike that other rumored 
husband-and-wife duo the White Stripes, they don't claim to be brother and sister, a.w. 
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S kin and cheekbones: Brandon Boyd 


NOISE 


INCUBUS 

UNIVERSAL AMPHITHEATRE, UNIVERSAL CITY, CAUFORNIA 
DECEMBER 1, 2001 


Sitting in the orchestra section at the Universal 
Amphitheater during the first of two sold-out 
Incubus shows was not without its hazards. We 
almost got our goatees singed off by an amorous 
young couple who weren’t paying enough attention 
to the lighters they were swinging during the wispy 
power ballad “Mexico." The bootylicious teen girls 
sitting behind us, hom-dogged over singer Brandon 
Boyd's exposed bun-hugger waistband and card- 
board-flat abs (would somebody please feed this guy 
a Double Whopper with cheese?), ground repeat- 
edly against the backs of our seats. And as for the 
delegation of backward-ball-cap-wearing bros to our 
left: Look, dudes, that thing that Boyd was puffing 
on during the encore was a didgeridoo, not a bong. 

So maybe Incubus could use a fan transplant. But 
then, considering this is a band that’s played 
Ozzfest and until recently has been largely marketed 
as rap-metal, these antics come with the territory. 
Reap what you sow, we know, but Boyd could go a 
long way toward changing that perception if he 
would just refrain from such hackneyed arena-rock 
antics as the Stage Dive Into the Crowd as a Gesture 


of Unity and the ever-popular When 
I Point My Mic at the Audience, That 
Means I Want Them to Sing. 

Fortunately, Incubus' music felt a lot 
more sincere than all this schticking 
around. Positivity is a theme that 
runs through the band's unabashedly 
anthemic music. Live, their best new 
tune, "Wish You Were Here," a song 
about missing a love while hanging at 
the beach with your toes in the sand, 
came off as damn near giddy. Frizzy- 
haired guitarist Mike Einziger can chum 
out some great, bone-chipping riffs, and 
thanks to him, “Stellar" and "Pardon Me, ” two songs 
played to death on the radio, sounded fresh and 
lively. Particularly revelatory was DJ Chris Kilmore, 
whose turntable additions sounded much more 
organic than the usual vestigial DJ tacked onto a 
rock band. In another record or three, Incubus 
could become as truly great as prime-time Pearl 
Jam. Until then, enjoy the show, and watch where 
you point that lighter, rich kane 


NICKELBACK/SALIVA 

TRUMP MARINA HOTEL AND CASINO, ATLANTIC CITY, NEW JERSEY 
DECEMBER 15, 2001 



The rumor about Nickelback's name is that it comes 
from bassist Mike Kroeger’s job at Starbucks, where 
he was forced to repeat endlessly, "Here’s your 
nickel back.” Maybe so, but early in their set at the 
trash-chic Trump Marina, in a cavernous ballroom 
just off the main casino and its endless rows of 
burping slot machines, Mike’s brother and lead 
dude Chad Kroeger gave conspicuous props to the 
good ol’ nickel bag. "This one goes out to every- 
body who stole money or sold weed to get here 
tonight! ” he announced between songs. Actually, 
most of the guys in the crowd looked less like deal- 
ers and more like that TV pitch kid who tries to sell 
your mom a Dell— but anyway, this was really a 
show for their dates. Let's face it: Nickelback play 
the hardest chick rock since Bush. Who can deny 
the appeal of buff workmen in boot-cut jeans bash- 
ing out intense, low-slung pop, especially when 
they've got “How You Remind Me." 2001’s best 
rock-radio hit? 

Saliva opened the show with their badass meat- 
on-the-bone hard rock. The Gibson-heavy band's sil- 
ver speaker stacks almost shook loose the room's 
ornate chandeliers and massive disco ball. Just in 
case anyone doubted his patriotism, lead singer 


Josey Scott sent a message to all enemies of the 
state: “What Mr. 'bin-Asshole' and these people 
need to learn is, if you fuck with one of us, you fuck 
with all of us! " Saliva then launched into their thud- 
ding single "Your Disease." The fans slammed with 
abandon, and the cop- to- kid ratio instantly spiked. 

Nickelback took the stage bathed in azure light. 
Chad, in a tight black tee, his long curls gelled 
behind his ears, confidently downstroked into the 
rock-lunge pose he would hold for most of the night. 
The band was tight on the first few tunes, including 
their breakout single from 2000, “Breathe," and 
“Too Bad," the Southern-fried gem from their cur- 
rent album, Silver Side Up. Things started to loosen 
up in “Where Do I Hide?" during which the band 
attempted a breakdown that truly broke down. The 
set ended without a whiff of the hit, and after a 
quick break, Nickelback reemerged with acoustic 
guitars. Some snoozy grunge balladry finally led 
into a spare “How You Remind Me." When the 
boys suddenly plugged back in mid-verse, the 
crowd's trebly sing-along turned into a joyful yell. 
It was a wave of pop deliverance as sweet as the 
sound of coins pouring out of a slot on a triple- 
bar jackpot. LAURA SINAGRA 
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FROM TOP: RAY KLEIN; MICHAEL SCHREIBER (2) 



Warm up your clipboard. It's time to take the Morgan States's, North Texas’s and Prairie View A&M's of the world to the Big Dance. Because with our new Career Mode you’ll 
experience everything a real coach does (including a total lack of job security). Start out as an assistant at a small school then see if you can work your way up the ladder to head coach 
ol a major college powerhouse. Experience rivalries and jaw dropping college hoops action as you try to turn your program into a dynasty. Or you're fired. Is this game realistic, or what? 
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TOTRLLy TUBULAR 

MEET THE SQUARE PEGS OF FOX’S THAT ' 80S SHOW 
Having successfully mined comedy from the groovy era that gave us mood rings and Son of Sam with That 70s Show, 
the Fox network now turns its satirical eye toward the decade of Pac-Man fever and Reaganomics with-wait for it— 

That 80s Show. While '80s isn’t strictly speaking, a spin-off of 70s (duh, it’s set in a different decade), some similarities 
between the two shows and their ensembles of idealistic young wisecrackers can’t be dismissed. Here, the '80s 
cast shows how they’ve reaped the benefits of trickle-down programming, dave itzkoff 





THE KELSO 

KATIE 

(Tinsley Grimes) 

Character assessment: 

"Katie’s a college dropout 
who makes candles." 

Most memorable ’80s 
moment: “Fourth grade. 

I got a horse." 

Personal fashion 
nightmare: “Keds and 
leg-warmers." 

What historic event 
occurred on February 28, 
1983?*: ‘New Coke?" 


THE HyDE/THE FEZ 

ROGER 


(Eddie Shin) 

Character assessment: 

“Roger worships Reagan and 
wants to make big bucks, 
but he’s living over a gat age." 

Most memorable ’80s 
moment: “The day of 
the space shuttle explosion. 
Everything just stopped." 
Personal fashion night- 
mare: “I had this ndiculous 
collection of Cavaricci pants 
that I was way too proud of. 1 
What historic event 
occurred on February 28, 
1983?*: “Chernobyl?" 


THE DONNR 

TUESDAY 

(Chyler Leigh) 

Character assessment: 

“Tuesday's a punk rock rebel 
girl. And she and Corey-you 
know they're gonna do it." 

Most memorable '80s 
moment: “Boy George. 

Good God, what was that 
all about?" 

Personal fashion 
nightmare: “We had to shop | 
at Kmart, so it was kind 
of take what you can get." 
What historic event 
occurred on February 28, 
1983?*: “MTV started?" 


THE JRCKE 

SOPHIA 

(Brittany Daniel) 

Character assessment: 

"Sophia's totally into her 
clothes and into herself. 

She has real bitch potential." 
Most memorable ’80s 
moment: “My first Debbie 
Gibson concert." 

Personal fashion 
nightmare: “I had one of 
those horrendous splatter- 
I paint T-shirts that I wore with 
matching neon green shorts." 
What historic event 
occurred on February 28, 
1983?*: “Reagan was shot?" 


| THE FORMRN 

COREY 

(Glenn Howerton) 

I Character assessment: 

“Corey’s an insider, but he's 
I also an outsider." 

Most memorable '80s 
moment: “Discovering David 
Bowie." 

Personal fashion 
nightmare: “My parents 
were a little behind, so I was 
in clothes from the ’70s." 
What historic event 
occurred on February 28, 
1983?*: “The Challenger 
disaster?" 
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Troopers' Erik Stolhanske, Kevin Heffernan, Steve Lemme, 
Jay Chandrasekhar, Paul Soter, and a friend 

DOUJN By LOW 

SUPER TROOPERS {Fox Searchlight)— An affable pot comedy that makes the weed look as whole- 
some as a mug of hot chocolate. Super Troopers picks up the torch dropped by mid-’80s comedies 
like One Crazy Summer, in which all that stood between our heroes and happiness was a bunch 
of evil rich kids. Written by and starring the five members of the Broken Lizard, a Kids in the 
Hall-like sketch comedy troupe from Colgate University, Super Troopers follows the exploits of a 
gaggle of Vermont state cops who like to use the word meow when lecturing speeding drivers. 
After a string of suspicious events leads them to the brink of a major drug bust, the super troop- 
ers take on both the nasty smugglers and the budget-hogging local police. 

Super Troopers is most notable for what it's not: neither vulgar nor mean-spirited. It is, in 
fact, barely riled up, and in place of momentum, it generates a kind of pleasant reassurance that 
the nice, bumbling cops will eventually prevail over the mean, efficient 
ones. It seems wholly imported from a Time Before Now, when a throw- 
away gag about “Afghanimation" was precisely that, rather than a 
weary reminder of an inhospitable world climate. But if your laugh quo- 
tient needs little more than the image of a man miming sex with a bear, 
then Super Troopers can supply the fix. diane vadino 


Is there a movie she’s not in? Nicole Kidman and Ben Chaplin in Birthday Girl 

★ ★ BIRTHDAY GIRL (Miramax)— Nicole Kidman takes a break from Oscar-baiting roles to star in this slight 
drama about a Russian Internet bride and her staid English husband (Ben Chaplin). Despite a worthy cast 
(including Amelie's Mathieu Kassovitz), the film is so flimsy it doesn't so much end as disappear, d.v. 


★ "I was shitting in my pants," says Stuart 
Townsend, who, for his role as the rock-star 
vampire Lestat in the film adaptation of Anne 
Rice’s novel The Queen of the Damned, had to 
lip-synch Korn-penned songs in front of 3,000 
extras in the Australian desert Taxingl "Also, 
there were moments when I was hanging nine 
stories up, suspended by thin little wires," he 
adds. Sadly, the film's release comes just 
months after the untimely death of his costar 
Aaliyah in a plane crash in the Bahamas: "It 
was absolutely devastating to me," Townsend 
says. "She was a beautiful, lovely, wonderful 
girl, and there's no way anyone could not get 
on with her." ★ Eugene Byrd would like to 
clear up some misconceptions about 8 Mile, 
otherwise known as “the Eminem movie." 

“It’s not an Eminem biopie," Byrd insists. “And 
Eminem and Kim Basinger are not dating!" 
(She plays his mom; we are relieved.) Byrd 
plays a Puffy- 
inspired promoter, 
while Eminem plays 
an up-and-coming 
rapper from Detroit 
with a troubled 
background and mad 
skills. (Okay, some- 
one involved needs 
to acknowledge that 
this is just a tad 
autobiographical.) 
For fans fearing the 
worst (a la Glitter ). 
fear not “I've been in this business a long time,” 
says Byrd, who ptayod Thoo's host friend, 
Eugene, on The Cosby Show. “The man's a 
perfectionist-he's not going to drop an album 
that's less than the best and he’s the same 
way about this." ★ Shannen Doherty may take 
a pass, but Joe E. Tata (known to Peach Pit 
regulars as all-purpose father figure Nat) is 
thrilled to rejoin his Beverly Hills 90210 cast- 
mates in a new made-for-TV movie— even if 
he thought producers would wait till a bit more 
time had passed. (A Spelling Television rep 
would only confirm that the project is officially 
a go.) “We’ve only been off the air 1 8 months," 
Tata says. “I was like, What? Are you afraid we'll 
all look too old if you wait?" Tata, who wrote a 
book about acting after the Peach Pit shuttered 
in 2000, says he’s up for the challenge: “In my 
head, I'm still 21." So is Ian Ziering. 


Bite marks: Stuart Townsend 
and the late Aaliyah 


★ 1 GIANT LEAP (l^alm Pictures)— A thoroughly p.c. world-music documentary that’s equal parts strained dis- 
cussion of serious topics, irritating freshman-dorm-hall rap, and earnest rocking. Considering its lofty subjects- 
the nature of life, death, God, etc.-and the film’s smugly egalitarian tone, the supply of celeb performers 
(Michael Stipe, Arrested Development’s Speech, Neneh Cherry) feels dishonest and oh-so-very 1 990. d.v. 


★ ★ BIG BAD LOVE (IFC) Amid hangovers, hallucinations, and fantasies, alcoholic Vietnam vet Leon Barlow (Ariiss 
Howard, who also directs) tries to write a novel while longing to visit his son and terminally ill daughter. Debra 
Winger, in her first film in seven years, gives a self-possessed performance as the bitter ex-wife Pleasant noodlings 
on a sad guitar let us know this probably takes place in some quirky town down South, phoebe reilly 
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BRITNEy US. n NORMAL 
COLLEGE-AGE GIRL 


Saying goodbye to your teen years and managing sudden growth spurts-even huge, appropriately timed ones-is 
never easy. In 2001, Britney Spears released a new record, cowrote a book, formed a fashion company and a production company, 
danced with a python at the MTV Video Music Awards, performed in her own HBO concert, organized a world tour, met 
Madonna’s daughter, Lourdes, had her name added to the Collins Concise English Dictionary , and ended the year by turning 20. On top 
of that, she makes her feature film debut this month in Crossroads, playing a normal girl whose biggest problems are an absentee 
mom and an overprotective dad. But how easy can it be for Britney to relate to a regular gal’s daily struggles? To find out 
we decided to compare her life to that of an Everygirl from Ohio, victoria desilverio 


LIVES 

0 In new $3 million mansion in Holly- 
wood Hills: also has mansion in England 
0 With parents in Cleveland; has own 
bathroom 

HAIR 

0 Naturally brown, dyed blonde 
0 Naturally brown, dyed black 

JOB 

0 Multimedia pop icon who earned close 
to $39 million last year 
0 Earns about $6,000 a year teaching 
piano at a local studio 

BOYFRIEND 

0 Dating Justin Timberlake of 'N Sync. 
“He's very romantic. He’ll invite me up to 
the hotel room, and there'll be flower 
petals leading from the elevator to the 
Irving room" 

0 “I don't have one now. My last boyfriend 
had no imagination and would use lines 
such as ‘you are so sultry’ without know- 
ing what the word sultry means." 

CAR 

0 1 999 convertible Mercedes SL500 
0 1 992 Plymouth Sundance 

STILL GETS ACNE? 

0 Had an aloe and chamomile acne wash 
called Britney Wash developed for her by 
top dermatologist after a bad breakout 
0 “I get some pimples, but I’m usually 
pretty clearr 


EVER TRAVELED ABROAD? 

0 Sold out shows on five continents; 
makes regular trips to Sweden 
0 Has been to Canada 

FAVORITE TV SHOWS 

0 Friends, Felicity 

0 "The guy on Crocodile Hunter friggin’ 
rocks." 

HOBBIES 

0 Makes balls out of rubber bands 
0 Goes to shows, reads, shops with 
friends, plays/listens to music 

UNDERAGE DRINKING? 

0 Insists all reports of public drunken- 
ness are untrue 

0 “I’ve only had one drink. It was okay. 

1 might drink more in the future." 

SMOKES? 

0 She’s been spotted smoking but 
denies these reports, too 
0 Nonsmoker 

SWEARS? 

0 Says “hell" and “damn" on new record; 
was caught saying “fucking retarded’ 
backstage at 2001 ’s Rock in Rio concert 
0 “When I swear I’m usually alone.” 

VIDEOGAMES 

0 In the spring, PlayStation2 and Nin- 
tendo Game Boy Advance will release 
Britney-themed games 
0 “I only like Tetris and Tony Hawk.” 


EVER DINED AND DITCHED? 

0 Made pal Joey Fatone of N Sync pay 
much of $600 tab at New York City club 
Float even though he “didn't drink all 
the drinks" 

0 "No. That Is horrible. I can't believe 
someone would do that" 

EVER ACTED? 

0 Hosted SNL (2000); Crossroads. Will 
play self in Austin Powers in Goldmember 
and possibly star in Chicago 
0 “I used to go to the nurse's office and 
pretend I was sick to get out of class." 

EVER HAD A STALKER? 

0 Robbie Williams reportedly chased her 
around Los Angeles in a desperate bid 
to persuade her to sing with him on his 
new album 

0 “I had a stalker for just a short time, 
but I don't really want to talk about it" 

HAS A RUMOR EVER BEEN SPREAD 
ABOUT YOU? 

0 Dating Prince William; died in a car 
crash; has breast implants; lip-synchs; 
is an alien 

0 “There was this kid who asked me out 
but I just wanted to be friends. A week 
later, I found out he told everyone I gave 
him a blowjob." 

PEOPLE WHO MAKE YOU CRY 

0 Justin was invited to Michael Jack- 
son's Neverland ranch and decided to 
bring Britney. Reportedly astonished, 


Jackson said, "Why'd he have to bring 
her?" And that led to “some dampness 
in [her] eyes’ 

0 “Lots of people make me cry. Usually 
boys." 

DO YOUR PARENTS THINK YOU'RE 
A VIRGIN? 

0 Yes 
0 “Yes." 

LAST BIRTHDAY PARTY 

0 A buff male stripper danced for her in 
front of her parents and ten-year-old sister. 
Justin sent Baccarat crystal glasses, a 
teddy bear, and a silver candelabra 
0 “I had a small dinner with my family and 
my friend Susan. I don't really like having 
big parties." 

EVER SEND A PHOTO TO A BOY? 

0 Yes, one to Prince William and one to 
British Prime Minister Tony Blair. The lat- 
ter, signed “good luck," was hung in 
Blair’s war room 

0 “I sent a picture of myself to my brother 
in Boston." 

EVER FRIGHTEN AN ANIMAL? 

0 German farmers near the city of Trier 
scare off wild boars by playing Britney's 
music on loudspeakers 
0 “One time I scared a cat who crawled 
into the open window of my parked 
car. When I saw it, I screamed very 
loudly. The cat jumped out of the car 
and ran away.” 
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>When .you Cross Into The Blue and join the United States Air Force, you’ll find jobs ranging from satellite, wideband and 
telemetry systems experts to missile and space systems analysts for people with interests like yours. So why not join 



U.S. AIR FORCE 

the one high tech company that isn’t having a layoff: the United States Air Force. 1-800-423-USAF AIRFORCE.COM cuoss into the owe 
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HERD CASE 


Grandaddy frontman Jason Lytle has never really seen an audi- 
ence member's face. And his own fans might not know exactly 
what he looks like either. That's because of the hats. “They're 
kind of a self-defense mechanism," he explains. “Sometimes 
I can't look at people." Lytle's been using baseball caps as 
a “security blanket" since he was a little boy growing up 
in Central Valley. California. As he got older, they helped keep 
the hair out of his eyes while he was skateboarding. Though 
Lytle may not skate as much as he used to-or have as much 
hair-he finds that his caps (he’s got about 20) have only 
become more useful: “The front of my head is very sensible and 
systematic, and the back is really pissed off and illogical,” he 
explains. “So wearing a hat guarantees a sense of balance." But 
what about looking pretty? Here, Lytle breaks down just how 
each hat complements his personality, beth wawerna 


▲ GRANDADDY "We made a short run of 
these hats. We sold them at a New York 
show, and there were guys in suits with 
them on. It was beautiful." 



▲ FORD "I own a 1976 Ford farm truck. 
It is currently broken and has a grand 
piano in the back. I can’t dislodge it.” 
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A JUST SAY NO "Urn, I got this at a 
random thrift store score. Do as I say, 
not as I do." 



A ALASKA "This has an intense and 
suspenseful eagle picture. Dramatic. 
And I love high drama." 



A BUDWEISER "Budweiser is the 
working man's elixir. The most consistent 
beer in the world. Wherever we go, 
there is Budweiser." 



A DUCK "This is kind of a piecemeal, 
homespun, put-together crafty hat 
I always get a laugh out of this one. 
’Cause I made it. The bird, not the hat." 
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The ' ^ hottest game of the year is available now. 
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"The Granddaddy of 3d-shooters is back." ME SEN 
"The Action unfolds almost as if you were in a movie." J SA T 00 A t'.COM 
"Return to Castle Wolfenstein is the year's best first person shooter." pc GAMER J* 
"the perfect shooter" PC GAMER 
Visit www.castlewolfen8tein.com to find out more. 
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FILM 


IN SEARCH OF THE 
PERFECT BERT 

“I used to hear ‘hip-hop’ and just think of Puffy," says director Doug 
Pray, whose new documentary, Scratch, charts the evolution of 
the modem DJ. “I was just such a rock guy." Pray, 41 , is best known 
for 1 996's Hype!, his sharp, amusing documentary about the media 
crush a certain Pacific Northwest city suffered during the Nirvana 
years-but he says the two movies have more in common than 
you might think. “They're both about the DIY thing-people in their 
bedrooms making music they wanted to," he says. “Except in hip-hop, 
it's not uncool to promote yourself." 

Not just another gloss on the bling-bling of corporate rap, Scratch 
explores hip-hop’s great divide-the rift caused when MCs blew up 
in the early ’80s and DJs were left to their vinyl and crates, eventually 
creating the genre known as turntablism. (Pray opted not to address 
rave because, he says, the movie would have been far too long, and 
rave kids “are too goddamned happy.") Using as his launch pad 
Grandmixer D.ST and Herbie Hancock’s groundbreaking performance 
of “Rockit" at the 1 984 Grammys (which introduced scratching 
to the rest of the world), Pray also looks to hip-hop godfathers 
like Afrika Bambaataa and his protege Jazzy Jay to break down 
the influence of the DJ on hip-hop and pop. Spiked throughout is 
footage of some of the Invisibl Skratch Piklz and the X-ecutioners 
playing around on the decks at friends’ houses, as well as unknown 
hopefuls competing in fast-and-furious DJ battles. A more subdued 
sequence has DJ Shadow reverently digging through the crates 
in the basement of an unidentified record store. 

Many of the DJs interviewed (including Bambaataa, Shadow, and 
Q-Bert)— and some performers (Dilated Peoples)— are slated to tour in 
support of the film, which gets a limited release in theaters this 
February. Pray hopes Scratch will equal Hype! in cult popularity, even 
if its stars never become household names like, say, Kurt Cobain. 

“My uncle in Iowa does not know who Mix Master Mike is," Pray jokes. 
“Which is too bad, 'cause I think it might help him out." phoebe reilly 



Beat happening: Kid Koala, top, and 


Afrika Bambaataa, below 




Majors as “Six Mill" 


BETTER. FOSTER. STRONGER 


Eh-eh-eh-eh-eh-eh-eh-eh-\o people of a certain age, the 
image of a red-jumpsuited Lee Majors running in slow 
motion is more important than the Zapruder film. But after 
life as The Six Million Dollar Man in the '70s (and as a stunt- 
man in the '80s show The Fall Guy), Majors, 60, retreated 
to Florida. Now he’s popping up in movies like last year's 
Out Cold and this February’s Big Fat Liar and trying to fig- 
ure out if there's still room in Hollywood for a bionic man. 
(Apparently so-Kevin Smith is rumored to be writing the 


movie version.; Andrew beaujon 



In Big Fat Liar you're a stuntman again. 

It’s an enjoyable film. Paul Giammati-he's carrying that 
picture. [And] Jaleel White is in it-he played the little nerd. 
You know, that little black kid with the glasses. 


Urkel? 

He was Urkel. 

Do people tell you about their dolls? 

Oh yeah, they always bring something to autograph-a 
doll or a comic book or a lunch box. It’s amazing, because 
I did The Fall Guy to get away from Six Mill, but it didn't 
quite do the job. 

You were Vallery Irons' father on V.I.P., right? 

What the heck. I guess if you have to be the father of 
somebody, Pamela Anderson’s okay! 

Who else would you like to work with? 

I’m a Martin Lawrence fan-big fan. I went to see Black 
Knight, but I got maybe three or four good laughs from it. 
Not like I did from Out Cold. And I'm not saying that just 
'cause I'm in it. 





WHAT TO DRIVE DURING YOUR 
'CTNICAL PRE-BURNOUT PHASE 


E FEELING 

-'gtovota co 


■MSRP includes delivery, processing and handling lee. All prices exclude taxes, license, tille. options and regionally required equipment. 
Actual dealer price may vary. 02001 Toyota Motor Sales, U.S.A.. Inc. Buckle Up! Do it for those who love you. 
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You are watching the 
Mariah Carey 
“Heartbreaker" video, in 
which the good Mariah 
(blonde) battles the evil 
Mariah (brunette) 


Are there 
people on roller 
skates, but it’s set in 
the present day. and 
the battle is more 
about the philosophical 
quest to know 
oneself? 


But it would 
be sooo much fun 
to go to a 
roller rink soon 


Does this movie star 
a B-list celebrity as 
a charismatic rebel with 
oddly elaborate 
hair and a mandate to 
vanquish evil? 


Well, does the B-lister 
sing, roller-skate, find 
love in an L.A. 
discotheque, and claim 
to be the daughter of the 
Greek god Zeus? 


You are watching 
Olivia Newton-John 
In Xanadu, 
possibly the best 
roller-skating 
movie ever 


You could be watching 
a battle between the 
kids on Saturday-morning 
TV show SK8 


In this scenario, 
is the B-lister fighting 
another roller-skating 
faction meant to repre- 
sent Nazi Germany? And 
did this celebrity just try 
to sell one of his teeth 
on eBay? 


Is it set in France 
with fantastically pretty 
yet probably unhygienic 
French people? And 
does it have the exact 
same plotline as Titanic, 
except it takes place 
on the Metro? 


Is the good-vs.-evil 
battle set indoors, 
and have the 
roller skaters been 
upgraded 
to in-line skaters? 


Ouil You are watching 
Subway, non'i 


r Is Rebecca 
Romijn-Stamos 
somehow involved, and 
are the evil people 
led by a Russian 
capitalist who sees the 
visionary aspects of 
the WWF? 


You are 

watching Corey Haim 
in Prayer 
of the Rollerboys 


You very possibly 
could be watching 
the new 

Olsen twins DVD 


You are watching 
the long-delayed 
remake 
of Rollerball 


Is it 

still about good 
vs. evil, with capital- 
ism as the vague evil, 
but you can't remember 
more than that because 
you very likely got a little 
high to counteract the 
crushing boredom? 


You are watching 
Boogie Nights. 
Not technically 
a roller-skating 
movie, 

but that’s okay 


You tried to 
watch 
the original 
Rollerball ! 


Is Heather Graham 
doing, like, everything 
on roller skates for 
no apparent reason? 


You probably got more 
than a little high 


exposure 


FIRST, DO NO HRIM 

Nothing says “postapocalyptic future" and “good vs. evil” like a ragtag crew of rebels on roller 
skates. The origins of what is possibly the weirdest genre ever can be traced back to 1 975’s 
Rollerball, a movie in which a grown man on roller skates triumphs over a fascist government. 

This month, LL. Cool J, Chris Klein, and Rebecca Romijn-Stamos star in the considerably more 
aggro remake of Rollerball, so we decided to look at the classic roller-skating movies of years 
past. (Hot tip: We hear that studios are already clamoring to corner the market 
on movies about those new IT transport scooters.) sarah lewitinn 

What you're 
watching— does it take 
place in a future in which 
a metaphorical battle 
is being waged, 
and people are on roller 
skates for no apparent 
reason? 


Truly, the only way to fall in love or go to war is on roller skates: 
clockwise from top left Michael Beck and Olivia Newton-John in Xanadu ; 
Prayer of the Rollerboys ' Corey Haim-led army: Gene Kelly in 
Xanadu ; warriors from the original Rollerball ; the x-treme Rollerball remake 
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DN THE FLy 

When he was just 1 5 years old, Jamel Shabazz was roaming the streets of downtown 
Brooklyn looking for B-boys and girls to photograph. “My father was a profes- 
sional photographer for the United States military," says Shabazz, now 41 . “He never 
understood why I'd waste my time doing that." 

Shabazz's just-released first book, Back in the Days (Powerhouse), is a testament 
to his unstudied approach: His work effortlessly captures the raw joy of hip-hop 
culture in the 1 980s. Boys in Kangols beam for the camera; girls in designer denim 
and big gold jewelry pose in subway cars; and pages upon pages are dedicated 
to oversized eyewear and thick-tongued Adidas. “No one had money, and no one had 
a car," says Shabazz. “Clothes were your power." During the summer of 1 977, when 
New York City suffered a 24-hour blackout (and the looting that followed), Shabazz 
remembers the elation of the kids in his neighborhood who suddenly owned five 
pairs of Pumas the next day. “Your magnetism," he says, “all depended on how 
fashionable you were." 

Though currently compiling another book of photography (about '90s style), 
Shabazz admits he feels less than inspired by what's happening today: “If you think 
about the big glasses people wore-that was because individuals aspired to be 
intelligent," he says. “Glasses make you look sophisticated and educated. Today, hip- 
hop's all about this thug mentality." But that hasn’t stopped him from shooting the 
kids. “I always look forward to taking pictures and connecting with people," says 
Shabazz. “Every single day." william van meter 




Glasses, Kangols, Pumas, and a certain je ne sais quoi: portraits of the kids who inhabit Jamel Shabazz's excellent hip-hop photo book. Back in the Days 
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ONI NIGHT. ONI PLACE. ONE REASON. 

2 CDS OF MUSIC FROM THE HISTORIC COHCIRT 



★* BACKSTREET BOYS ★★★ BON JOVI ★ OAVIO BOWIE 

ERIC CLAPTON ★★★• *★ * DESTINY'S CHILD i k 
MELISSA ETHERIDGE ★ ★ ★ ★ ★ W+ ★ FIVE FOR FIGHTING ★ * 
★ ★* GOO GOO DOLLS* **M*** BUDDY GUY 
MICK JAGGER JAY-Z BILLY JOEL 

*:* ELTON JOHN** OftAC ROCK* PAUL MCCARTNEY 
r*****#^HV *★* JOHN MELLENCAMP *r* 






DIGITAL 


RUNNING THE SHOLU 

Do you sometimes feel powerless? Surrounded by artifice, chicanery, and more and more 
Mandy Moores? Would it make you feel better to megalomaniacally micromanage others, 
choosing their outfits, addictions, and elective surgeries? Have you seen Spinal Tap ? If so, 
the new PC game Rock Manager is for you! “We wanted to reveal some truths,” says the 
game's designer, 28-year-old failed music-industry player/Ramones fan Per StrCmbSck. 
“How labels buy their own records to make them move up the charts, how artists will puke 
on the crowd to get attention. And so on." StrombSck and his team have created a game 
with more backstabbing, secret maneuvering, Pro Tools-like tweaking, and ill-advised 
dreadlocks than an episode of Making the Band: You are presented with eight different 
scenarios, ranging from resurrecting the career of a wrinkly, boozy metal group called 
Firewolf to transforming a talentless preteen into a multiplatinum tartlet. Fire drummers! 
Add cheesy vocoder effects to some of the dozens of original songs! Bribe highbrow critics! 
How to win? Make them famous. Rock Manager will be released in Britain in March and 
in the U.S. later in the year, after which Strdmback plans to live the rock’n’roll dream by 
spending eternity “making sequels and cashing royalty checks.” andy greenwald 
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ARTIST TITLE 

MONTHS \ 

ON CHART \ 

DEBATING WHO IS MORE INSANE, 
COURTNEY OR WINONA SOMEONE 
SHOULD INVENT A DRINKING GAME OR 
SOMETHING >• 

32 

MULTIPLE PICTURES OF 
CELEBRITIES JUMPING IT S HOW YOU 

KNOW THEY'RE HAPPY 

a 

JASON LEE’S FACIAL HAIR IS THIS IN 
HIS CONTRACT? 

0 

LEARNING THAT COOL PEOPLE LIKE 
JASON LEE ARE SCIENTOLOGISTS 

ALWAYS DISCONCERTING 

9 

TWILIGHT ZONE-STYLE MOVIE 
ENDINGS A CHEAP GRAFT 

5 

ED HARCOU RTS HERE BE MONSTERS 

ONE OF THE PUREST, LOVELIEST RECORDS 
WE HAVE HEARD IN THIS VERY SHORT YEAR. 
YOU MIGHT WEEP ★ 

ia 

HOME DJ MIXING BOARDS IF YOU HAVE 
ONE. AND YOU DISPLAY IT. BE READY TO 
HEAR THE QUESTION ‘ARE YOU FOR REAL?” 
REPEATEDLY 

H 

CARSON DALY’S NEW LATE-NIGHT 
TALK SHOW SET YOUR ASS-UCK-O-METER 
NOW! 

l 

READING NEW MUSICAL EXPRESS 
AGAIN HAPPENING 

HB 

WONDERING WHAT REALLY 
HAPPENED TO OWEN WILSON'S 

NOSE THE NEW WONDERING WHAT 
REALLY HAPPENED TO TINA FEY S MOUTH + 

1 

LUNA’S ROMANTICA DELIGHTFUL 

5 

THE SUN WE EAGERLY AWAIT RS RETURN 

1 

“YOU JUST WANT TO ARREST A 
BACKSTREET BOYr WHO COULD 
BLAME THEM? 

10 

CARTOON NETWORK’S ADULT SWIM 

HFLARIOUS 

3 

THAT AMERICAN KID WHO JOINED 

TH E TAU BAN HIS TEETH ARE JUST 
BLINDINGLY. ASTOUNDINGLY WHITE 

1 

THE ROSWELL SOUNDTRACK MINUS 
THE DIDO. PRETTY WELL PUT TOGETHER 

16 

NEWSBOY CAPS LIKE DIDO. EXHIBITING 
REMARKABLE STAYING POWER 

IT 

WHEN THE WU BREAK DOWN 
THEIR LONG ISLAND ROOTS IN 
SONG, IN DETAIL SURPRISING 

> 

BLAM 1 NG TH E TERRORISTS FOR 
PARTYING TO EXCESS EVERY NIGHT 

BEGINNING TO FEEL UKE A FLIMSY EXCUSE 

6 

EXISTENTIAL DREAD THIS. HOWEVER, 
IS REAL 

T 


9 


How to be a player: You are the manager; these are your clients. Rein 'em in 
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Someone call the janitor, the hardwood is about to get messy. Kick your game into high gear with 18 one-touch player controls including 
pump takes, screens, auto defend, signature dribbles and moves. Run with the team of your choice or create your own player and see 
how you match up against the NBA's best. Oh, and tell that guy to bring a buffer and some extra wax, rubber doesn't come up easy. 
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MYSTERY 


RHyME FIND RERSON 

GOT ANGER? THE RADICAL CHEERLEADERS DO, BUT THEY LIKE TO GET HAPPY ABOUT IT 



On a cold, rainy day in mid-December, 2001 , New York 
City's Union Square Park is jammed with holiday shop- 
pers weaving through an open greenmarket. Just three 
months earlier, this park became a spontaneous gath- 
ering place where people could grieve, light candles, 
and march for peace after the September 1 1 attacks. 

Now, the signs of mourning and protesting are gone- 
almost. This afternoon, three young women-Mick 
Walsh, 26, Samantha Knowlden, 26, and Tanya Young, 

31 -are milling near a subway entrance leading to the 
park. They grab mismatched pom-poms from a plastic 
bag. “Squad set!" Walsh yells. Young and Knowlden 
answer, “You bet!" and they chant: 

I don’t want to bomb no more! What did you say? 

I said, I don't wanna fight no war! What did you say? 

I said, stop racist hate! Let's liberate! 

Afghanis [src] are people, too. 

War makes profits for the few! 

The girls end their cheer with chorus-line kicks, 
rah-rah jumps, and rallying screams. Walsh smiles at 
the dumbfounded shoppers. “We’re the New York 
City Radical Cheerleaders!” she screams. 

A last-minute protest in a high-profile place with 
just three activists is very much in keeping with the 
spirit of the Radical Cheerleaders. A five-year-old 
network of mostly young, female activists, the cheerleaders have routines for 
nearly everything, from corporate beauty standards (“If Cosmo makes you 
sick and pale / You know what you need to do / Molotov cocktail!”) to the 
Free Trade Area of the Americas (“I said, the F-T-A-A! / Your corporate 
greed is not okay!”). Sometimes they'll appear en masse at a major 
antiglobalization protest, but a street-corner wiseass might also suddenly 
find himself surrounded by six cheerleaders chanting, “You ugly, Mr. 
Harasser! We're gonna kick your ass, sir!" 

“It’s hard to get your foot in [the activist] community," says 28-year-old 
Aimee Jennings, who, inspired by her junior high cheerleading career, 
founded the Radical Cheerleaders with her younger sister, Cara, in 1 997. 
“Aimee and I were driving to a youth liberation conference in Sarasota, 
Florida," says Cara, “and we were talking about how there’s not much 
enthusiasm at these things, especially when you’re standing on the 
corner with signs. So we threw around ideas-like, why not have chants? 
And dance routines?" Later that summer, the sisters and some friends 
drove from their homes in Florida to a feminist conference in Arkansas, 
where they debuted “Shoot That Rapist" (“Hey ladies / Are you ready to 
shoot the rapist? / Hell, yeah!"). 

After that, squads began popping up all over the country-there are even 
chapters in England and Poland, and 25-year-old Radical Cheerleader Mary 
Xmas (real name: Emily O’Hara) estimates there are 50 worldwide. In April of 
last year, the University of Ottawa funded the North American Radical Cheer- 
leading Conference, timed to prepare activists for the Free Trade Area of the 
Americas protests in Quebec. The Radical Cheerleaders have also ventured 
into the rock world, opening for Le Tigre at a show in New Jersey last 


summer and performing on the band's last record, Feminist Sweepstakes. 

The structure of the group can best be compared to, believe it or 
not, Alcoholics Anonymous. Like AA, all chapters are autonomous. 
The cheerleaders communicate by email, post cheers on their website 
(geocities.com/radicalcheerleaders), and publish zines. Anyone protesting 
under their aegis can demonstrate for or against any cause she wants, and, 
unlike traditional cheerleading, there are no tryouts. If it sounds chaotic, it is. 

Still, for all the sprawling agendas and happy disorganization, many of the 
Radical Cheerleaders now have a new central purpose: protesting the war. 
“For the International Days of Peace [December 7 through 9], we decided 
we’d come out and do some cheers," explains Walsh, coordinator of the Union 
Square cheerleading affair. “It’s reassuring for people to hear, especially 
people who don't have the ‘popular’ view." 

“There's a war rally and an antiwar rally happening probably every day 
in a city in America," says Mary Xmas. “We can show up to both because 
we have no fear!" 

Indeed: Just a few weeks ago, nine members of the Philadelphia squad 
showed up at their city hall for Critical Mass, a bicyclists'-rights rally. At the 
same time, hundreds of people were watching a squad of U.S. Army cheer- 
leaders leading a pep rally for West Point's football team. Mary Xmas, who 
now lives and cheers in Philly, wasted no time. “I ran up to the Army cheer- 
leaders and said, 'Hey, I'm a cheerleader, too!'” she recalls. “I told them 
about how cars were toxic and environmentally unsafe. I wanted to rope 
them into Radical Cheerleaders, but they were being pushed right onto the 
bus. But," she adds, “if we had had five more minutes, I think it might have 
been enough recruiting time." sarah jacobson 
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Saturday Night Live's cleverest 
and cutest cast member may not 
be a rock star, but he pokes fun 
at them on TV— and they love him 
for it! An overgrown kid who 
can’t believenis good fortune, 
Jimmy Fallon welcomes you into 
his dream-come-true world, where 
all the girls are squealing, 
even about his lack of body hair 
BY SIA MICHEL 

PHOTOGRAPHS BY MATTHIAS CLAMER 

A group of grade-school kids urn standing around 
the viewing rails of Manhattan's Rockefeller 
Center ice rink, cheering and clapping every 
time a skater falls down. And that's pretty often: 
Many of Uit! tourists swarming the Christmas attraction can 
barely stand up. pushing themselves along the wall with 
looks of pure terror frozen on their faces. “That's how 
/skate." Jimmy Fallon says, pointing at a woman cautiously 
plodding by. “My whole body is completely stiffand doesn't 
move, except mv feet. Those guys are going to heckle me!" A 
pretty little blonde girl in a yellow ski jacket starts Hailing 
about, grabbing passing strangers to keep her balance. 
“She's going down!" Fallon shouts from the sidelines, point- 
ing a finger at her and laughing maniacally. "Hey look, she 
wiped out! Can't she skate? Ha ha ha!" 

People start staring. “That’s not very nice." a woman 
clucks to her daughter. Fallon is doing such a dead-on 
imitation of the skater-haters that no one can decide 
whether lie's kidding or not. The sweet-faced guv in jeans 
and sneakers just doesn't look like the kind of person 
wlio'd yell, "Wouldn't it be funny if that old lady fell? That 
would be so awesome!" Hut bv the time he's dissing the fig- 
ure eights of a new-age man hogging the center of the rink 
("It's Deepak Chopra at the Ice Capades!") everyone 
around him is laughing, in on the joke. 

Finally, someone recognizes him. 

"Hey. Jimmy Fallon!" a burly man in a Yankees cap says. 
"That was some funny shit with Mick lagger last week!" He’s 





“I was already imitating 
Mick a long time ago. 

In college, it got to a point 
where that just became the 
way I walked. Sometimes 
I’d have my friends play 
‘Sympathy for the Devil’ on 
the jukebox and then 
I’d make my entrance.” 

Stoner to Stone: Fallon's SNL alter egos. From 
top, Jarrett the dreadhead; chipper “Weekend 
Update" cohost with Tina Fey; satin-shirted Mick 
Jagger reflection 


referring to the December Saturday Night Live 
skit in which Jagger primps in a dressing room, 
deciding which trademark dance moves to bust 
during his live performance. When the Rolling 
Stone stares into the mirror, he doesn’t see a 
wrinkly 58-year-old in a purple satin shirt— he 
sees 27-year-old Fallon, who’s sporting a poofy 
rooster 'do and a hyperbolic Cockney accent. 
“You’re looking great!” Jagger says to his reflec- 
tion. “No," Fallon replies, “we’re looking great.” 
Fallon’s uncanny ability to imitate anyone from 
Pee Wee Herman to Robert De Niro earned him a 
spot on SAIL when he was only 23. The rock obses- 
sive quickly carved out a niche as the Young Cool 
Guy with his crew of characters: the dreadlocked 
college stoner Jarrett, the horny Boston hesher 
Sully, and the painfully smug computer geek Nick 
Burns. He won over music fans with his silly 
acoustic-guitar parodies of modern rock hits (by 
Alanis Morissette, Eminem, Coldplay, Creed, etc.), 
and charmed the ladies with his cutie-pie, self- 
deprecating demeanor (“Hilarious and Hot,” 
gushed a recent YM Stars cover). Named SNL' s 
high-profile “Weekend Update” coanchor in 2000, 
he also appeared in the film Almost Famous as a 
nerdy band manager and hosted the MTV 2001 
Movie Awards with Kirsten Dunst. Now he’s 
finishing his first album, The Bathroom Wall, a 
mix of music and comedy scheduled for an April 
release. Not bad for someone who planned to be 
a computer programmer until his college courses 
got too hard. “I have the greatest, most fun job 
ever," Fallon says with typical excitement. “Some- 
times 1 still can’t believe it.” 


Spin: So while we were walking around today, 
about ten people stopped to say how much they 
liked your Mick Jagger skit. 

Jimmy Fallon: That's my favorite thing I’ve ever 
done on the show. I’m just a gigantic Stones fan- 
gigantic. I pitched Mick a zillion skit ideas, and he 
didn’t like any of them. Finally I suggested the 
mirror thing, and he’s like, “Oh, great!” So I went 
over to his hotel to rehearse, and he's, like, totally 
alone in this eight-room suite drinking tea. If you 
had told me when I was in high school that 
one day I’d be hanging out in a hotel with Mick 
Jagger doing the rooster dance, I would have 
thought you were crazy. 

How long did it take to get his moves down? 

I was already imitating him a long time ago. In 
college, I’d be heading into a bar and I’d think, 
“All right, be cool— how would Mick Jagger walk 
into this bar?” And then I’d walk in like this 
[struts across the room jutting his chin out], really 
confident, and it got to a point where that just 
became the way I walked. Sometimes I’d have my 
friends play “Sympathy for the Devil” on the juke- 
box and then I’d make my entrance. 

What other rock stars were you obsessed with 
growing up? 

I used to stand in front of the TV memorizing the 
moves to (Michael Jackson’s) “Beat It." I’d do 
entire videos in my bedroom, where I’d look in 
the mirror and lip-synch. It was so jackass! Then 
I loved the Beastie Boys, and whatever they did, 
I would do. I had the sneakers, the gas station 
attendant jacket, every poster, every concert 
T-shirt. I even got my hair cut like them. 

What’s the most embarrassing record you’ve 
ever owned? 

Do you remember that (’80s metal] group Auto- 
graph? “Turn Up the Radio"? Never gonna turn 
that one up again. I became a total headbanger. 
I was into Twisted Sister really bad. That’s as hard 
as I got, but my friends were into Dio and W.A.S.P. 

Did you have big metalhead hair? 

It never got long. It was never that cool. I always 
had bad hair. I still have terrible hair. I hate it. 

So you never used hairspray? 

Oh no, I totally used hairspray in high school! 
I bought Consort for Men because I thought that 
was the only hairspray that men could use— you 
know, like, “Hey, I don’t want any female hair- 
spray!" It probably killed the ozone layer with 
every squirt. I had this one friend with cool hair 
that was feathered on the sides, and I tried to imi- 
tate it. But I’d hit it with so much hairspray that it 
was as hard as a rock. I mean, you could put me in 
the shower and nothing would happen to it » 
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What was growing up in Saugerties [in upstate 
New York | like? 

My parents were kind of overprotective people. 
Me and my sister had to play in the backyard all 
the time. They bought us bicycles for Christmas, 
but they wouldn’t let us ride in the street— we had 
to ride in the backyard. Another Christmas my 
dad got me a basketball hoop, and put it up in the 
middle of the lawn. You can’t dribble on grass! 
Then they built a swing set on the lawn, and 
I swear to God, my grandfather was afraid I’d fall 
off and crack my head open, so he made me wear 
a football helmet. People would walk by on the 
street, and think, “Those weird little Fallon kids, 
why don’t they leave their lawn? They’re the 
Lawn Kids!" [ Laughs ] The weirdest thing was 
that there was a cemetery right behind our fence, 
so I’d be staring at tombstones whenever I played. 
I actually got in my first fistfight there. 

What was the fight over? 

I think I gave a flower to some girl and I didn’t 
know she was dating this guy. He was like, “Yo, 
I heard you gave my girl a flower!” We had to fight, 
but we couldn’t decide when. Like, “How about 
Wednesday? Nah, I gotta work Wednesday." It 
took so long to schedule it that I had time to take a 
couple of karate lessons. Finally, the only time we 
could agree on was a few weeks later, at six in the 
morning on a Sunday. It was so early that only 
three kids from the neighborhood came by. But my 
parents were watching from the house through 
binoculars, and my mom was crying. You gotta 
fight, though. In college I got into a lot of bar fights. 

Why, because you came strutting in like you 
were Mick Jagger? 

| Laughs 1 Yeah, like, “Who the hell do you think 
you are, Fallon? Who is this idiot?" [He pretends 
someone smacks him in the head] 

Are you a dirty fighter or a clean fighter? 

Definitely a clean fighter. I’m like one of those guys 
who won’t go down— I’ll just keep getting up until 



“My parents were kind of 
overprotective people. Me 
and my sister had to play in 
the backyard all the time. 
People would walk by on 
the street, and think, 'Those 
weird little Fallon kids— why 
don’t they leave their lawn? 
They’re the Lawn Kids!”’ 

Keeping Dippity-Do in business for 1 5 years: from 
left Fallon in his Saugerties High yearbook, grades 
nine and ten; and the comedian today 
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someone says, “All right, this is stupid— your eye- 
ball's hanging out." Back then I’d just start a fight 
for no reason, like someone would play [Billy 
Joel’s) “Scenes from an Italian Restaurant” twice 
on the jukebox. I love the jukebox, it’s my favorite 
thing, and I’d be like, “I just heard this song! 
There’s a thousand songs on there and you played 
it twice! You’re not in your apartment, we’re in a 
bar!" There are rules in pool, there are rules in 
darts, there should be rules for the jukebox. 

Like what? 

You can’t play the same song over and over, you 
can’t play a whole album, and you can’t play three 
songs by the same band in a row, even if it’s [Guns 
N’ Roses’) “Sweet Child o’ Mine.” “Mr. Brown- 
stone," and “It’s So Easy.” You just can't! 

Do you still get into fights? 

Definitely not fistfights; that’s not cool anymore. 
But recently 1 was in this bar, and they’re playing 
some song. And then 20 minutes later there it is 
again. I go, “Can we skip this song? I’ve heard this 
three times in an hour." And the bartender says, 
“I can’t skip it if someone here played it." So I go, 
“Does anyone here mind if I skip it?" and some- 
body says, “Yeah / mind. It’s my favorite song." 
The bartender’s like, “What can I do?" So I go, 
“You know what? This bar is full of idiots. This is 
an idiot bar, and I’m gonna tell all my friends not 
to come here." Then I walked out. 

So many SNL cast members have self-destructed. 
Do you have much of a dark side? 

Nah, I don’t think so. If I do, it’s buried under so 
much other stuff I can’t dig it up. A doctor would 
have to tell you that. 

AFTER A FEW TURNS AROUND THE ICE RINK 
(he doesn’t fall or get heckled), Fallon heads over 
to Rockefeller Plaza for SA/L’sThursday-aftemoon 
rehearsal. In between calls to the set, Fallon 
eagerly provides a tour of Studio 8H, including a 
walk through the famed “#30" door from which 


the host emerges every week. He practically jogs 
through SNL’ s labyrinthine halls, stopping to joke 
around with seemingly every single person on 
the show's staff, including a sick Chris Kattan, 
who’s fretting that he has to be in Times Square at 
7 a.m. tomorrow so “Mango" can run around 
naked. Next Fallon zips into the makeup room, 
where he and Adrian Young of musical guests 
No Doubt compare zits, both opting for swipes 
of orangey foundation. Then he’s off to rehearse 
a skit called “Family Vacation," in which he plays 
a neurotic little boy. 

When he catches a break in his dressing room 
an hour later, he pulls out a boombox and plays 
me his hardcore-punk holiday song "Snowball," 
flicking the lights on and off and playing expert 
air guitar for dramatic effect. “What an idiot!” he 
says, laughing. Next up are cuts from his album- 
in-progress, including “Road Rage,” which he 
says “has a Nirvana/Weezer type of vibe" (“If 
honking my horn don’t get your attention / I’ll 
stick my fist up your ass like my name was Jim 
Henson"). “That’s my favorite line ever!" Fallon 
says. “In the video I should dress in a beard and 
turtleneck, with my hand up Kermit’s ass." Like 
a lot of Fallon’s humor, his music is charmingly 
goofball and just a little twisted. It’s easy to see 
why bands like Blink-182 actually like to be 
spoofed by him. 

When did you first become interested in comedy? 

Grade school. I was obsessed with Saturday 
Night Live, and I used to impersonate everybody 
on the show. I used to pray that I’d be on it one 
day. I'd cut my birthday cake and wish that I was 
on Saturday Night Live. I’d see a falling star and 
wish I was on Saturday Night Live. I don’t know 
how, but one of those worked. When I got on the 
show at 23, 1 thought, “Wow, I should be a moti- 
vational speaker! It really can happen!" 

How’s the rest of your album coming along? 

Good— it’s so jackass! The first half is going to be 
about five songs that I’m playing with this band of 
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“I used to do entire videos in my bedroom, where I’d 
look in the mirror and lip-synch. I loved the Beastie Boys, 
and whatever they did, I would do. I had the sneakers, the 
gas station attendant jacket, every poster.” 

In his mind, he is totally shredding! 



my friends, and the second half is going to be 
comedy. I don’t expect it to explode or anything, 
but I don’t want it to be in the discount rack. If 
you see my CD in the discount rack, please, 
please buy it, and I’ll pay you for it It would break 
my heart to know it’s just sitting there, like, 
“Ohhhh, there’s not even one song they’d keep it 
for. They’d rather get two bucks off The Wall: Live 
in Berlin !” That’s my nightmare. 


What about getting heckled? Some guy kept 
taunting you when you opened for Tenacious D 
in New York City this past fall. When you finally 
yelled, “Shut the fuck up!” the entire audience 
started cheering for you. 

[ Laughs ] You know, you gotta earn your money. 
But that’s half of this comedy thing— no guaran- 
tees. So you end up with some guy there who’s 
like, “I want to see Tenacious D; I don’t wanna see 
this fucking guy from SNL. I haven’t watched it 
since the '80s. He’s not Eddie Murphy!" 

What was it like to share the Madison Square 
Garden stage with legends like Paul McCartney, 
David Bowie, and Elton John |at the Concert for 
New York City|? 

After my spot, I was just hanging out backstage, 
and they were like, “We’re gathering everybody 
to go onstage for the all-star jam at the end." I was 
so psyched. But then I thought, “You know, 
maybe it’s an insult to have a comedian out 
there." So I was just standing there, and Pete 
Townshend comes up and goes [slips into British 
accent ], “Go on, get out there!” and grabs me and 


pushes me out. I’m like, “Oh my God, I’m stand- 
ing next to Pete Townshend at the Garden!" Then 
they were playing that [Paul McCartney] “Free- 
dom" song and I'm like, “Shit, 1 don’t know it, and 
everyone else does!" So 1 look at Billy Crystal, and 
I whisper, “What is this song?" And he goes, “Just 
keep saying ‘Freedom’!" 

This article is going to appear in the same issue 
as our Readers Poll. You got some votes. 

For what? 

Sex god. 

( Yelps ] Oh no! Really, I don’t see it. I don’t really 
get it, man. 

Don’t worry, you didn’t win. 

Good! I can’t get involved in that. 

But your female fans have said some pretty funny 
things on all the websites devoted to you. A girl 
said that she liked you because your “armpits 
aren’t super4iairy and gross." 

[Laughs] That’s usually my pickup line. I usually 
just go to bars and go [pretends to take shirt off 
and lifts arms overhead ], “Hey, what’s going on? 
How’s it going? I don’t have gross armpit hair!" 

She also said, “Same goes for his chest.” 

You know, I really don’t have that much chest hair. 
It's pretty embarrassing. 

Were you popular with girls in school? 

I wanted to be a priest at one point. I was pretty 
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religious. I was an altar boy, and I was good at it. 
Then I started meeting girls, and I’m like, “You 
know, maybe I shouldn’t be a priest." 

The New York tabloids are always linkin g you to 
celebrities— Winona Ryder, Gina Gershon, lots 
of different models. 

People will come up to me, slap me five, and go 
[j'ji a hip-hop voice], “Yo dude, I heard you’re 
dating a model, man. That’s great!" And I’m not 
going to squash that rumor, so I’ll be like, “Yeah, 
it’s fantastic!" [Mumbles] I wish I knew who it was. 
A lot of times items are based on total rumors, like 
the one with Gina Gershon. I was at a table with 15 
people, she happened to be one of them, and this 
paper prints, “Jimmy Fallon and Gina Gershon 
were seen eating at blah-blah-blah." Really? They 
forgot to include the other 14 people. Then guys 
were like, “Hey buddy, Gina Gershon, man, she's 
gorgeous! Didya see that movie where she was a 
lesbian ? That’s pretty hot stuff!” 

Who are some of your favorite actors? 

John Gusack, James Cagney, Joan Cusack, Natalie 
Portman, Winona Ryder, Diane Keaton. And the 
legends— De Niro, Pacino, Jack Nicholson. I actu- 
ally went to the World Series with Jack Nicholson. 
God, it was the coolest thing ever. We're at the 
game and he turns to me and says, “I got Cracker- 
jacks. I’m eating Crackerjacks." Somehow every- 
thing he says sounds like a cool line from a movie. 
So I get a box, and he asks me, “Did you get the 
prize yet?" I got a sticker with a snake on it and a 
riddle. So Jack says [cue Nicholson imperson- 
ation], “You know, when I was a kid, we used to get 
metal things, like a magnifying glass or a tin whis- 
tle. Now all you get is a picture of a fucking snake.” 

You’ve become much more recognizable after 
taking over “Weekend Update.” 

I guess so. I don’t really like doing it. I get kind of 
shy sometimes, like, “Ahhh, I don’t wanna be on 
TV that much.” I don’t pay much attention to the 
news and I’m not in this just to get my mug out. 
I told them I didn’t want it at first, but then Tina Fey 
auditioned, and I said, “The only way I’ll do it is if 
1 do it with somebody else." And Tina is brilliant 
She’s so cool and intelligent and cute. 

A magazine once described you as “a little dazed, 
a little pettable.” What did you think of that? 

“Pettable"? I don’t mind that. 

Are there any misconceptions people have 
about you? 

I don’t think there are any. I’m really not that big 
yet. It’s all kind of just happening to me now. 
I guess if 1 was a little kid, I’d be a good person to 
look up to. Not to idolize myself or anything like 
that, but I’m a big fan of me. m 
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BEST BAND 


• GOLD: Sum-41 

4 SILVER: Radiohead-that song about parking the car cracks us up even though it shouldn't. 

# BRONZE: Blink-1 82-performing naked + penises touching guitars = musky axes. 
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"If you don’t have the mental game for the sport, you can’t make it to the top, because 
it’s really hard, mentally, to compete. I train four hours a day, six days a week. It’s all 
upper body strength. If you're a long, lanky guy, you can’t do the rings very well, but if 
you’re a short, little, strong guy, you’re gonna do good. Size does matter on rings.” 
-Sean Townsend, rings 


T he members of Sum-41 may look like 
they’d work at a movie theater or some- 
thing, but they’re actually real fucking 
rock stars! They make us happy because 
unlike most of their peers, they actually act their 
ages (between 20 and 21). The four Canadian lads 
first hooked up while still in high school; they 
got signed to a major label (Island) in 1999 after 
mailing out a videotape of their hooliganism 
(representin’ at a bingo game, getting covered in 
shaving cream, and robbing a pizza parlor with 
Super Soakers). Their 2000 debut EP, Half Hour 
of Power, was quickly followed by 2001’s equally 
high-spirited (and rhyming!) LP All Killer No 
Filler. Also in 2001, they performed on three 
major tours (opening up for Blink-182, playing on 
the Vans Warped tour, and finally headlining 
their own), and the videos for “Fat Lip" and “In 
Too Deep" were repeatedly played to an eager 
audience of hormone-shifting teens. Conse- 
quently, they swept this year’s Readers Poll, win- 
ning four categories. We lounged on beanbag 
chairs with Deryck “Bizzy D" Whibley, Steve 
“Stevo32" Jocz, Dave “Brownsound” Baksh, and 
Jason “Cone" McCaslin, and rapped about their 
favorite scents, silliest bloopers, and most hated 
German expressionist plays. 

Spin: What’s your fan mail like? 

DAVE “BROWNSOUND” BAKSH: All my fan mail 
consists of girls emailing me to get to Deryck. 
They’ll be like, “Hey, how’s it goin’, I really like 
your band— could you get Deryck to email me?" 
And I get fan mail from my mom telling me to call 
her, but that’s about it. 

STEVE “STEV032” JOCZ: Kids give us letters, and 
they usually start off with "Hey guys!" and then it’ll 
be like, “Deryck I love you! I live in Tucson, 
Arizona— will you go to prom with me?" 

So do you go to a lot of proms? 

JOCZ: I’ve been to several. The rest of the band 
doesn’t know about it, but I frequent the prom- 
every night is just like the first. 

Have you ever pranked anyone who’s given 
you their number? 

BAKSH: There was one girl who gave us a picture 
with her measurements and her number, so 
we called her and made fun of her. But we 
pretended to be other people. 


What’s the best live show you’ve seen this 
year? 

BAKSH: The Vandals. We did a few dates with 
them. 

JASON “CONE” McCASUN: Probably Rancid on 
the Warped tour. They killed every day. 

How many times have you been on TRL? 

JOCZ: We were on TRL once, to “hang out and 
talk about the new video." That was fun though, 
’cause after that we were talking to Carson and 
asking him if he wanted to go to a strip club with 
us, and he ended up calling Mark McGrath from 
Sugar Ray, and we all went to Scores, the New 
York gentlemen’s club. Which was kind of funny, 
because Mark was like, “They love me here! I just 
dropped ten Gs here last week.” And right when 
we pull up, the doormen are like [in fake Mafioso 
accent J: “Hey Mark, how yaw doin’!” Mark gave 
us money and told girls to dance for us and 
immediately I had two sets of big fake boobs in 
my face. It was surreal. 

Fill in the blank: The last time I got drunk, 


BAKSH: It was Cone’s birthday, and after the party 
we were in our hotel lobby, and I was like, “Dude, 
we really gotta go to bed, we’ve got a lot of press 
tomorrow,” and I’m giving everyone advice and 
stuff. And I get to my room, and I’m like, “See you 
guys tomorrow,” and I look back and nobody’s 
there. I was talking to myself the whole ride up. 
McCASUN: I smashed a glass pitcher in a hotel in 
Vienna, Austria. 

DERYCK “BIZZY D” WHIBLEY: I was carried out of a 
bar by a security guard, smashed a bunch of stuff at 
our hotel, took a fire extinguisher, let it off in our 
tour manager’s room, and ended up sleeping in the 
hallway of the hotel. 

JOCZ: Puked in a lampshade. I thought it was a 
garbage can. 

Who is the Justin Timberlake of your band? 
McCASUN: The rest of the band would say me, but 
I’d say Deryck. 

Who’s the A .J.? 

McCASUN: Steve. 

BAKSH: Steve for sure. He tries to grow a beard and 
it just turns out all patchy. 

Who’s the Joey Fatone? 

JOCZ: These are negative questions! There is no 
dead weight in this band! There is no fat one! 

» 



BEST SOLO ARTIST 


# gold: Alicia Keys 

Trained under: Clive Davis; Fiona Apple. Regimen: 
Perform at Prince's birthday party, then get 
tongue-lashed by the Purple One for cussin'; snag 
appearance on Oprah before album is even 
released; win argument with stylist over fedoras vs. 
sombreros. Presentation: More comrows than 
Iowa. Credo: “I love Chopin! He’s my dawg."-Keys 

# SILVER: Bjork-a perennial. 

# BRONZE: Nelly Furtado-nowhere near as divalike 
as Nellie Oleson on Little House on the Prairie. 



“You have to spend a lot of hours 
on the ice, and your feet freeze. 
You're numb and you can’t feel 
what you’re doing. It's difficult 
because it’s so cold and you have 
to spend a lot of time there. You 
have to love what you're doing." 
—Sasha Cohen, figure skater 
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WHAT GOT 
THE ARTISTS 
HOT 

ISN’T IT ALWAYS A LITTLE 
WEIRD WHEN PEOPLE 
PICK THEMSELVES? OR 
LIST STUFF THAT’S MORE 
THAN A YEAR OLD? 

SUM-41 TOP FIVES: 

DERYCK "BIZZY D” WHIBLEY 

Favorite albums of all time 

1 . Guns N' Roses, Appetite for Destruction 

2. The Beatles, Revolver 

3. Weezer, Weezer 

4. Foo Fighters, The Colour and the Shape 

5. John Lennon, Imagine 

JASON “CONE” McCASLIN 

Favorite bands of all time 

1 . The Police 

2. Rancid 

3. Nirvana 

4. NOFX 

5. Green Day 

DAVE “BROWNSOUND” BAKSH 

Five guitar solos that will break your skull 

1 . Dave Murray, Adrian Smith, Janick Gers: 
any solo (any Iron Maiden album) 

2. Randy Rhoads: “Crazy Train“-2:44 
(Ozzy Osbourne, Blizzard of Ozz) 

3. Kirk Hammett: “Hit the Lights“-2:56 
(Metallica, Kill 'Em All) 

4. Mike Arnott and Bill Steer: “Burled 
Dreams“-2:14 (Carcass, Heartwork) 

5. Scott Ian and Dan Spitz: “Panic“-1 :58 
(Anthrax, Fistful of Meta!) 

STEVE M STEV032” JOCZ 

Favorite bands of all time 

1 . The Beatles 

2. Elvis Costello and the Attractions 

3. Devo 

4. Iron Maiden 


◄ MISSY “MISDEMEANOR” 
ELLIOTT 

1 Jay-Z, The Blueprint 

2. Aaliyah, Aaliyah 

3. Missy “Misdemeanor" Elliott 
Miss E... So Addictive 

4. Jill Scott Who Is Jill Scoff?: 
Words and Sounds Vol. 1 

5. Janet Jackson, All for You 

BRANDON BOYD, INCUBUS 

1 . Bjork, Vespertine 

2. Ani DiFranco. Revelling/Reckoning 

3. Tenacious D, Tenacious D 

4. Manu Chao. Clandestino 

5. Fantomas, The Director's Cut 

DRE AND BIG BOI, OUTKAST 

1 . Backbone, Concrete Law 

2. Slimm Calhoun, The Skinny 

3. Dungeon Family, Even in Darkness 

4. OutKast Big Boi and Dre Present... 

5. Bubba Sparxxx, Dark Days, Bright Nights 


5. NOFX 

PLUS! 




» CONTINUED FROM PAGE 79 


Who bags the most ladyfolk? 

McCASLIN: Deryck. 

Deryck, why do you spell your name with 
a “y” instead of an “I”? 

WHIBLEY: Ask my mom. She’s British. I think it’s a 
British spelling. 

Do your parents have Sum-41 vanity license 
plates? 

McCASLIN: Deryck’s parents have SUM41FAN, and 
his stepdad has SUM41ROCKS, but my mom has 
SUM41MUM. 

How do you feel about that? 

McCASLIN: I think it’s kind of stupid. One time we were 
leaving to go away on tour, and the first date was in 
our hometown, so 1 got my mom to drive me. And all 
these kids saw me driving in and started surrounding 
the car, and when I got out I saw the license plate, and 
I was like, “Fuck! ‘Sum4lMum’!” Real cool, all these 
kids see me drive in with SUM41MUM. 

Do any of you have problem skin? 


WHIBLEY: Dave has really scaly skin. I get zits. I think 
we all get zits. 

JOCZ: I am superpale. I have the palest skin in the 
world. Girls tend not to like the pale kid. That’s why 
1 go to tanning salons and use bronzing creams. Right 
now 1 am just shimmering like gold. 

Do you think your overzealous fans were stuffing 
the ballot box so you’d win our Readers Poll? 
McCASLIN: Probably. 

JOCZ: I wonder if it was just our moms on speed dial. 


BEST NEW ARTIST / BEST SONG / BEST VIDEO 


•••gold: Sum-41 / Sum-41, “Fat Lip" / Sum-41, “In Too Deep” 

Trained under: Blink-182; Beastie Boys; their parents. Regimen: Meet and actively appreciate Tommy Lee; vomit on 
Nikka Costa's feet at an MTV Video Music Awards party; get girls in audience to make out with one another onstage; 
encourage fans to vote early and often for you when readers polls come around. Presentation: Clean scruffy, not squatter 
scruffy. Credo: “We had no peers and were just not cool in high school. But who’s cool now, motherfucker?"-Jocz 



V 
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SILVER: Alicia Keys-much easier on the eyes than Elton John. 

• BRONZE: The Strokes-most influential hair since Jennifer Aniston's. 

SILVER: System of a Down, “Chop Suey!”-fun fact: Chop suey 
is not of Chinese origin but was invented in America. 

• BRONZE: Radiohead. “Pyramid Song“-sort of a buzzkill. 

SILVER: Radiohead, “Knives OuT-like Tom Petty's “Don’t 
Come Around Here No More" but not as funny. 

• BRONZE: Tool, “Schism"-do you know what a “soursplash" 
is? It's when you burp and kind of throw up in your mouth 

but catch it before it ejects. 


“We swim two miles, bike 1 1 2 miles, and then run a marathon. It's probably not a healthy event During the race. I throw 
up all the time. People think it’s so great but after throwing up for the twentieth time, it’s a struggle. That’s the stuff 
they don't show on TV that I wish they would. It’s all over your arms and legs. You look forward to the shower when you’re 
done, that's for sure But once you cross the finish line, it makes it all worthwhile." -Timothy DeBoom, triathlete 


BEST LIVE ACT 


• gold: Radiohead 

Trained under: Endearing sense of discomfort. Regimen: Entertain 
thousands on world tour; release live record (/ Might Be Wrong); guest star 
on South Parle, loan “I Might Be Wrong" to both Cameron Crowe and 
actual Olympics for ad. Presentation: We had fun! Credo: “We don’t 
want people twiddling their goatees over our stuff." -Phil Selway 

• SILVER: Blink- 182-nudity! 

• BRONZE: Tool-wigs! 



"When I first started pole-vaulting, I really didn’t care for it 
much. And now I’m comfortable with my feet over my head. 
It’s awesome when you barely skim over the bar. You 
want to start celebrating when you're still up in the air." 

- Stacy Dragila, pole-vaulter 
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WORST SOLO ARTIST 


BEST HIP-HOP JAM 


WORST DRESSED 


terial 


MARK McGRATH, SUGAR RAY 

1 . Long Beach Dub Allstars. Wonders 
of the World 

2. Kid Rock, “Forever" 

3. Usher, “U Remind Me" 

4. Slayer, God Hates Us All 

5. Deadsy, “Commencement" 


JIM ADKINS, JIMMY EAT WORLD 

1 . Fugazi, The Argument 

2. Spoon, Girls Can Tell 

3. Guided by Voices, Isolation Drills 

4. Tenacious D. Tenacious D 

5. Wheat, Per Second. Per Second, Per 
Second, Every Second (not out yet) 


4 WESLEY RIED SCANTUN, 
PUDDLE OF MUDD 

1. Coldpiay, Parachutes 

2. U2, All That You Can 't Leave 
Behind 

3. Led Zeppelin box set 

4. Incubus, Morning View 

5. Nickelback. Silver Side Up 


NELLY FURTADO 

1 . Missy “Misdemeanor" Elliott Miss E... 
So Addictive 

2. Incubus. Morning View 

3. Res, How I Do 

4. Aaliyah, Aaliyah 

5. Mary J. Blige, No More Drama 


BLACK REBEL MOTORCYCLE CLUB 

1 . Vue. Find Your Home 

2. Warlocks, Rise and Fall 

3. Nine Inch Nails, Things Falling Apart 
4 Radiohead. Amnesiac 

5. Ty Cobb, Trophies for Lovemaking 

» 


82 SPIN 


0 gold: Christina Aguilera 

Trained under: Dee Snider; Carol Channing. Regimen: Wear open-toe shoes despite hammertoes; allow hair to 
develop own consciousness/evil personality; seem to enjoy makeup. Presentation: A bit much. Credo: “Christina thinks 
she is doing something clever, but anyone can strip." -her grandma 

# SILVER: Britney Spears-excuse me, miss-you dropped your pythonl Miss! 

# BRONZE: Macy Gray-sounds like Grover, dresses like Oscar. 


4 SHIRLEY MANSON, 
GARBAGE 

1 . Missy “Misdemeanor" 
Elliott Miss E... So 
Addictive 

2. The White Stripes, 
White Blood Cells 

3. Princess Superstar, 
Come Up To My Room 

4. The Strokes, Is This It 

5. Turin Breaks, The 
Optimist LP 


A DAFT PUNK 

Top 5 albums 

1 . Crydamoure, Waves 

2. N.ER.D, In Search of... 

3. OutKast, Stankonia 

4. Radiohead, Kid A 

5. Radiohead, Amnesiac 
Top 5 singles 

1 . Basement Jaxx, "Where’s Your Head At" 

2. Britney Spears, “I'm a Slave 4 U" 

3. Bubba Sparxxx, “Ugly” 

4. Demon vs. Heartbreaker, “You Are My High" 

5. Ludacris, ‘Southern Hospitality" 


• GOLD: 

Britney Spears 

Trained under: Disney; an 
armada of handlers; stage 
mom; corporate America 
Regimen: Get techno- 
guru BT and the Neptunes 
to phone in production 
on new album; get P. Diddy 
to open for you on two 
dates; freak out when 
intimate video of you and 
Justin canoodling gets 
stolen from vacation spot 
in Florida ("The tapes 
were very boring," said 
Okaloosa County sheriffs 
spokesman Rick Hord); 
shill for Pepsi but drink 
Coke instead. Presenta- 
tion: Wears thong over 
pants; has Siegfried and 
Roy-inspired Video Music 
Awards performance; has 
team of minions working 
on a midriff poncho. 

Credo: “I trip and I burp 
and I fart, just like 
everybody else." -Britney 

• SILVER: Christina 
Aguilera-from Staten 
Island. 

• BRONZE: Mariah 

Carey-imploded. 


“We get our ribbons from 
a retailer who orders them 
from a factory. Our coach 
choreographs the routines, 
but sometimes we have 
input The last half hour of 
practice is the worst You 
get really tired and want to 
go home. At one competi- 
tion I dropped everything- 
a hoop, a rope, a ball, and 
a club. I got yelled at after- 
wards." -Olga Karmansky, 
rhythmic gymnast 


gold: Jay*Z, “Izzo (H.O.V.A.)” 

Trained under: The J-M-Z subway lines in Brooklyn. 
Regimen: Release amazing album; get sued by backup 
singer for nonpayment of royalties for “Izzo (H.O.VA)"; 
get three years’ probation for stabbing someone-neat!; 
pull off hip-hop coup of the year by getting hired to score 
upcoming rerelease of Scarface. Presentation: Teflon. 
Credo: “Not guilty!" -Jay-Z 

SILVER: Ja Rule and J.Lo, “I'm Real"-J.Lo offsets 
reputation as a very focused bitch on wheels by dressing 
in a track suit and dueting with affable, actual rapper. 
BRONZE: r -»elly, “Ride Wit Me"-okay! 


X 


"We never get hurt, because we wear 
so much Kevlar and protective equip- 
ment Sometimes I will get a nasty 
bruise, but that's about it And I don't 
feel remorse when I stick somebody.” 
—Iris Zimmermann. fencer 


DAFT PUNK: ELIZABETH YOUNG/LONDON FEATURES MANSON: JEN LOWERY/LONDON FEATURES SCANTLIN: DAVID ATLAS/RETNA BEST HIP-HOP/WORST SOLO ARTIST. CLOCKWISE FROM TOP RIGHT: LAWRENCE MARANO/LONDON 
FEATURES; ED GELLER/RETNA; KEVIN KANE/WIRE IMAGE; ALL ACTION/RETNA; ANTHONY DIXON/LONDON FEATURES; GEORGE CAMPOS/LONDON FEATURES WORST DRESSED, FROM LEFT: DAVID SPRAGUE/LADN/WIRE IMAGE; 

STEVE GRANITZ/WIRE IMAGE; TOM MENDOZA/LADN/WIRE IMAGE; GEORGE CAMPOS/LONDON FEATURES; KEVIN MAZUR/WIRE IMAGE 
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celebrating what women have to say 
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SEX GODDESS 


SEX GOD 


TORI AMOS 

1 . Manu Chao, Proxima Estacion: Esperanza 

2. Basement Jaxx, Rooty 

3. Daft Punk, Discovery 

4. Placebo, Black Market Music 

5. Groove Armada, Goodbye Country (Hello 
Nightclub) 


FABOLOUS 

) . Fabolous, Ghetto Fabolous 
2. Jay-Z, The Blueprint 
3 Usher, 8701 

4. Ja Rule, Pain Is Love 

5. iadakiss, Kiss Tha Game Goodbye 


4 JACOB UNDERWOOD, O-TOWN 

1 Michael Jackson, Invincible 

2. Incubus, Morning View 

3. P.O.D., Satellite 

4. Creed, Weathered 

5. Tantric, Tantric 


MICHELLE BRANCH 

1 . Sum-41 . All Killer No Filler 

2. Ben Folds, Rockin' the Suburbs 

3. John Mayer, Room for Squares 

4. Ryan Adams, Gold 

5. David Mead, Mine and Yours 


JUSTIN CHANCELLOR, TOOL 

1 . Fugazi, The Argument 

2. Talvin Singh, Ha 

3. Mogwai, Rock Action 

4. Spiritualized, Let It Come Down 

5. Lift to Experience, The Texas Jerusalem 
Crossroads 


■ 


# gold: Britney Spears 

Trained under: Apparently not even Justin. Regimen: 
Insist song called “I’m a Slave 4 U," on which you fake an 
orgasm, is about music and not sex; beat "not a girl/not 
yet a woman" dilemma into international consciousness; 
have big boobs. Presentation: Snakes are the best phallic 
symbols ever! Credo: “I guess it's because I do have a 
younger audience that, you know, parents worry about the 
role-model thing." -Britney 

# SILVER: Gwen Stefani-ltalians do it better. 

# BRONZE: Jennifer Lopez-have you noticed that no 
one discusses her booty so much anymore? 

“Breast stroke was my worst stroke, but 
I worked on my technique. Everyone always 
laughs when I tell them what stroke I swim." 
-Amanda Beard, swimmer 


# gold: Brandon Boyd. Incubus 

Trained under: Jim Morrison, but minus all the dark stuff. 
Regimen: Ray the didgeridoo. Presentation: Good 
bone structure, nonthreatening piercings. Credo: 

"I haven't had sex with that many people in my life, 
and people are just assuming that I'm good in bed. So 
I guess that's flattering." -Brandon Boyd 

# SILVER: Deryck Whibley, Sum-41 -if the field has 
grass, play ball! 

# BRONZE: Brad Pitt— his last record was dope. 

., .. “We don't bench-press. We clean and jerk and 

snatch. When I started lifting weights, my body 
changed. I got more power in my legs, and I got 

H a stronger upper body. I've stayed the same 
weight as I was in college-l've gained more 
muscle but lost fat"-Tara Nott, weightlifter 


▲ NIKKA COSTA 

1 . Coldplay, Parachutes 

2. Radiohead, Amnesiac 

3. Bilal, 1st Born Second 

4. OutKast, Stankonia 

5. Rufus Wainwright Poses 


DAN “THE AUTOMATOR" NAKAMURA, 
GORILLAZ 

1 . Foxy Brown, "Oh Yeah" 

2. P. Diddy, "Bad Boy for Life” 

3. Mary J. Blige. "Family Affair" 

4. Radiohead, “The National Anthem" (live) 

5. Bobby Digital, "La Rhumba" 

THURSTON MOORE, SONIC YOUTH 

1 . P.G. Six, Parlor Tricks and Porch Favorites 

2. Erase Errata, Other Animals 

3. U.S. Maple. Acre Thrills 

4. Alan Licht, Plays Well 

5. Le Tigre, Feminist Sweepstakes 


BEST DJ 



gold: DJ Skribble 

Trained under: Young Black Teenagers; Kurt Loder. Regimen: Perform on nearly every MTV show 
and live special except Undressed ; sweat profusely in Britney Spears’ “I’m a Slave 4 U" video; 
maintain cred by DJ'ing at raves. Presentation: Visage beamed continuously into every home. 
Credo: “For the Britney video, there was a lady with a spray bottle. They used superslow-speed film 
to make it look like it was just sweat dripping off my face. I took a shower that day." -Skribble 
# SILVER: Moby-fun fact: often plays the bongos! 

0 BRONZE: Limp Bizkit's DJ Lethal-keepin' it underground. 



“You'd think curling would be easy, but it's not There's a lot of strategy. It's kind of like chess: You're 
always thinking ahead, trying to plan out your next move. There's a lot of tricks to figure out If you don’t 
know what you’re doing, you're going to have problems." —Matt Stevens, curler 
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Mild Violence 
Mild Language 










WORST BAND 


# GOLD: ’N Sync 

Trained under: Disney; Lou Pearlman; New Kids on the Block; Backstreet Boys. Regimen: 
Continue singing bad songs and dancing in unison; Joey Fatone and Lance Bass star 
in $1 0 million “romantic comedy" On the Line\ Bass cameos on an episode of 7th Heaven-, 
Chris Kirkpatrick, 30, debuts “skater style" clothing line called FuMan Skeeto; Fatone sires 
offspring; entire band helps Michael Jackson pay tribute to himself at Jackson's 30th anniversary 
concert in New York City. Presentation: Groomed like poodles. Credo: “Fat came out 
of my leg. I have it in a jar at home. It looks like shrimp." -Joey Fatone 

# SILVER: Limp Bizkit-one down due to “creative differences." 

# BRONZE: Backstreet Boys-one to rehab, another to jail! 



"At times it is very difficult to grab onto your opponent but you don't really 
think about the other guy sweating. When I was a freshman in high 
school, a bunch of seniors jock-tied me in front of the girl’s bathroom. That 
means they tie you up with your jock strap in a compromising position." 
—Jim Gruenwald, Greco-Roman wrestler 




^ % M 


WORST SONG 


gold: Britney Spears, “I’m a Slave 4 U" 

Trained under: Madonna; Prince; Tina Turner's “We Don’t 
Need Another Hero" clip from Mad Max: Beyond Thunder- 
dome. Regimen: Claims subservience but won't actually do 
our bidding. Presentation: Jiggling, gyrating, sweating, all 
while on the cusp of womanhood. Credo: “[Sometimes in the 
studio] you think everything you do sounds good. And I was 
playing around, and I was feeling it, and everybody's like, 'It's 
good, Britney.' And I started thinking, ‘Oh, Britney, this 
probably sounds like such shit.'" -Britney 

# SILVER: N Sync, “Pop"-doubles as commentary on 
disposable nature of art in a new millennium. 

# BRONZE: Christina Aguilera, Pink, Mya, Missy Elliott 
“Lady Marmalade"-no, we won’t sleep with you, not even if you 
ask in French. Well, okay, maybe. 



MOST ANNOYING HEAL WORLD CAST MEMBER 

• gold: Coral 

Trained under: Puck, Amaya, Ikea. Regimen: Pick baseless 
arguments that even dumber roommates can’t counter; 
convince entire country that harmless white roommate is racist 
(for fun!). Presentation: Adorned excessively large forehead 
with window treatments. Credo: “Get off the ho train, 'cause 
you’re the only one on it!" -Coral 

# SILVER: —applies makeup with a catapult 

0 BRONZE: -there’s someone for everyone, except Lori. 

“Sometimes if the team player is bad enough, even if they have 
great talent-at a certain point it becomes more of a cost than 
a benefit. Sometimes there have been so many bridges burnt 
that you can't do it. The rest of the group just can't put up with it 
anymore"-Sean McCann, sports psychologist 




WORST SPIN COVER 


THIRD ANNUAL NATALIE IMBRUGLIA AWARD 

# gold: Eminem 

Trained under Nobody, bitch! Regimen: Set own career aside to 
cultivate prot6g6s D1 2, whose activities include but are not limited to 
appearing at a bar mitzvah in Detroit for a boy named Ethan (whom 
they christened El 3); getting kicked off of Warped tour after they 
allegedly jumped horror-core rapper Esham, who suffered a broken 
nose and ruptured eyeball; further proving Everiast’s relevance by 
continuing to dis him. Presentation: Well, it was the second cover 
in six months. Credo: “I never thought when I bleached my hair that it 
would end up being like a fucking trend or something." -Eminem 

# SILVER: Sugar Ray-Mark McGrath without those other guys. 

# BRONZE: D12-Eminem with those other guys. 


BEST SPIN COVER 


# GOLD: Incubus 

Trained under: No Doubt; Blondie; Bush. ^ 

Regimen: Display charming degree of well-rounded- c 
ness/tenacity-play golf with Tiger Woods; traverse ^ 
nation with Moby on Area:One tour; get pelted 
with diapers at a San Diego show. Presentation: 5 

Brandon Boyd. Credo: “I’m still surprised we | 

got the cover. It must have been my seaweed 3 

necklace that pushed us over the top. That and ^ 

Michael's Afro." -Boyd » 

# SILVER: Tool-laser beams scream intensity. 2 

# BRONZE: Kurt Cobain-we'll keep flogging if % 

you keep buying! H x 
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WELL-ROUNDED 

LITRE PILL 

ALANIS MORISSETTE EXPLAINS THE MEANING OF LIFE, SEX, MUSIC, AND COMMUNISM 

BY KATE SULLIVAN I PHOTOGRAPH BY ANTHONY MANDLER 


A lanis Morissette is at one with the universe. Thank you, Canada. She wrote her new album, 
Under Rug Swept, in her native land on electric guitar in addition to her usual piano, and it’s 
a welcome return to pop after 1998’s murky, PMS-ing Supposed Former Infatuation Junkie. 
Apparently, the rock gods have been smiling on the 27-year-old alt-pop queen. In the past year, 
Morissette worked out differences with her label, Madonna’s Maverick; performed at a slew of 
charity concerts (pro-choice, clean energy, etc.); overhauled her personal life; and toured the Middle 
East. She even did a Gap ad. But, we're happy to report, she still says fuck a lot 


Spin : This record is much catchier than your last. 
Sonically, it’s closer to 1995’s Jagged Little Pill. 
Alanis Morissette: Yeah, it’s more structured, 
which feels good. After the big overwhelm of 
Jagged Little Pill, Supposed was like my way of 
saying, “Fuck you, leave me alone, I just need to 
insulate myself”— not adhere to any structure or 
expectation that I felt coming at me at 100 miles 
per hour. There was a lot of pressure. I thought, 
“If this is what the artistic process has now 
become, take me off your mailing list” 

You’ve said songwriting is scary because it 
shakes up your life. Did this album do that? 

Yeah. I hadn’t been writing at all before I started 
this record, for like nine months or something— not 
in my journal, nothing. To me, writing is like talk- 
ing with God. So whenever I stop, I feel a separa- 
tion from myself, from joy. I was feeling numb. 
I was in a relationship that I wasn’t sure was going 
to be continuing, but I really wanted it to. As soon 
as I started writing again, I knew that I had to put 
my seat belt on. I broke up with my boyfriend, 
and over the next eight months, I changed some 
friends, got a place in Canada, changed my band- 
mates, changed my dynamic with my manager, 
renegotiated my contract with Maverick, reinves- 
tigated my spirituality, and wrote a foreword for a 
book. Started painting again. But the biggest 
[change] was my romantic relationship. 

Speaking of which, was there any stuff that 
didn’t make your list in the new song “21 Things 
I Want in a Lover”? 

Oh yeah! I have, like, 673 things. I wrote a new 
list the other day. It has to be updated after every 
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guy. [Laughs] I want someone who can be a com- 
plete dork with me and have no shame and be 
really disgusting. Because life is just so fucking 
short. Without a map, I wander aimlessly. And 
infatuation just blurs the whole thing for me. So 
I can go, “Oh, spirituality is very important to me, 
and this person, no matter how much I want to 
fuck him right now, does not believe in God.” 
That list has saved my ass on a few occasions. 

Are you interested in casual sex these days, or 
does it feel like that drains your mojo? 

There’s a part of me that feels 53 years old and 
would just love to be in a committed relationship, 
and then there's a whole other part of me that is 
very 27. I'm still on an adventure, I’m still investi- 
gating, I’m still defining who I am in every 
moment. I believe you can be in a relationship 
and be really free. I have a sense in the back of my 
mind of wanting to have kids a little later and 
stuff, but I’m not having kids anytime soon. These 
are the things that I write about in my journal. 
I have a little more writing to do, obviously. 

Why did you decide to do a Gap ad? 

My initial response when they called was, “What 
about sweatshops, and why would I do a Gap 
ad?" They said my payment would go to a 
charity of my choice, and immediately I went, 
“Oooh." And then they said it was going to be a 
Supertramp song, and the theme of the commer- 
cial would be the encouragement of generosity 
and contributing. Then they said that Liz Phair 
and Macy Gray were doing it, and I love those 
guys. After investigating about sweatshops, 
I decided to do it. I think maybe some people 


might not know what led to my decision. I’m a 
capitalist/socialist/communist— I believe every- 
one should be allowed to be entrepreneurial... 
but it would be great if there were a cap on 
everyone’s incomes. You can make this many 
millions per year, and the rest goes back into the 
world. So that’s why I thought this was cool- 
money going from a corporation to a charity. 

Do you have a salary cap? 

Yeah, definitely. I give at least 10 percent of my 
income. I’d like to build that up to 20. 

Do you ever think, “I gotta show my belly and get 
the TRL kids”? 

In the mid-’90s, I was responding to the patriarchy 
and my anger and frustration and my eyes rolling, 
so I was like: overalls, jeans, not showing my body. 
Having struggled with body image and eating dis- 
orders, I was specifically not going to be overtly 
sexual. In the past couple years, I’ve started to tap 
into embracing my womanhood— but without feel- 
ing like I have to adhere to some stereotype of how 
a woman should look. There’s a part of me that 
loves glamour, and there’s another part that could 
go camping for seven months and wear the same 
thing every day and be dirty and disgusting and 
feel happy doing that. So to me, it’s just fun. And 
it’s also only one piece of the pie of what I present 

What do you think of the sexuality Britney 
Spears puts across? 

There is an element of power in it I’d just love to 
see the other pieces. I just miss them. Your body is 
what it is. All shapes and sizes are sexy to me, any- 
way. It’s fun to see skin, but what about the rest of 
you? Why aren’t those pieces being shared? 

Are you sad there aren’t more female song- 
writers on the radio now? 

The pendulum swinging is always so funny to 
me. I just watch it swing back and forth. I’m some- 
where walking between it, hoping I won’t get 
bashed by it. ■ ■ 
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AMONG THE GRIZZLED VETERANS WHO 
MAKE UP BAD RELIGION, THERE’S 
MORE THAN A HUNDRED YEARS OF 
EXPERIENCE ON PUNK’S FRONT LINES. 

SO WHY DID IT TAKE THEM SO LONG 
TO MAKE THE ALBUM OF THEIR LIVES? 

BY CHRIS ZIEGLER I PHOTOGRAPH BY ALEX TEHRANI 


I n the beginning, there was Bad Religion. And they were four peach-fuzzed geeks 
rattling around a garage in Southern California’s San Fernando Valley. And it was 
good. Yet, somehow. 20 years later, they’re better, though noticeably older. On a crisp 
Los Angeles day, the band is converging on a soundstage to shoot a video for their 
new single, “Broken." “Can you ask that gray-haired guitarist to move to the left?" 
says one baby-faced sound technician, referring to 39-year-old guitarist Brett Gurewitz. 

With thoir recoding hairlines und sensible pants, the guys in Bad Religion affect an air 
of anonymity, but the new-and-improved Bad Religion lineup that made its debut on Jan- 
uary’s The Process of Belief should speak for itself. Since 1984, the two core members, 
singer Greg Graff in and bassist Jay Bentley, both 37, have been joined by ex-Circle Jerk 
Greg Hetson, 40; in 1994, Brian Baker. 36. a founding member of hardcore heroes Minor 
Threat, came aboard. For Belief, they’re rejoined by founding guitarist Gurewitz, whose 
departure seven years ago was a blow to the band's heart and soul. 

It may have taken two decades to reach this point, but there’s something inevitable 
about the current makeup of Bad Religion. While studying geology at UCLA in the 
early '80s. Graffin was obsessed with the Circle Jerks. When Hetson first heard the 
young Bad Religion, they quickly became his favorite band. And, of course, all of Bad 
Religion were huge Minor Threat fans. It was only a matter of time before they found 
one another. “It’s like 'Bad Religion Ultra’!" Graffin says proudly. 

Four albums on Atlantic failed to make Bad Religion the opiate of the masses, and Belief 
is the band’s first LP since 1993's Recipe for Hate to appear on Epitaph, the indie label 
Gurewitz founded in 1981 Belief features the band’s trademark (probably literally, these 
days) sound— hardcore riffing beneath polished vocal harmonies— augmented by key- 
board flourishes, acoustic guitar, and even some tape-loopy wish-wash. Compared to the 
music of Bad Religion's Atlantic years, which often seemed like the work of well-meaning 
pros adding too much gloss to their grit. Belief 'sounds more mature. And, of course, befitting 
the band that pioneered “thesaurus rock" (“Is your fecundity a trammel ora treasure?" Graf- 
fin sang on 1989’s “1 Want to Conquer the World”), the new album is packed with tongue- 
twister lyrics that address everything from interpersonal strife to geopolitical struggle. 

“One of the earliest styles of music I was ever exposed to was old-timey American 
folk music," Graffin says during a break in filming. “We used to have sing-alongs with 
acoustic guitars and piano. One of the traditions in that music is storytelling, and 
they fit a lot into each verse. That might be how I first recognized that you could cram 
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Another bad creation: Brian Baker. 
Jay Bentley. Brooks Wackerman, 
Greg Hetson (leaping), Brett Gurewitz, 
and Greg Graffin 
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Junkyard 


Brooks Wackerman 


Greg Hetson 


WHAT YOU TALKIN’ ’BOUT, BROOKS? 

For singer Greg Graffin and bassist Jay Bentley, Bad Religion has been a lifelong commitment. 
The other four band members took a lot of detours before finding their religion 
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Bad 4 Good 
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H Circle 


a lot of information in each line and end up telling a pretty rich story." 

For the past several years, Graffin has been working toward a Ph.D. in 
zoology from Cornell, studying the way modern theorists of evolution con- 
ceive religion. It’s a subject that spills over into the band’s music. “We’re 
more into philosophy than politics," he says. “One of the things we’ve sung 
about for a long time is the philosophical school of naturalism— how you 
can have a naturalistic viewpoint that counters the religious viewpoint but 
still hope for a better world." 

“I remember having the discussion when we were 15 that we didn't want 
to be locked into just screaming, ‘Fuck the cops!’ " Bentley says. “We wanted 
something more than that." 

“Though I don’t mind saying, for the record, that I hate cops, to the max," 
Gurewitz says. “If you could put that in Spin, I’d be so happy." 

“I WAS AN ARROGANT PRICK, AND THEN I BECAME A RECLUSIVE 
heroin addict” Gurewitz states flatly. “I had my big success and questioned 
all my values, and I just didn’t handle it well. I’ve come out on the other 
side with a little bit of wisdom." 

This is Gurewitz’s succinct summation of the period of turmoil during 
which he left Bad Religion to oversee Epitaph as it became the most 
successful independent rock label in history, thanks to the Offspring’s 
multiplatinum third album, 1994’s Smash. During the same period, there was 
a growing rift between Gurewitz and the rest of Bad Religion. Gurewitz was 
rumored to be unhappy that the band wanted to sign with Atlantic, after 
more than a decade with Epitaph. In 1994, he decided to quit. “I thought 
I was leaving the band because me and Jay got into a fight, but I was using 
that as an excuse,” he says. “Because I was too chickenshit to say I had to 
leave to guide my record company through a really explosive period.” 

Epitaph’s finances were in disarray, a victim of too-rapid growth and Gure- 
witz’s hubris. Gurewitz found success hard to handle, especially once he 
and the Offspring, who’d known each other for years, began to argue over 
the band’s contract. In 1996, the Offspring left Epitaph to sign with Sony, and 
reports began to surface that Epitaph was in serious trouble. After getting his 
life in order— these days, the drug-free Gurewitz spends a lot of time working 
out, meditating, and playing chess— he managed to get Epitaph back on track. 


It was only a matter of time before Bad Religion, who'd also had mixed expe- 
riences with the punk gold rush, invited him back. And it was only natural 
that he invite them back to Epitaph. 

Now that Bad Religion are all there for each other, the question 
remains: Who will be there for Bad Religion? This is clearly a band who 
walk it like they talk it. Consider the Bad Religion Research Fund, a trust 
established by the band to fund high school and college students work- 
ing in the natural and social sciences. So far, the fund has doled out three 
awards of between $3,000 and $5,000; Graffin personally reviews the pro- 
posals himself. As a bonus, recipients have the opportunity to get on the 
guest list to any Bad Religion show for life. 

Of course, a scholarship here and there doesn’t necessarily make up for g 
the credibility hemorrhage the band suffered after its Epitaph defection. A * 
punk band named Your Mother recorded a song called “Color Me Badd 3 
Religion,” which includes the line “All harmony makes big money." The even- g 
punker band Dead Silence released an EP called Hell, How Could We Make n 

Any More Money Than This? (a snarky play on the title of Bad Religion’s 1982 8 

debut. How Could Hell Be Any Worse?), which came with an activity book 5 

that included the following puzzle: “Bad Religion is having an ethical problem * 

signing to a major label— can you help them?” And the band’s recent open- * 

ing gigs for the likes of Blink-182 have received a mixed reception at best. “ 
Referring to the band’s large-by-punk-standards six-piece lineup, one skepti- 5 

cal kid at a recent show was heard to remark, “What are they— a ska band?” ^ g 

Bad Religion take the ribbing in stride. “I wrote a song on the new album 5 g 
called ‘Supersonic,’ about how the pace of cultural change has accelerated," 5 » 
Gurewitz says. “The nostalgia cycle has shrunk. It’s hard to keep in mind £ ™ 
how to retain relevance." § 

After 12 albums and 22 years, do Bad Religion have a snowball’s chance 1 2 
in Orange County of sounding relevant? Gurewitz simply points to The o * 
Process of Belief, a record that still makes him stare dreamily at the CD ft * 
player even though he’s heard it a million times. This is the record Bad o “ 
Religion have waited years to make. And these guys hate waiting. * q 

“It’s the restless nature Brett and I have,” says Graffin. “It’s hard for us to sit -5 5 
still. When we finish writing a song, we revel in its glory for about 20 minutes. | q 
And then it’s time to write a new song. And do a better job than before.” n » > 
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With thousands of CD titles to choose from, you'll find exactly what you're 
looking for at Best Buy. How loud you crank it, of course, is completely up to you. 


BestBuy.com 





Every year, thousands of artists think 
they’re the next level in genius, 
and within a year they’re living with 
their parents and gathering 
shopping carts in a Wal-Mart 
parking lot. So many volatile factors 
play into an artist’s or a band’s 
success— timing, promotion, 
wardrobe, even talent. After hours of 
deep contemplation, the Spin staff 
selected the following six artists and 
bands as most likely to make noise 
on a bigger stage. They’re not 
sure bets, but they’ve all got the skills 
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Wizards of Oz: from left, Tony Diblasi, Darren Seltmann, Dexter Fabay, 

Robbie Chater, and James De La Cruz. Photograph by Mark C. O’Flaherty 

THE AVALANCHES 

SOUND: Your older sister’s record collection in liquid form— the Avalanches' 
American debut is composed entirely of lush, airy, poppy samples that end 
up sounding like Burt Bacharach on a sugar high. Onstage, they turn into a 
rock band, with drums and everything. 

PROJECT: Since I Left You (but try to find their bootleg DJ mix CD, Gimix) 
STORY: Aussie punk band started by roommates Robbie Chater and Darren 
Seltmann drifted toward beats in the late '90s. With the addition of tumtablist 
champ DJ Dexter Fabay and several excellent lawyers, the boys built digital 
bridges between the Osmonds and Madonna, between Debbie Reynolds and 
Blowfly. Since I Left You took two years to make; its samples took six months 
to clear. The record earned raves last year, while the group’s label, London, 
immediately began the process of going out of business. Andrew beaujon 


“With this album, 
we delivered 
something 
substantial. So 
I guess you 
either live up to 
all the talk or 
everyone finds 
someone else to 
wank over, and 
you go back to 
being a stalker 
or whatever it 
was you did 
before music.” 
—Robbie Chater 


LAMYA 

SOUND: A lady with a five-octave 
range, Lamya stretches her voice over 
ethereal soul soundscapes, lush string 
arrangements, and relaxed beats. But 
Sunshine. Arie she’s not. 

PROJECT: Diva-making exec Clive 
Davis’ follow-up to Alicia Keys. 
Lamya’s J Records debut album (still 
untitled ) will come out in June. 
STORY: Originally from Oman, the 
28-year-old grew up in London and 
Kenya, first performing profession- 
ally at 12. As a teen, she came to New 
York City for the club scene, lending 
her voice to DJ Vaughan Mason’s 1988 
dance hit “Break 4 Love” (under the 
name Raze). She followed that suc- 
cess by working with Soul II Soul and 
Duran Duran, before producing and 
touring with James Brown. Labels 
eventually came callin', and now 
she’s joined up with Nellee Hooper 
(Massive Attack, Soul II Soul, Bjork) 
on her debut. You know, the typical 
story of a multilingual, trombone- 
playing international pop songstress. 
CARYN GANZ 

Mama Feelgood: Lamya, in New York 
City, has survived both James Brown 
and Simon LeBon. 

Photograph by Charlie Langella 
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'I just think, wow, 
all this stuff that’s 
in my head and in 
the bedroom, it’s 
going to be out 
there, in other 
people’s heads 
and bedrooms. 

I kind of like that. 
Then I won't be 
alone anymore.” 
— Lamya 
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“The rap scene 
Is amazingly huge 
in Iceland. There 
are two factions— 
one raps in 
Icelandic, one 
raps In English, 
and they fight 
all the time. It’s 
kind of funny.’’ 

— Solvi Blondal 






m 


z 


Iceland, Iceland baby: clockwise from top left Steini Fjelsted, Omar Swarez, 
Solvi Blondal, and Hossi Olafsson. Photograph by Matthias Clamer 


QUARASHI 

SOUND: Bjeastie Bjoys get sloshed on techno-tinged breakbeats. Three MCs spit smooth rhymes and whines over distorted horns and piano samples, 
balancing Rage Against the Machine’s political fire and Ad Rock’s White Castle craziness. 

PROJECT: Jinx, out in March (Time Bomb/Columbia) 

STORY: Those who think rap-rock dried up when the Beasties set foot in Tibet or Kid Rock costarred in foe Dirt should heed Iceland’s Quarashi 
(“supernatural" in pidgin Arabic). Yes, they’re rappers from Iceland— representin’ the mean streets of Reykjavik, yo. And they’re good. Quarashi started as 
a studio goof, after producer/songwriter Solvi Blondal met rapper Steini Fjelsted, a former skateboarding champ and graffiti artist, at a skate park where Blondal 
was doing community service (for public drunkenness). The group’s first two albums went gold at home (that’s 5,000 copies, but still), jenny williams 
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NAPPY ROOTS 

SOUND: Southern-fried hip-hop that wallows hap- 
pily in its rural status and has no aspirations for 
big-city bling. Nappy's major-label debut (after 
one indie release) is like taking a bumpin’ ride in 
a rocking chair while you stare at the neighbor’s 
dog and drink a 40. 

PROJECT: Watermelon. Chicken &Gritz[ Atlantic) 
STORY: Bowling Green, Kentucky ("BG” to 
Nappy), is no Shaolin, or even Louisville. But the 
extreme simplicity of their surroundings 
inspired the six-MC crew— Big V, R. Prophet, 
Skinny DeVille, Ron Clutch, Scales, B. Stille— to 
open up the town’s first hip-hop shop/studio 
(selling Nappy Roots T-shirts before the group 
even existed). According to Nappy, BG just got an 
Applebees; one hopes that won’t detract from 
their creativity, william van meter 


thought? Some 
country boys 
from Kentucky 
who, two months 
ago, were five 
dollars short 
on the rent. We 
still five dollars 
short on the rent, 
but now that the 
video’s on TV, It 
helps you forget 
about it.” 

—Big V 


HEADSTRONG 

SOUND: This Canadian foursome com- 
bine please-understand-me sensitivity 
with simmering rap-metal thrash so 
deftly and convincingly that you 
almost don’t notice whether vocalist 
Matt Kinna is whispering or scream- 
ing. On “Swing Harder,” Kinna plays 
out a psycho Little League abuse sce- 
nario, with a father demonically order- 
ing his son to get his preadolescent shit 
together, while a hailstorm of guitars 
crashes around them. Fist-pumping 
soon to ensue at an arena near you. 
PROJECT: Headstrong (RCA) 

STORY: According to Great White 
Northern legend, back when the 
Ontario band was called Bomb 32, 
they uploaded their demos on now- 
shuttered talent-search site Farmclub. 
com and elicited a million votes, a trip 
across the border for a showcase, and 
an eventual recording deal with RCA. 
Beauty, eh? nickscoby 

“We’re not really 
sure what we’re 
on the verge of, 
but we’re trying 
to keep our 
heads screwed 
on right. Right 
now, I’m just 
happy I still get 
to play music 
with my three 
best friends.” 

—Brian Matthews 

No hosers allowed: Headstrong's Jon 
Cohen, Matt Kinna, Brian Matthews, and 
Joel Krass. Photograph by Dan Winters 
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BLACK REBEL MOTORCYCLE CLUB 



SOUND: Imagine the Jesus and Mary Chain at their most melodically distorted, looking you in the face instead of gazing at 
their shoes. Even if Black Rebel’s lovely scorcher of a single, "Whatever Happened to My Rock and Roll (Punk Song)," 
sucked, they’d still have a shot at saving new music with their dead-cool, Warhol Factory uniforms (black leather, black 
everything else, petulant hair). 

PROJECT: The recent Black Hebei Motorcycle Club (Virgin) and Screaming Cun EP (Virgin) 

STORY: In '98, Robert Turner and Peter Hayes, two skinny motherfuckers from San Francisco, swapped off bass and guitar for 
kicks, learned how to play each other's instruments, hired the equally junkie-lookin’-but-not Nick Jago (British!), adopted the 
name of Brando's Wild One biker gang, and a major-label bidding war ensued. To top it off. Turner's dad used to be in 1980s 
geek-rockers tile Call— perfect! marc spitz 


No, we don't know the freakin' Strokes! Nick Jago, Robert Turner, and 
Peter Hayes. Photograph by Stephen Stickler 


''In my head, 
we’re already a 
success. There’s 
no huge change 
for us (in becom- 
ing a hyped 
band). I mean, 
you’ve got casual 
friends becoming 
nicer, and shady 
girls hanging 
around, but you 
just never trust 
any of that.” 
—Robert Turner 





QB's and RB’s, start stocking up on those Campbell’s® Chunky soups. And while you’re at it, throw in some hearty tomato soup, 
too. Because with our new smothering defense, you’re going to need some serious help. For the first time ever in a game, we've 
got two and even three man tackles. So you'll see backs wrapped up in ferocious gang tackles, defensive tackles breaking through 
the line and passes broken up by tenacious double coverage. You know what? Better get some chowder and minestrone, too. 
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I n 1994, Leonard Cohen disappeared from public life. Cohen happens to be one of the most underappreciated artists in 
rock’n'roll history. But in the early 1990s. with works like I'm Your Man and The Future, he was enjoying the most 
successful period of his long career. Younger artists (including Jeff Buckley. Nick Cave, Tori Amos, and R.E.M.) were 
covering his songs, and filmmakers such as Oliver Stone and Atom Egoyan were featuring his work in their movies. At 
age 59. Leonard Cohen seemed, somewhat improbably, at the top of his game. 

Then he simply walked away. He left behind his legendary love affairs (affectionately and notoriously dociunented in 
many songs), his two-story home in Los Angeles, and. it seemed, his artistic career as well. He took up full-time residence at 
a retreat led by his longtime Zen master and elderly friend. Kyozan Joshu Sasaki, 6,500 feet up Mount Baldy, about an hour 
northeast of L.A. No one expected to hear uny tiling more of him. 

Then, just as quietly, Cohen left the center in 1999 and returned to his previous life. He’s released a new album. Ten New 
Songs, that is, in many ways, unlike anything he has recorded before. In contrast to the acerbic themes of Tm Your Man and 
The Future, Cohen's new album is about the acceptance that comes after suffering and aging. It is not about a fearsome future; 
rather, it’s about a tolerant present. Like Cohen’s best work, it follows its own rhythms, shapes, and passions. And it hints at 
answers to two overriding questions: Why did ho leave the world behind when the world finally seemed ready for him? And 
why has he returned with what might be called his bravest vision since his brilliant 1966 novel. Beautiful Losers ? 

The answer to both is: Something happened to Leonard Cohen while he was gone, something he’ll say only so 
much about. More on that later. Right now, there's some catching up to do. » 





T It is a pleasant summer evening in Los Angeles, and 

I I am meeting Cohen, currently touring in support of 

I w I’m Your Man, at his mid-Wilshire-area home. I have 

spoken with him on various occasions since 1979. I remember one 
telephone interview in which we were talking about romantic and sexual 
love— subjects that have always saturated Cohen’s work. 

"People are lonely." he commented then, "and their attempts at love, in 
whatever terms they’ve made those attempts, they've failed. And so people 
don’t want to get ripped off again; they get defensive and hard and cunning 
and suspicious. And of course they can never fall in love under those 
circumstances. By falling in love. I mean just to be able to surrender, for a 
moment, your purticulur point of view, the trance of your own subjectiv- 
ity, and to accommodate someone else.” He paused. “The situation 
between men and women," he declared, “is irredeemable ." 

He paused again, then laughed. “Drunk,” he chortled. “Drunk again.” 
This evening in 1988, though, drinks aren’t on the menu. Instead, Cohen is 
making chicken soup. Around the kitchen are a few small religious icons 
and portraits-some symbols of Cohen’s own religion. Judaism, a few bits of 
Hindu and Buddhist statuary, and a picture of Kateri Tekakwitha, the famed 
Iroquois Indian who looms over the narrative heart of Beautiful Losers. 

Leonard Cohen was born in Montreal in 1934 into a family prominent 
in the Jewish community. But Cohen also found himself fascinated by 
Catholicism. “I didn’t experience any of the oppressive qualities of it." he 
says, salting the soup. “I just saw the child, the mother, the sacrifice, the 
beauty of the ritual. And when I began to read the New Testament, I found 
a radical model that touched me very much: Love your enemy; ‘Blessed are 
the meek, for they shall inherit the Earth.’" 

His sense of Jewish identity and interest in Christian iconography 
and redemption would figure prominently in Cohen’s work. "Like the 
families of many of my friends, my family gave me encouragement 
to be noble and good. When I was [at Montreal's McGill Universityl 
and I started to write poetry and meet other writers, we had the sense 
that what we were doing was very important. We weren’t in London 
or New York— we didn’t have the weight of the literary establishment 
around to say what was and was not possible. It was completely 
open-ended. We had the sense of an historic occasion every time we 
gathered and had a glass of beer." 

Cohen also credits his summer camp experience— where the director 


was a socialist and a folksinger— as deci- 
sive. “He played good guitar," says 
Cohen of the director, “and he intro- 
duced me to folksinging via unionism 
and left-wing thought. I found out about 
a whole leftist position, a resistance 
position. I’d never known there was 
anything to resist. I got a guitar, and 
after the camp season was finished, 

I started learning songs. 1 went down to 
the folk-song library at Harvard and lis- 
tened. I didn’t see much difference 
between songs and poems, so I didn’t 
have to make any great leap between 
writing and singing.” 

In 1956, Cohen self-published his first 
poetry collection, Let Us Compare 
Mythologies. It met with praise, and his 
next, The Spice Box of Earth, in 1961, 
fixed his position as Canada's major 
new literary voice. By then, however. 
Cohen was living on the Greek island 
of Hydra with a fetching Norwegian 
woman named Marianne Ihlen and her 
son. The relationship began a pattern: 
Like many before and after him, Cohen 
would find himself drawn in by the 
assurances of domestic and sexual 
commitment but also confined by the 
realities of the same. Although he lived 
in what seemed like paradise, he re- 
mained restless. 

Cohen kept writing, publishing the 
semiautobiographical The Favourite 
Game in 1963, and then, in 1966, Beauti- 
ful Losers. It is a formally daring and startlingly sexual work about a 
man’s search for transcendence amid romantic and historical betrayals, and 
many still cite it as a major event in postwar literature. It makes plain that if 
Cohen had desired, he could easily have reached for the sort of literary 
standing accorded authors such as Norman Mailer, Thomas Pynchon, 
and Henry Miller. 

But Cohen's ambitions were changing. “I’d got some very good reviews 
for Beautiful Losers,” he says, “but it only sold a few thousand books. It was 
like facing a hard truth. I really worked at this; I'd produced two novels, 
three books of poems, and I couldn’t pay my rent. This was serious, because 
I had people who depended on me.” 

By the late 1960s, Cohen had drifted to New York City, where he realized 
that the ambitions of literature and the effects of popular music were not 
antithetical. “I bumped into Lou Reed at Max’s Kansas City,” he recalled, 
“and he said, ‘You’re the guy who wrote Beautiful Losers. Sit down.' I was 
surprised that I had some credentials on the scene. Lou Reed, Bob Dylan, 
Phil Ochs; all those guys knew what I’d written. I realized I hadn't really 
missed the boat." 

His songwriting caught the right ears, and Columbia released Songs of 
Leonard Cohen in 1968. With classics like “Suzanne” (already popularized 
by Judy Collins) and “Sisters of Mercy," it established Cohen as a 
spokesman for lost souls. 

But despite his new reputation, Cohen was increasingly forlorn, and 
his relationship with Ihlen was fading. “After my record came out. I theo- 
retically had access to interesting people. But I still found myself walking 


“PEOPLE ARE 
LONELY,” COHEN 
HAS SAID. “AND 
THE SITUATION 
BETWEEN MEN 
AND WOMEN IS 
IRREDEEMABLE.” 

“Whatever you do, don’t go home 
alone tonight": Cohen promotes 
sex as a superior painkiller at the 
University of Leeds, 1973 
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the streets, trying to find someone to have a cup of coffee with. I began to 
develop this idea that some catastrophe was taking place. I couldn’t see 
why I couldn’t make contact.” 

In 1969, Cohen met 24-year-old Suzanne Elrod, the woman with whom 
he would share his longest and most tempestuous relationship. (She was 
not the legendary “Suzanne” of his most famous song, though Cohen admits 
her name was part of the attraction.) The two formed what Cohen describes 
as a marriage, though it was never formalized. In the coming years, Cohen’s 
recordings (including Songs of Love and Hate and Death of a Ladies’ Man ) 
were often-stark portrayals of the struggle for romantic faith amid sexual 
warfare and of hope in the face of cultural dissolution. Much of the work was 
about his stormy relationship with Elrod. (She “outwitted me at every turn," 
he says.) They had two children together and separated in the mid-’70s. 

Although Cohen’s music was growing more imaginative, his records 
sold modestly in the U.S. Legend has it that when Cohen first played 1984’s 
Various Positions for Columbia pooh-bah Walter Yetnikoff, Yetnikoff said, 
“Leonard, we know you’re great. We just don’t know if you’re any good." 
Columbia declined to release the album Stateside. 

By 1988, however, things are looking up. fm Your Man, a grimly catchy 
record with moody electronic orchestration, is doing better than any other 
album Cohen has released in the U.S. and is even a bona fide hit in parts of 
Europe. When a newly enthusiastic Columbia grants Cohen an award 


for the album's successful international sales, he replies, “Thank you. 
I have always been touched by the modesty of your interest in my work.” 

After our talk over chicken soup, I travel to New York City to see 
Cohen perform a sold-out concert at Carnegie Hall. It is a powerful 
show, and the song that seems to stir the audience most is “First We Take 
Manhattan”— a sinister tale of a terrorist's revenge from I’m Your Man. 
Live, at the heart of a show full of songs about acquiescence and grief, 
it's like a call to battle. (And 13 years later, when Jeff Buckley’s version of 
Cohen's "Hallelujah” becomes VHl’s chosen requiem in the wake of the 
attacks on New York’s World Trade Center, “Manhattan" will sound 
like rueful prophecy.) 

After the show, I visit Cohen in his room at the Mayfair hotel, just off 
Central Park. It is a hot, sticky afternoon, yet Cohen is dressed obliviously 
and impeccably in a dark, double-breasted pinstripe suit, with a crisp white 
shirt and a smart tie. Cohen insists that I take the most comfortable chair 
in the room, then calls room service to order me an ice-cold drink. 

“These are extreme times,” he begins, after a few moments. As he talks, he 
stands up from his chair, unzips his slacks, removes them, and folds them 
carefully over the back of another chair. 
Cohen keeps his jacket and tie on as he 
sits back down. “I think we are now living 
amidst a plague of biblical proportions. I 
think our order, our manners, our politi- 
cal systems are breaking down. And I 
think that redemptive love may be break- 
ing down as well." 

I’ve heard this sort of thing from him 
before. But is it depression or enlight- 
ened realism? He continues: “There is 
no point in trying to forestall the apoc- 
alypse. The bomb has already gone off. 
We are now living in the midst of its 
aftermath. The question is: How can 
we live with this knowledge with grace 
and kindness? That’s how I arrived at 
'First We Take Manhattan.’ We can no 
longer buy the version of reality that is 
presented to us. There’s hardly any 
public expression that means anything 
to anybody. There’s not a politician 
speaking who touches you. There’s 
hardly a song you hear—" 

There is a knock at the door. “Excuse 
me,” says Cohen. He stands up and 
carefully pulls his pinstripe slacks back on, opens the door, and signs 
the bill for my cold soda. He closes the door, hands me the drink, takes his 
pants back off, sits down, and smiles warmly. There is nothing coy or 
ironic here— it’s a truly gentle and compassionate expression. I realize 
then that Leonard Cohen is demonstrating how one behaves with grace 
and etiquette, even though he’s consumed with the dreadful knowledge 
that we are all living on borrowed time. 

On 1992’s The Future, Cohen would traverse emotional lines he had not 
crossed before. “Things are going to slide in all directions," he sings on the 
title track. “The blizzard of the world / Has crossed the threshold / ...Get 
ready for the future: It is murder." 

I have always liked songs and art that are both honest and merciless, 
but I have to admit that “The Future” scared the fuck out of me. I decide that 
first chance I get, I will catch up with Cohen again and see how he is 
holding up. But by then, he is gone— moved on to a place where questions 
about his art would seem to have no further usefulness. » 


“I BUMPED INTO 
LOU REED AT 
MAX’S KANSAS 
CITY, AND HE 
SAID, ‘YOU'RE THE 
GUY WHO WROTE 
BEAUTIFUL LOSERS. 
SIT DOWN.’” 

Dylan's older brother: above, 
Cohen live, 1 974. Left the don 
of depression practices his 
moves, 1967 
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if a close friend went away. He asked me why I wanted to leave. I said, 
’I don’t know why.’ He said. ‘How long?’ I said, ‘I don’t know, Roshi.’ He 
said, ‘Don’t know. Okay.'" 

Cohen stubs out his cigarette and sits quietly. After a few moments, he 
offers to fix me lunch. (I learned long ago that it is impossible not to partake 
of food when you visit Leonard Cohen's home.) Afterward, Cohen takes 
me to his recording studio, built above his garage. He lights up again and 
settles into a sofa. 

“I can’t talk about what really happened to me up there, because it’s 
personal. I don’t want to see it all in print,” he says. “The truth is I went up 
there to address the relentless depression that I’d had all my life. I’d say that 
everything I’ve done— you know, wine, women, song, religion, meditation— 
was involved in a struggle to somehow penetrate this depression, which 
was the background of all my activities. But by imperceptible degrees, 
something happened at Mount Baldy, and my depression lifted. It hasn't 
come back for two and a half years. 

“Roshi said something nice to me one time," he continues. “He said that the 
older you get, the lonelier you become, and the deeper the love you need. 
Which means that this hero that you're trying to maintain as the central fig- 
ure in the drama of your life— this hero is not enjoying the life of a hero. You’re 
exerting a tremendous maintenance to keep this heroic stance available to 
you, and the hero is suffering defeat after defeat. And they’re not heroic 
defeats; they’re ignoble defeats. Finally, one day you say, ‘Let him die— 
I can’t invest any more in this heroic position.’ From there, you just live your 
life as if it's real— as if you have to make decisions even though you have 
absolutely no guarantee of any of the consequences of your decisions." 

It's now late in the afternoon. Cohen trades one cigarette for another 
and pauses to admire the shadows cast by the lowering sun. “I’d like to 
continue working." he says. “I hope I don’t fall over tomorrow. I have a 
whole new set of songs I’m working on, and I’ve returned to writing on 
guitar. Also. I’d like to publish my writings from Mount Baldy. It isn’t 
that in my life I had some inner vision that I’ve been trying to present— 
I just had the appetite to work. I felt that this was my work and that it 
was the only work I could do." 

Cohen puts on his suit jacket and walks me outside. “I’m in my mid-60s 
now," he says. He looks up at the sun, which beats down hard. “I don’t pre- 
tend to have salvation or the answers or anything like that. I’m not saved.” 
He smiles. “But on the other hand, I’m not spent." m 


2001 


I am knocking on 
the same door to 
the same house in 


“I DON’T PRETEND 
TO HAVE 
THE ANSWERS,” 
COHEN SAYS. 

“I’M NOT SAVED.” 

Could teach the Beasties a thing 
or two about samsara: Cohen in 
Los Angeles. 2001 


Los Angeles. The man who answers 
again wears a beautiful suit and again 
insists I take the most comfortable seat. Of 
course, Leonard Cohen has also changed 
a bit: He is 66 now. and he wears his pep- 
per gray hair in a shaven crop. 

Cohen left the Mount Baldy center in 
1999, after a Five-year residency. We are 
meeting now to discuss Ten New Songs. 

The record begins in reverence for things 
past and ends with a prayer: "For the mil- 
lions in the prison / That wealth has set 
apart / For the Christ who has not risen / 

From the caverns of the heart... / May the 
lights in the Land of Plenty / Shine on the 
truth some day." Conceptually, it seems 
miles apart from The Future's fearful 
fatalism. “ The Future came out of suffer- 
ing." Cohen says simply. “This came out 
of celebration." 

When he first returned from the Zen 
center, Cohen had no immediate plans 
for recording. Then, one night at the 
Beverly Center mall, he ran into Sharon 
Robinson, a good friend who had done 
backup vocals on some of Cohen's ear- 
lier work (Cohen is godfather to her son, 

Michael). Before long, the two began 
swapping tunes. As it happened, Ten 
New Songs was written and performed almost entirely by Robinson and 
Cohen. “I think it’s a fine piece of work, and Sharon did most of it," he says. 
“Occasionally I would make some adjustments. I’d say, ‘Sharon, does this 
tune have more than four notes? You know the limitations I have.’ ” 

Cohen picks up a pack of Vantage cigarettes and lights one. He smokes 
them almost nonstop throughout our conversations. “I started smoking 
again about a year ago," he says apologetically. “Got to quit again." 

I ask Cohen the obvious: Why did he withdraw from his career? He stud- 
ies his cigarette. “The whole market application felt remote to me,” he says. 
“I was 58; I had the respect of my peers and another generation or two. But 
my daily predicament was such that there wasn't much nourishment from 
that kind of retrospection. I went up to the monastery in 1993, after my last 
tour, with the feeling of, ‘If this works, I’ll stay.’ I didn’t put a limit on it, but 
I knew I was going to be there for a while. 

“Also, I was there because I had the good fortune to study with Roshi [as 
Cohen refers to Sasaki, his Zen master). He’s the real thing, man. He is a 
hell-raiser— there’s not an ounce of piety about him. This guy is smart 
enough to be rich, and yet he lives in a little shack up there in the snow. 
He’s a very exalted figure." 

The phone in the hallway rings. Cohen pauses to hear who might be call- 
ing, but the caller hangs up when the machine answers. Cohen smiles. 
“I offer a prayer of gratitude when no one leaves a message." 

Cohen begins to tell the story of the time he told Roshi that he wanted 
to leave the monastery and return to his life. “We are very close friends, 
Roshi and 1. We were the two oldest guys up there, even though there 
were many years separating us. I had been cooking for him and looking 
after him for some time. So when 1 asked his permission to leave... 
disappointed is not the right word. He was sad— just like you would be 
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PHOTOGRAPHS BY JELLE WAGENAAR 
FASHION BY DANIELA JUNG 


-4* 1 MIGNON 

The teaches of Peaches: Mignon could be the 
porn-hop provocateur's kid sister, with a goth twist. 
Instead she’s one of her opening acts. 

Trench coat and cashmere turtleneck by Burberry 





TAYLOR SAVVY 


Another Kitty- Yo offspring without a German accent 
(he tours with fellow Canadian expats Peaches 
and Gonzales). Savvy specializes in smooth-talking 
electronica suitable for bedroom dancing, 

Jacket, pants, shirt, and embroidery by Christian Dior Homme 
by Hedi Slimane; shoes by Helmut Lang 
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Razi describes his band, Boy From Brazil, as rockabilly 
a la David Lynch, (Hence this picture, taken in a cemetery 
In East Berlin.) 

Blazer and button-up shirt by Miu Miu; scarf, his own 

4 JEANS TEAM 4- 

Don't let the trellis fool you — it's not the Von Trapp children. 
Their sound is catchy electro-punk, and they toured last year 
in support of their debut album, Ding Dong. 

(From left) Reimo Herfort: striped sweater and jacket by Dirk Schonberger: 
pants and hat, his own. Henning Watkinson: leather coat and pants by Helmut 
Lang; shirt by Calvin Klein; cape worn underneath courtesy Honey-Suckle 
Company. Gunther Kreis: jacket by D Squared; jacket worn underneath by 
Diesel; wool top and pants, his own design 
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SEXOY DROGA 


These noisy experimental punks lifted their name from 
an underground comic because it sounded like 
'sex, drugs, and rock'n'roll”— three keys to a healthy life. 
(From left) Mika le Rok: trench coat by Carol Christian Poell; jacket 
worn underneath by D Squared; pants by Helmut Lang. Heike: 
blazer by Imitation of Christ; vintage Yves Saint Laurent blouse from 
Resurrection Vintage Clothing, New York City; jeans by Levi’s; boots 
by Ann Demeulemeester. Hendrik Hellige: striped shirt by A.P.C.; 
knit sweater by Man by Vivienne Westwood; hooded jacket, his own; 
laser-cut jacket by Carol Christian Poell; pants by Dirk Schonberger 


6 HANAYO *i— 

Hanayo is an icon among art-damaged Europeans. Her 
resume includes modeling, photography, experimental 
electronica. writing comics, hosting television shows, and. 
oh yeah, 13 years working in geisha houses. 

Vintage silk kimono, her own. 

For fashion information, see Where to Buy 
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NOT 

ANOTHER 
TEEN IDOL 

IN THE ’70S, YOU DIDN’T NEED A PERSONAL TRAINER AND GLEAMING TEETH TO MOVE 
THE TEEN CROWD. YOU COULD LOOK LIKE JACKIE EARLE HALEY, KNOWN ACROSS THE GLOBE 
FOR SCENE-STEALING WORK IN THE BAD NEWS BEARS, BREAKING AWAY, AND LOSIN’ IT. 
DON’T MENTION MANIAC COP 3. AND DON’T CALL HIM SHORTY BY EVAN WIENER 



T wenty years ago, Jackie Earle Haley was a bigger star than Tom 
Cruise. Children mobbed him at airports. Teenage girls chased 
him through Six Flags Magic Mountain. Paramount Pictures put 
him at the center of its big-ticket Bad News Bears franchise, and 
Twentieth Century Fox tapped him for what became a Best 
Picture nominee. Breaking Away. And in the 1983 sex romp Losin’ It, Cruise 
himself had to surrender all the best bits to his shorter, scragglier costar. 
Shelley Long, who played the woman who takes Cruise’s “it" in the film (and 
who would go on to headline Cheers for six seasons), says, “Oh yeah, back 
then, Jackie was more famous than allot us.” 

Roughly two decades later, Haley, now 40, is standing in the center of a 
shack on the margins of San Antonio, staring at a series of IV drips hanging 
from a wall. The drips form part of a modem art exhibit, and Haley is scrunch- 
ing up his face, trying to figure it all out. With a shaved skull, blue-tinted Oak- 
ley glasses, a furry goatee, and a silver hoop earring in each ear, Haley looks 
almost nothing like Kelly Leak, the Little League slugger who, in 1976’s The 
Bad News Bears, famously approached a girl and said, “I got a Harley-David- 
son. Does that turn you on?" Or the Midwestern tutter” who, two years later, 
in Breaking Away, slammed his fist into a punch clock after being called 


“Shorty." Or the horny teenager in Losin’ It who attempted to score some 
Spanish fly from a Tijuana pharmacist by offering a spastic physical transla- 
tion of the term. Today, Haley looks more like the bad guy in a bad movie. 

“I don’t really get it,” he finally says of the art, heading off to the shack’s 
backyard, where torches light the evening and a post-exhibit party awaits. 
He finds a nonalcoholic beer— he’s been clean and sober since the mid-'80s— 
and joins a group of clean-cut young professionals who are slowly getting 
smashed. When the conversation turns to the art, the crowd falls silent. 
Nursing his beverage, a thoughtful Haley pushes his glasses up on his nose, 
takes a drag off his cigar (his last vice), and offers up this kernel of analysis: 
“I think it has something to do with loss." 

IT’S TEMPTING TO USE HALEY'S INTERPRETATION OF LIFE-DRIPS 
in a Texas shack as an allegory for his former career. As he puts it, “If 
you asked me, with the type of success I had by, say, 14, 15 years old, 
‘Hey, what are you gonna do when you grow up?’ I’d say, 'Well, movie 
star? Shit, I’m already a movie star.’" 

Haley knows he’s no longer a star— he says you can find an autographed 
picture of him on eBay for. “like, four bucks.” Today, he directs commercials 
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More Rat Pack than 
Brat Pack: left Jackie 
Earle Haley as 
Moocher in Breaking 
Away. Opposite, from 
far left the cast of 
The Bad News Bears. 
Haley as Kelly Leak 
in The Bad News 
Bears, and Haley 
with Dennis Quaid 
and Daniel Stern in 
Breaking Away. 
Above, as Dave, with 
Tom Cruise, in Losin’ It 
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and corporate videos for a local production company. He drives a 
shiny gray BMW and lives alone in a two-bedroom condo on the out- 
skirts of San Antonio, a few minutes from the Alamo. Like many pro- 
fessional 40-year-olds, he dislikes traffic, reads John Grisham books 
before bed, and takes his vitamins. 

Still, he'll never be confused with his buddies at the party. This is, 
after all, the guy who slipped through a crack in the culture and into 
the hearts of a generation of suburban kids raised in the days just 
before VCRs, microwaves, and answering machines. He was the 
little rascal who smoked butts, took no shit, and rode his Harley 
through a wooden fence. Part of a dying class of sweat-stained 70s 
stars, untouchable to the cliche-crushers behind the recent genre 
lampoons Wet Hot American Summer and Not Another Teen 
Movie, Haley reigned in a world that had yet to meet the Brat Pack, 
the Scream kids, Freddie Prinze Jr„ or the WB. 

“He wasn’t the kind of high-shine actor who comes off the soap 
opera with his pecs inflated," says 26-year-old David Gordon Green, 
director of the acclaimed 2000 indie film George Washington, who 
cites The Bad News Bears as his favorite film. (The Coen brothers also 
count it among their top ten.) “He had human flaws that were easier 
to attach your identity to,” Green explains. Miguel Ferrer, who starred 
in Traffic and, in 1985, directed Haley on the stage in Florida, says, 

“He had these piercing blue eyes in the middle of this craggy, rough 
face and this compact little body that looked like it was tightened up 
on a spring, ready to explode. Someone should really rediscover him.” 

THE NIGHT AFTER THE PARTY, HALEY ISN’T THINKING ABOUT 
rediscovery. He’s concentrating on giving a tour of his stripped-down 
new life— his largely unfurnished condo; his clean, new office in the 
shadow of a Luby’s cafeteria; the cigar store where he buys his Buteras 
and is greeted like a pal. Clearly, he prefers talking about his mild pre- 
sent rather than his wild past. As he puts it, “I’m not a real reflective 
type— I don’t really think of that shit.” 

But many others do. Last year, for example, Sports Illustrated 
named The Bad News Bears and Breaking Away as two of the 15 
greatest sports films of all time. More than ever, Bears iconography 
is kicking around— witness Mark McGrath’s homage to Kelly Leak 
in Sugar Ray's 1999 “Every Morning" video, the TV Guide “where 
are they now?" feature from this past fall, and the jerseys in the 
upcoming film The Rookie. And ESPN had been promoting 
its baseball coverage with a TV spot re-creating one of the Bears’ 
immortal scenes— Leak appearing majestically on his Harley— using 
the station’s adult anchors in the young roles, to semicomic effect. 

Even Haley— who at one point over the weekend sees the ESPN ad and 
casually shrugs it off— has to concede that his legacy hits a lot harder than 
that of, say, Scott Baio, another ex-teen star who also turned 40 last year. Of 
the punch-clock scene in Breaking Away, he admits, “I can’t tell you how 
many times that scene has come up over the years. I think that so much of the 
world does have to punch a time clock, and so many people identified." Of 
Leak, the delinquent turned home-run king who saves the sorriest bunch of 
Little Leaguers ever assembled, he says, “This guy recently told me that Kelly 
meant so much to him as a kid that [the character) made him want to excel in 
sports, made him want to be tough. And this guy was a professional player 
for Arena Football— tougher than shit, just completely chiseled." 

Leak, no doubt, remains the Babe Ruth of youth sports movies and the 
major figure in the Haley canon. Bears producer Stanley Jaffe says he 
was looking to cast “what was real as opposed to what was adorable.” 
and apparently Haley felt real enough. He’d grown up in the Valley, the 
fourth of five children in a middle-class household that his sister, 
Meg Donohue, describes as “wholesome— we went to church as a family. 
We hung out at the public swimming pool, played in the park.” 


Haley's father, a radio and TV actor, got his boy his first gig at the age of 
five— doing the voice of Dennis the Menace for a series of Dairy Queen com- 
mercials. By the mid-’70s, Haley had developed an adolescent swagger that 
was ideal for Leak Alfred Lutter, who played Ogilvie, the brainy Bear, in the 
first two films, remembers feeling a little intimidated in the presence of the 
burgeoning Haley aura: “I think Jackie did carry a little bit of the character 
over [into real life]. Certainly for the younger Bears, Jackie was this big guy." 

Bears opened in the spring of 1976— the same year another underdog cele- 
bration, Rocky, was named Best Picture— and exceeded all expectations, 
becoming a smash and spawning two sequels, both of which, to Haley’s 
surprise, featured him at the center. As girls across the country began 
celebrating his birthday, Haley began riding in limos to press junkets, 
cementing his star status by appearing (with Dennis Quaid and Daniel Stem) 
in the homespun bicycling saga Breaking Away. The 1979 sleeper won 
an Oscar for Best Original Screenplay and went on to become a staple of 
American Movie Classics— it remains one of the most clear-eyed treatments of 
small-town class divisions ever to come out of Hollywood. 

Fans of the fallen-idol genre know what happened next. For roughly a 
ten-year period, Haley says he “tried pretty much every drug," with 
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alcohol— mostly beer— as the stabilizing force. “Being an alcoholic, even 
when I'd do heroin, I'd have to sit there and have my beer,” he says, sitting 
on his porch. “And then I’d get up and go ralph. So that was the best thing 
that alcoholism ever did for me— kept me from becoming a junkie!" 

Tracking a career that bottomed out with “kiss of death shit” like 1992’s 
Maniac Cop 3, Haley puts special emphasis on a day on the set of Losin’ 
It. Director Curtis Hanson [L.A. Confidential, Wonder Boys) wouldn’t let 
him look at dailies. Mired in what he calls “weird alcoholic ego shit” and 
upset that “things weren’t going my way," he punched a wall, broke a bone 
behind a knuckle, and had to be flown from the set to get medical atten- 
tion. (If you look closely at the film, you’ll notice him wearing a droopy 
sweater to cover the cast.) “I don’t think that helped my reputation,” he says, 
squinting through cigar smoke. 

Probably not, but Haley's bigger problem might’ve been the changing times. 
As the Brat Pack became top dogs and Cruise became top gun, Haley stayed 
the same, opting to hang with local buddies instead of with Molly and Emilio. 
“When the job was done, I’d get back into my scene,” he says. “We’d hang 
out. play rock’n’roll, smoke some stuff, drop some acid.” 

Old pal Doug Krainman remembers one particular drunken evening 
in the late '70s: “It’s like 3 a.m., and Jackie’s driving his Dodge Ram 
Charger, and he’s like, ‘Dude, dude, let’s see how fast we can go— back- 
wards'.' He throws it in reverse, and he sort of loses control, and the 


car goes up the curb, past this tree, and through this lady’s wall!" 

Soon after Haley was crashing through walls, Francis Ford Coppola 
was busy shooting 1983 ’s The Outsiders and launching a million glossy 
centerfolds— of cast members Rob Lowe, Ralph Macchio, Patrick Swayze, 
and Matt Dillon, himself a better-looking graduate of gritty, Haley-style 
teen fare like Over the Edge and My Bodyguard. Indeed, the teen flicks of 
the ’70s— part of a decade’s worth of edgy invention from American stu- 
dios— were being airbrushed for the more corporate '80s, a process that 
would reach its apogee with Stepford “teens" like James Van Der Beek and 
Shannon Elizabeth. Haley, the original outsider, wasn’t even sent on an 
audition for Coppola. He ended up in a Broadway play with a few other 
soon-to-be-famous costars. 

“There’s this poster— it’s from 1983 or something,” Haley says, settling in 
behind the desk of his office, surrounded by photos of his infant daughter, 
who lives with her mother in Los Angeles. (She and Haley never married.) 
“And it’s got Sean Penn, Val Kilmer, Kevin Bacon, and me on it, right? And 
these guys are all looking cool with their hair shorter and kind of spiked up, 
kind of mussed. And then there’s me: I got long hair; I got my bell-bottom jeans 
and some button-down shirt with this big collar. I was definitely not on the 
same wavelength.” Haley smiles his rascal’s smile, leans back in his chair, 
mumbles something about his costars’ subsequent rise and his own imminent 
fall. “And I’m like, ‘Well, that explains it all right there.’" m 
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JUVIEHALL OF FAME 


LIKE MEMORIES OF LICE CHECKS AND SHOPLIFTING CANDY, CERTAIN PERFORMERS STAY WITH YOU 
FOREVER. THEY OFFERED WISDOM: FROM THE CORRECT PRONUNCIATION OF MOU&RE TO HOW (NOT) TO COVER 
UP YOUR PAL’S MURDER. RAISE YOUR MILK CARTONS TO SOME OF THE GREAT ANTIHEROES OF TEEN CINEMA 



THE PIONEER 

James Dean as Jim Stark in 
Rebel Without a Cause (1 955) 

AS QUOTED: “Yer tearing me apartr 
GOLD STARS FOR: Only badass 
ever to get away with wearing 
a red zip-up jacket 



THE THUG 


Matt Dillon as Richie White in 
Over the Edge (1 979) 

AS QUOTED: “A kid who tells on 
another kid is a dead kid!” 

GOLD STARS FOR: Had feathered 
hair yet was intimidating 



THE PROVOCATEUR 


Judd Nelson as John Bender in 
The Breakfast Club (1 985) 

AS QUOTED: “Do you slip her the 
hot .. .beef .. .injection?" 

GOLD STARS FOR: Stellar 
vocabulary-properly uses 
condescend and lobotomy 



THE KILLER 

Winona Ryder as Veronica 
Sawyer in Heathers (1 989) 

AS QUOTED: “My teenage-angst 
bullshit now has a body count” 
GOLD STARS FOR: Makes slushie- 
sipping both sexy and sinister 



THE HUSTLER 


River Phoenix as Mike Waters in 
My Own Private Idaho (1 991 ) 

AS QUOTED: “I love you, and you 
don’t pay me." 

GOLD STARS FOR: Refuses 
to let narcolepsy hinder his 
decadent lifestyle 



THE DREAMER 

Owen Wilson as Dignan in 
Bottle Rocket (1 996) 

AS QUOTED: “They’ll never catch 
me... 'cause I’m fuckin' Innocent" 
GOLD STARS FOR: Wholeheartedly 
believes in the bonding power 
of crime 



THE POSEUR 

James Franco as James Dean in 
James Dean (TNT, 2001 ) 

AS QUOTED: “I need him to hate me’ 
GOLD STARS FOR: Resembles 
James Dean; starred in the peerless 
Freaks and Geeks tw. 


THE BITCH 

Thora Birch as Enid in Ghost 
World ( 2001) 

AS QUOTED: “She gets in one 
stupid car crash, and suddenly 
she’s Little Miss Perfect" 

GOLD STARS FOR: Dabbles In 
race-baiting modern art 


THE ROGUE 

Ryan Phillippe as Sebastian Val- 
mont in Cruel Intentions (1 999) 
AS QUOTED: “You could be a 
model. It’s too bad you're not sexy? 
GOLD STARS FOR: Manages 
to keep a comprehensive journal 
without looking like a sissy 


THE SLOB 

Eric Cartman in South Park: 
Bigger, Longer A Uncut (1 999) 
AS QUOTED: “Don’t call me fat 
you fucking Jew!" 

GOLD STARS FOR: Taking pride 
in his girth 
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CARDIGAN BY MISSONI; 
BUTTON-UP TUXEDO SHIRT BY 
MARTIN MARGIELA 10; PANTS 
BY ANN DEMEULEMEESTER; 
SOCKS BY CALVIN KLEIN; SHOES 
BY HELMUT LANG; 

HEADPHONES BY SONY 


LEATHER JACKET BY MARTIN 
MARGIELA 10; SHIRT AND PANTS 
BY RACHEL COMEY; SLIP-ONS 
BY VANS. JACKET BY A.P.C.; 
DRESS BY OSCAR SULEYMAN; 
PANTS BY JESS HOLZWORTH; 
ESPADRILLES BY WINK 
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TUXEDO JACKET AND LEATHER 
BELT BY COSTUME NATIONAL; TANK 
TOP BY ANN DEMEULEMEESTER; 
JUMPSUIT BY A.P.C.; SLIP-ONS 
BY VANS 




TOP BY BERNARD WILLHELM; 

SUEDE VEST BY COSTUME NATIONAL; 
PANTS BY OSCAR SULEYMAN. 
BOMBER JACKET BY WENDY & JIM; 
SHIRT BY A/X ARMANI EXCHANGE; 
PANTS BY DOLCE & GABBANA; BELT 
BY TODD LYNN 








SUIT BY VERSUS BY VERSACE; 
SHIRT BY RAF SIMONS; BELT 
BY TODD LYNN. BUTTON-UP SHIRT 
AND VEST BY COSTUME NATIONAL; 
PANTS BY RACHEL COMEY; 

TIE BY MARTIN MARGIELA 10 


FOR FASHION INFORMATION, 
SEE WHERE TO BUY 







Easy CD 
“Creator 



Take them with you wherever you go. Burn all your MP3s as CD audio tracks and you can play them in any 
standard player. Add cross fades, create customizable play lists, even make your own jewel cases for each disc 
with the best selling CD burning software in the world. Easy CD Creator* 5 Platinum from Roxio. To learn more 
about burning MP3s, vinyl, digital photos and more, hit roxio.com. Mac® users check out Roxio’s Toast® 5. 

Now Windows ' D XP compatible. 
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THE BRITISH EVASION 

Who wants to be the next Radiohead? 

By Douglas Wolk 



So fresh, so dean: Carl Tumey, 
Brian Campbell, Ade Blackburn, 
and Hartley of Clinic 



ELBOW 

Asleep in the 
Back 

<V2) 


SOUTH 

From Here On In 
(Mo’ Wax/Kinetic) 


CLINIC 

Walking With 

Thee 

(Domino) 


What has become of the Britpop 
dream? Just a few years ago, dozens 
of elite British guitar bands with one- 
word names, skinny frames, and posh 
haircuts were being airdropped on 
America like ration packs for starving 
Anglophiles. Today, the invasion is a 
distant colonialist memory. The U.K's 
newest hitmakers, the Strokes, are 
technically from New York City, and the 
old heroes are failing one by one. Elas- 
tica coughed up a hapless final single, 
“The Bitch Don't Work," before waving 
the tattered pink flag at the end of 


2001 . Oasis keep forgetting whether 
they've broken up or not. Blur are 
maintaining a profound silence while 
Damon Albarn swings around in his 
Gorillaz suit. And nobody can come up 
with a cleverer riposte to the Queen's 
Golden Jubilee this summer than 
wheeling out the Sex Pistols... again. 
The only real career opportunity left in 
R.O.C.K.U.K. is the reluctant-six-string- 
savior role Radiohead abdicated with 
Kid A and Amnesiac, a spot only Cold- 
play seems even vaguely fitted for. 

It's a tricky job. You need to cry out 


heroically on behalf of disaffected Brit- 
pop believers while remaining suitably 

reserved, and you need to seem impe- 
rious and helpless at the same time. 
The easiest route is the one Coldplay 
took: aping their forebears as closely 
as possible. Consider Manchester’s 
cultish contender Elbow. Presumably 
they got their name from the fact that 
they've got The Bends : Frontman Guy 
Garvey murmurs, “This is why we are 
here" in their “Presuming Ed (Rest 
Easy)" with precisely the cadence of 
Thom Yorke murmuring “this is what 












Muscle Car Instant Win Game 


OFFICIAL RULES 

NO PURCHASE NECESSARY. Game open only to U.S. rewdents age 18 
of older. Game void where prohibited by law. Game starts on or about 
February 1, 2002, and is scheduled to end on June JO, 2003. 

HOW TO PLAY. Look for a potential winning game piece inside specially 
marked regular tins of AKoids Peppermint, Cinnamon or Wintergreen 
flavors. If you find a regular tin that contains a potential winning game 
piece, you win the prize indicated, subject to verification. Non-winning 
specially marked regular tins WILL NOT CONTAIN a game piece or notice 
of any kind inside. 

PRIZE CLAIMS. Sign your potential winning game piece, and type or 
print the following information on a 3*x S' card/paper: your full name, 
complete address with ZIP Code, date of birth, and day/evening phone 
numbers with area codes, and mail along with the potential winning 
game piece in a business size (110) envelope to: Altoids Muscle Car Game, 
P.O. Bo* 27172, Golden Valley. MN SS427-0172. Prize claim must be 
mailed via certified mail (return receipt requested) and must include 
original potential winning game piece. Retain a photocopy of your 
game piece for your records. All prize claims must be received by June 30. 
2003. Upon verification, winners will be notified by mail. 

ALTERNATE METHOD OF PARTICIPATION. To participate without purchase, 
hand print your full name, complete address with ZIP Code, date of birth, 
and dayfevening phone numbers, with area codes, on a 3‘x 5' card/paper, 
insert into a business Size (#10) envelope and mail to: Altoids Muscle Car 
Game — Game Play Request, P.O. Bo* 3311, Maple Plain, MN 55593-3311, 
to be received by June 30, 2003. One game play per request one request 
per outer mailing envelope. No mechanical reproductions or photocopies 
of requests will be accepted. The independent judging organization will 
play for you and notify you by mail ONLY if you are a potential winner. 

PRIZES/APPROXIMATE RETAIL VALUE (ARWODDS OF WINNING. 

Three (3) Prizes: A choke of (a) a check in the amount of $40,000 OR 
(b) a "muscle car." In the event winner chooses a muscle car. Sponsor shall 
purchase a previously owned automobile, after consultation with winner, 
up to a maximum Purchase Prke of $40,000. "Purchase Price" includes 
cost of the car, plus sales tax. licensing and registration fees, and, if 
applicable, delivery charges from dealership to winner's place of 
residence. Prize will be awarded "as Is' and winner agrees to look 
solely to manufacturer or dealership with respect to any warranties and 
guarantees related to the 'muscle car" prize. ARV: $40,000 each. Odds 
of winning: 1 :3,333,934. Total ARV of all prizes: $ 1 20,000. Unclaimed 
prizes will not be awarded 

CONDITIONS ON PRIZES. Potential winners will be required to execute 
and return an Affidavit of Eligibility. Release of Liability and a Publicity 
Release, where legal, within 14 days of date of congratulatory letter. 
Failure to return all executed documents within the allotted time may 
result in disqualification and prize forfeiture. All taxes on prizes are 
solely the responsibility of prizewinners. Acceptance of prize offered 
constitutes permission to use winner's name and/or likeness for 
advertisino/trade purposes without further compensation, unless 
prohibited by law. Prizes will be awarded within 8-10 weeks after 
verification of prize claim. No substitution of prize permitted, unless 
prize is generally unavailable. In which case a prize of equal or 
greater value will be substituted, at discretion of Sponsor. 

VERIFICATION. All game pieces are subject to verification. Game pieces 
are void and will be rejected if not obtained through authorized, 
legitimate channels or if any part is illegible, mutilated, altered, 
counterfeited or tampered with in any way, or if materials contain 
printing, production, typographical, mechanical or other errors. 

If because of error (or for any other reason) there are more prize claims 
than prizes offered as stated in these Official Rules, a random drawing 
will be held from among all eligible claimants to award only the number 
of prizes as stated in these Official Rules. In no event will Sponsor be 
liable for more than the stated number of prizes in these Official Rules. 
Any attempt to defraud Sponsor or the offkial judging agency in any 
way will be prosecuted to the fullest extent of the law and person(s) 
attempting same will be disqualified and ineligible for prizes. 

ELIGIBILITY. The following categories of persons are not eligible to 
participate or win: employees of Sponsor, its advertising and promotion 
agencies and their respective parent companies, affiliates, subsidiaries, 
sales representatives or distributors and persons who are members of the 
immediate family or who reside in the same household as persons in any 
of the above categories. 

CONDITIONS OF PARTICIPATION. By participating, participants agree 
to abide by and be bound by the Official Rules and all decisions of 
the judges, whkh are final and binding in all respects. Submission of 
game materials including but not limited to prize claims is solely the 
responsibility of the participant. Sponsor and its agencies are not 
responsible for late, lost, misdirected, damaged, illegible, delayed, 
destroyed. Incomplete or postage-due mail, game play requests or prize 
claims. All game materials submitted become the sole property of the 
Sponsor and will not be returned. Winning game pteces and/or prizes may 
not be assigned or transferred prior to award. In the event of non 
compliance with the requirements set forth in these Offkial Rules, prize 
may be forfeited. Limit 1 prize per individual, family or household. 

WAIVER. By entering this promotion, participant waives all rights to 
claim punitive, incidental and consequential damages, attorneys' fees 
or any damages other than actual out-of-pocket costs incurred to enter. 

WINNERS LIST. For a list of winners, send a self-addressed, stamped 
envelope to: Altoids Muscle Car Game — Winners List P.O, Box 3312W. 
Maple Plain. MN 55593-3312. Sponsor: Kraft Foods North America, Inc.. 
Northfield. IL 60093. 
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you get" in “Karma Police." Not many 
of the expansive, leisurely songs on 
Asleep in the Back stick in the mem- 
ory once they’ve ended, but they 
swoon nicely. And they’ve all got 
splendid little moments: the sun- 
burst of brass near the end of “Pow- 
der Blue," the rude eruptions of gui- 
tar in “Bitten by the Tailfly," the way 
Garvey hauls himself up twice to the 
high note of “Can’t Stop," the plush 
harmonies and keyboards they 
resort to in a pinch. Garvey’s lyrics 
can stumble over their own affecta- 
tions (vocabulary words: sallow- 
skinned, baby cakes, Christlike), but 
he still manages to make “I’ll be the 
corpse in your bathtub” sound like 
the tenderest of flirtations. 

The young London trio South are 
halfway up the same fake plastic 
tree. They hooked up with trip-hop 
impresario James Lavelle (of Mo’ 
Wax and UNKLE) for From Here 
On In, which is probably why their 
three-part instrumental “Broken 
Head” has spiffy beats, and why 
the production on their plodding, 
bombastic midtempo rockers is 
more DJ Shadow than Definitely 
Maybe. But South's tunes tend 
to wobble in very slow circles, and 
Joel Cadbury has picked up soggy 
vocal habits from Coldplay's Chris 
Martin; he's so earnest you want 
to give him a wedgie. 


THE RATINGS 


John Belushi 
Bill Murray 
Mike Myers 
Eddie Murphy 
Will Ferrell 
Chris Farley 
Joe Pisco po 
David Spade 
Norm Macdonald 
Colin Quinn 



If Radiohead had to pick the new 
old Radiohead themselves, that 
mantel might go to their recent 
opening act, ferocious drone-rock- 
ers Clinic. Bands this forceful don't 
often let cool air and sunlight into 
their songs, but the title of Clinic’s 
second album suggests differently: 
Walking With Thee is so spacious 
it’s practically a temple to the 
Almighty Hook, and every crisp 
snare tap and bass bump reverber- 
ates through the hall. Singer/gui* 
tarist Ade Blackburn plays cantor, 
repeating a few half-swallowed lines 
in a tremulous Liverpudlian tenor 
as if he were Sir Thom worrying a 
lemon in his jaws. And over by the 
statue of Lou Reed is the quartet's 
tapestry of influences. “Harmony" 
starts off as Laurie Anderson’s 
1981 twitch poem “O Superman," 
then adds Mike Oldfield's 1973 
echo-epic Tubular Bells plus mid- 
period Stereolab, before its snake- 
charming harmonica and melody 
kick in. It's followed by “The 
Equaliser," an Amnesiac- style varia- 
tion on the groove from the Dixie 
Cups’ 1 965 Mardi Gras favorite “Iko 
Iko." Elastica and Oasis pulled off 
the same sorts of tricks, of course, 
though only with one band at a time, 
and anyway, their historical tastes 
were narrower. 

What Clinic are really up to, 
though, is an update of the great 
garage bands of the ’60s. Those 
groups similarly pillaged every 
record they liked in search of a hook 
and look they could ride into the 
sun, squeezed one or two chords 
for all the juice they were worth, and 
gave them so much body English 
the whole thing sounded new. 
The stop-time chorus and buzzing 
organ of “Walking With Thee" are 
the only actual refugees from 
Nuggets here, but the Swingin’ 
Medallions would probably have 
helped themselves to disco beats, 
dub melodica, and electronic 
twinkly noises, too, if they'd had 
access to them. Medical-scrubs 
stagewear and all, Clinic remember 
that Britpop is supposed to be 
fun. Elbow and South sound like 
they're maintaining a tradition out 
of duty to the Crown. But a stiff 
upper lip didn’t save the first British 
Empire, either. ^ 
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MESHELL 

NDEGEOCELLO 

Cookie: The 

Anthropological Mixta pe 

(Maverick) 



JOI 


Star Kitty’s Revenge 

(Universal) 

Back in the mid-'90s, Meshell 
Ndegeocello and Joi helped invent 
the current prog-soul boom. Since 
then, they’ve camped out on the 
fringes of pop fame-average fans 
don’t remember Ndegeocello 
except for her role as John Mel- 
lencamp’s pre-India. Arie funk- 
soul foil. And outside of her brief 
touring stint with Lucy Pearl, 
Joi is best known for the brilliant 
sophomore album she didn't 
release (1997’s scuttled Amoeba 
Cleansing Syndrome). Yet their 
outsider status has allowed them 
rare opportunities for growth, and 
their new discs farm conceptual 
turf (sex, identity, politics, identity 
politics) tilled barren by their new- 
school offspring. 

Ndegeocello still swings for 
the same musical fences she did 
in '93. Here, though, she puts 
more shots into the seats: Herbie 
Hancock harmonies, Afro-Latin 
rhythms, downtown-hip instrumen- 
tal work, all abetted by producer 
Craig Street. Socially, she still 
believes revolution is the ultimate 
act of black (and human) self- 
preservation, and she’s surer than 


ever it’s gotta begin in the bed- 
room. Cookie features characters 
who store their libidos in cash 
and status lockboxes, like the 
teenager who can't enjoy record- 
breaking gay-sex orgasms without 
worrying about what the neigh- 
borhood is saying (“Berry Farms"). 
What’s to blame? Consumer 
culture; racist, anti-intellectual 
mass media; apathy-she's got 
a list of targets longer than John 
Ashcroft's. The album’s theme 
is summed up on a simmering 
version of Funkadelic’s “Better by 
the Pound," which demands you 
pimp your own pleasure principle 
before someone else does. 

Joi's transformation is more 
radical. She could wax most of 
her competition by revisiting 
Amoeba's Betty Davis-inspired 
funk rock (which she does briefly 
on a version of Rufus and Chaka 
Khan's “I'm a Woman"). Instead, 
she reinvents herself as a sala- 
cious digital temptress, crooning 
through soulful slow rollers like the 
cautionary “Nicole" and licking 
her chops through “Crave." Like 
Ndegeocello, Joi is a big believer 
in sex as a creative wellspring- 
“Lick” follows the implications of 
Prince’s “Erotic City" to its techno- 
orgasmic conclusion. Yet she 
doesn’t critique her surroundings 
as much as bend them to her 
will-as when she slows down for 
“Jefferson St. Joe," a late-session 
ode to her father, former Steelers 
passer Joe Gilliam. Proof that old 
ghosts-and lost voices-can still 
stiffen your spine, tony green 



JOEY RAMONE 

Don’t Worry About Me 

(Sanctuary) 

Who else but Joey Ramone could 
make covers of the saccharine 



NEW RENDITIONS OF BEATLES 
CLASSICS FROM: 


LACK CROWES 
NICK CAVE 
CHOCOLATE GENIUS 
SHERYL CROW 
HOWIE DAY 
BEN FOLDS 
GRANDADDY 
BEN HARPER 

AIMEE MANN AND MICHAEL PENN 

SARAH MCLACHLAN 

HEATHER NOVA 

STEREOPHONICS 

EDDIE VEDDER 

THE VINES 

RUFUS WAINWRIGHT 

THE WALLFLOWERS 

PAUL WESTERBERG 


i am sam 


music from and inspired by the motion picture 
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“What a Wonderful World," most 
often associated with Louis Arm- 
strong, and the jaded Stooges 
anti-anthem “1 969" sound equally 
heartwarming? Joey may have 
died of lymphatic cancer last 
year, but this album-recorded as 
he wrestled with the disease and 
possibly the first rock recording 
to be undertaken with full knowl- 
edge of a terminal illness-refuses 
to live in the past. 

Sure, he'll break your heart with 
“I Got Knocked Down (But I’ll Get 
Up)," a song that begins “sitting 
in a hospital bed," then repeats 
it three more times until you’re 
languishing there with him as 
he confesses, “I want life / 1 want 
my life." But he finds time in his 
bed rest to nourish a crush on 
a CNBC reporter (“Maria Bar- 
tiromo’’), getting off on her every 
Nasdaq pronouncement. And the 
result, if not a classic Ramones 
tune, is a classic Ramone tune: 
a slice of the goofball life-lust 
that propelled the only guy in the 
band who preferred “I wanna" to 
“I don't wanna." 

Joey isn’t breaking any new 
ground here, nor is he trying to. 
Rather, as he tells himself, “Stop 
Thinking About It," and us, "Don't 
Worry About Me," he's doing 
what so many who came after 
him did: standing on the shoul- 
ders of that Ramones sound, 
letting its unflappable power sus- 
tain him. His voice is as sedated 
as ever-the punk rocker who 
never needed to scream. Those 
throbbingly sweet guitar chords, 
a fantasy of Top 40 as much 
as rebellion, may be played by 
producer Daniel Rey now, not 


Johnny Ramone, but they’re 
still the same source of comfort. 
And, as he came to the end, his 

IV drip. ERIC WEISBARD 



FLICKERSTICK 

Welcoming Home the 
Astronauts 

(Epic) 

VH1 is suffering a fame crunch. 
After a spate of celebrity mullet 
hunts like Before They Were 
Rock Stars, even Rob Thomas 
stopped returning the network's 
calls-so it decided to manufac- 
ture its own celebrities. Which 
is no big whoop these days (see 
O-town, Eden's Crush, Donald 
Rumsfeld), because fame isn't 
just for the famous anymore. The 
faux limelight can shine out of 
ordinary behinds. As VHl's 
warts'n’all road trip Bands on 
the Run proved, you don’t need 
SoundScan numbers, big open- 
ing weekends, or even fans to 
be famous-you just have to 
puke on the cameraman and say 
things like, “You know, I gotta see 
the boobies!” Of the four con- 
tenders in Bands , victorious Texas 
quintet Flickerstick were the 
embodiment of the new ideal. 
Maybe it was the youthful haircuts 
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CITIZEN COPE, ‘Citizen Cope* 

(DreamWorks) Clarence Greenwood makes for an 
unlikely funk-soul grubber. Dude sounds like his 
idea of funk is G. Love. Greenwood himself 
would claim a classier pedigree, and his stint as 
rhythm man for slacker hip-hop oddballs Basehead would back 
him up. On his debut, he augments his acoustic strum with 
subtle piano bits so recurrent they might as well be loops and 
nodding, desultory beats. But when his droopy drawl pleads. “If 
there's love / 1 just want to have something to do with it," Green- 
wood pushes past mushmouf self-pity. He may deserve another 
listen; he definitely deserves a great big hug. keith Harris 
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SOUND FILES 

Wilco’s Yankee goes home 

By Douglas Wolk 



In the fall of 2001, Wilco 
probably became the first 
group to do a sold-out 
American tour in support 
of an album that could 
only be heard on the Web. 

The Chicago-based band 
had submitted Yankee 
Hotel Foxtrot to Reprise, 
the label that held the 
band’s contract, last sum- 
mer, only to have Reprise 
reject the album as insuffi- 
ciently commercial. (See 
“Yankee Hotel Song and 
Dance," December 2001.) 

So Wilco bought back 
their album, posted it as 
a QuickTime file on their 
website, wilcoworld.net, 
and hit the road. 

Named after a string of code words taken from a shortwave radio 
broadcast, Yankee was rumored to be more noise than pop, thanks 
to production by experimentalist Jim O'Rourke. Although the record 
includes fragments of treated piano, static interference, random noises, 
and, on “Reservations,” a lyric that’s been processed into a dim whistle, 
this isn’t Wilco’s version of Lou Reed’s infamous Metal Machine Music. 
In a world where artists as diverse as Timbaland and Radiohead can 
go platinum with left-of-center sonics, Wilco's experimental music isn’t 
even particularly "uncommercial." But Yankee isn’t your typical 
Americana or alt-country record— the first four words Wilco leader 
Jeff Tweedy sings on the opener, “I Am Trying to Break Your Heart," 
are "I am an American" ; the next two are "aquarium drinker." 

Yankee may not fit the niche that Reprise contracted Wilco to fill, but 
it’s daring, gorgeous, and the best album the band has ever made. 
Tweedy’s melodies are hooky enough for him to get away with almost 
any bit of weirdness. O'Rourke’s bursts of atonality, along with the 
album's eccentric, constantly shifting arrangements, pump oxygen into 
Tweedy's words when he sounds emotionally suffocated and blow a 
cool breeze onto them when he sounds overwrought. See, for instance, 
the twitching Morse-code guitar that leads into "I’m the Man Who 
Loves You" and then reappears in time to spazz all over the chorus. 

Yankee’s production is rich enough that a QuickTime file clearly 
doesn’t do it justice, which makes the latest development in the 
album's saga all the more heartening. In December, Nonesuch Records, 
the adventurous Atlantic subsidiary that’s home to Laurie Anderson 
and Kronos Quartet, agreed to release Yankee as a conventional 
CD sometime this spring. (After the signing was announced, Wilco 
removed the album from its website, but MP3s persist— try 
audiogalaxy.com.) Wilco are staking their career on the idea that offer- 
ing music for free doesn’t necessarily mean people won't later pay for it. 
Will the same fans who downloaded Yankee for free shell out bucks for 
the physical version? Given Yankee’s ample charms and the huge 
response to the band’s recent tour, that doesn't seem like a bad bet. ^ 



Net results: Jeff Tweedy 
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" It you like SYSTEM OF A DOWN'S bludgeoning roar, then bang your head 
to SOIL'S major label debut, SCARS. • Entertainment Weekly 


“ SCARS is the record America net wm waiting tor more 

decade for, not because they want it but because they 
need it. In a genre in need of a facelift 
SOiL sets the standard for years to come." 

- Metal Edge Magazine s 
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the debut album featuring "Halo" . 

and the new single Unfed! 


ALBUM ON SALE NOW 

JUST OFF THE MERRY MAYHEM TOUR 
WITH OZZY. ROB ZOMBIE AND 
sic.com MUDVAYNE! 


REVIEWS 


on their lived-in mugs, or the whiff 
of amino-acid shakes that fol- 
lowed their calculated booze 
binges, but Flickerstick exude a 
famousness that almost trumps 
fame itself. 

For their effort, Epic cut the boys 
a deal and a debut album. Wel- 
coming Home the Astronauts is 
a famous-sounding disc indeed. 
Tough guitar scrimmages, soaring 
supergroup moments that last 
a lifetime, boner-like intensity, 
roto-toms-As/ronaufs has it all. 
Frontman Brandin Lea barks out 
glitterati rebukes (“You’re so Holly- 
wood!”) and suffers moments of 
celebrity self-doubt (“They follow 
me, thinking I can save them!”) like 
he’s been dodging the paparazzi 
for decades. And the band adds 
enough Flaming Lips-style studio 
gewgaws to make it seem like 
this is the group’s out-there third 
album and not just some trophy 
they won in a basic-cable game 
show. But the TV part is over- 
it’s reality time. Will people buy 
this stuff? Maybe. Flickerstick 
just might be famous enough to 
be popular. Jeffrey rotter 



RINOQEROSE 

Music Kills Me 

(V2) 


If Daft Punk represent the fash- 
ion-crazed mood of Paris, and 
Air the arty indulgences of neigh- 
boring suburb Versailles, then 
Rind<?6rdse, far removed from the 
French capital in sleepy Montpellier, 
epitomize outsider dance-music 
innovation. Led by Jean-Philippe 
Freu and Patrice “Patou” Carrie, a 
pair of psychology professors 
who also share sleeping quarters, 
the band's singular matrimony 
of smooth, soulful house music 
and indie-bred post-rock has 


jelled on Music Kills Me to create 
a bubbly disco concept album 
celebrating that most un-disco 
of subjects: death. 

It’s an ironically French rever- 
sal of that American tendency 
to put a smiley face on fear and 
greed. Music Kills Me chooses 
to slather all the gloomy, existen- 
tial stuff on the surface-song 
titles like “Obseques [Funerals] 
d’un Guitar Hero,” vocals of dead 
rock stars, the riffs and mytholo- 
gies of bygone bands. Beneath 
the bleakness, though, is a perky 
mix of deep house, dub, dance- 
oriented rock, and acid jazz pieced 
together from bits of live percus- 
sion, electric bass, flute, sax, 
and an overflowing grab bag of 
indie guitar. 

Whereas Rin6p6r6se’s 1 999 
debut, Installation Sonore, brought 
formidable armchair club music, 
Music Kills Me is far more frisky 
and single-ready, starting with 
“Le Rock Summer" (English trans- 
lation: “Rock Is Dying”), a dance- 
floor dialectic of stabbing power 
chords and Barry White-schooled 
strings. The title track blurs 
the distinctions between AC/ DC 
and the intro to Duran Duran's 
“Hungry Like the Wolf." “Resurrec- 
tion d’une Idole Pop” yanks Humble 
Pie's Steve Marriott out of the 
grave, while “Lost Love” swirls 
around an R&B slant on a single 
line from the Cure’s “M." Many diver- 
gent discourses in one pleasure- 

packed text. BARRY WALTERS 



LOCAL H 

Here Comes the Zoo 

(Palm Pictures) 

Alt-rock relics Local H have been 
down so long it looks like up to 
them. Wait, no, it still looks like 
down. It's been six years since the 
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SINGLES 


SHOW US YOUR HITS 

They’re hard to find, hard to define, guaranteed to blow your mind. Luddite 
wallflowers, we cling to ZOth-century terminology and herewith examine...singles! 



By Sasha Frere-Jones 

Rubyblue “Run Away" (Edel Entertainment) 

How does a preteen-pop product compete in a 
world of preteen-pop products? Aim at customers 
18 months younger? Take out the hip-hop— Mom 
and Dad are still in the car with the customers. 
Rubyblue ride the bus with Danny Bonaduce— 
dance to the guitars and let the songs come to you. 
Triangulate using a Casio Baby-G TV commercial 
and the Go-Go’s. First single, the retrograde anthem 
“That's What Girls Do," should be licensed by Thom 
McAn and shot into deep space. “Run Away" is, 
like, totally different, updating Katrina and the 
Waves with some open source code and hitting pay- 
dirt. Their excellent album is called Beyond Pink. 

Pink “Get the Party Started" (Arista) 

But Pink is already beyond Pink— she's no longer 
kind of possibly black-ish! Once downloadably 
yesterday, kinda butch, and as raceless as Revlon 
allows (the Pat of R&B), Pink has turned girly and 
kinda sorta possibly rock-ish. Linda Perry of 4 Non 
Blondes (rock!) writes and produces with one 
chord (punk!) and a nyah-nyah melody that will 
never ever leave it alone. Pink leaves the Ebonic 
shareware to Justin and goes for melisma-free, 
multitracked vocals like Wendy and Lisa on “ 1999 " 
(funk!). Look for this on Hits of the '00s. 

Nappy Roots “Awnaw" (Atlantic) 

Fast-talking, hella funky Kentucky entrepreneurs, 
Nappy Roots started with an indie record store, 



Shot in the same studio where they filmed the 
moon landing: the Wu-Tang Clan 


followed with the T-shirt, and then went and made 
music. Dodging roaches and recording vocals in 
the closet, they bring us uncut, refried South. 
Watch the organ— drone rap is coming, and you 
do not want to be left out. 

Nickelback “How You Remind Me" (Roadrunner) 
Silver Side Up doesn’t cast a lot of shadow, but if 
Nickelback’s battered-wife anthems and good-guy 
metal knock the mooks out of the box, I'll party. 
"Remind Me," though, is impossible to ignore — it 
collects all the post-Nirvana emotional/textual 
pivot points, strings 'em together, and never lets 
up on the gas. You remind me of the entire catalog 
of '90s commercial rock radio, but shorter. 

Wu*Tang Clan "Uzi (Pinky Ring)" (Loud) 

The horns are back! Someone has his Uzi back! 
U-God has rabbits up his sleeve! GZA’s "vocals 
came in a bunch without one punch" ! Ghostface 
wants you to get off his stoop! Method Man: 
“Culture shock— for some of us, that's all we got." 

Garth Brooks "Wrapped Up in You" (Capitol) 
He owns Big, he’s friendly with Medium, but, 
Sesame Street aside, he hasn’t done much with 
Small. Until now. This song is a perfect country 
kiss, wrapped up in silver '70s harmonies and 
gentlemanly woo. Probably took five minutes to 
write and may last that long on your brain’s 


tongue, but thanks to mechanical reproduction, 
you will be able to repeat the experience infinitely 
without buying a new one. Chocolate is way 
behind on this one. 

Mobb Deep "Bum" (Loud) 

Who will have shot Jay-Z? From the forthcoming 
album Nas in the Library With the Candlestick. 

Freelance Hellraiser "The Strokes vs. 
Christina Aguilera (A Stroke of Genie-us)” (MP3) 
You say you don't like the rich boy's whine, but you 
dig the rock loops? You say you like ubergirl's 
weird longing, but you don’t like beat biters? (This 
is you talking, remember.) Escape to the world of 
Web remixes! But this time it’s tricky, because 
there are chords and melodies to line up. Yet the 
bootlegness works and manages to obliterate both 
“Hard to Explain" and “Genie in a Bottle." Like 
Blondie on aerosol fumes or, like. Christina Aguilera 
fronting the Strokes. 

Yeah Yeah Yeahs "Bang" (Shifty) 

Music: lo-fidelity boys ka-changing, high- 
personality girl sanging. Lyrics: "Bang bang bang, 
the bigger the better," because "as a fuck, son, you 
sucked." Newbies will say, “The Black Stripes!" 
grad students will say, “Bikini Killed! ” and oldsters 
will say, “Six-Eyed Spy!” but we don’t truck in 
invidious comparisons here, 
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A three-day extreme sports and music festival taking 
place on April 12, 13, and 14. Alternative, electronic 
and hip-hop music with Skateboarding, BMX, In-line, 
Moto-X, Snowboard/Ski-Jump and Paintball. Join the 
mailing list at www.shutdownproductions.com. 



His thirst for life enchanted her. His thirst for fame 
awoke her. His thirst for power may kill us all. Queen 
olthe Damned, from Warner Bros. Pictures, in theaters 
February 22. www.queenofthedamned.com 


rortio 


Burn MP3s, CD tracks, vinyl and more with the best 
selling CD burning software in the world. Easy CD 
Creator®5 Platinum, from Roxio. www.roxio.com 


GET THE FEELING. TOYOTA. 

“btoyota.com 


The 2002 Toyota Celica has precise handling, a seam- 
less gearshift and 180-horsepower WTl-i engine. And 
you thought it just looked fast. Check 
out Toyota.com. GET THE FEELING. TOYOTA. 


GET THE FEELING. TOYOTA. 

“btoyota.com 


With an interior that comfortably fits five and a unique 
console display, the 2002 Toyota ECHO allows you to 
be both functional and cool. Check out Toyota.com. 
GET THE FEELING. TOYOTA. 
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Illinois band's depressive Nirvan- 
ian success, As Good as Dead, 
and underappreciated main man 
Scott Lucas is now the ax-grinding 
ire Gershwin of the cut-out rack. 
Course, he’s always hardest on 
himself. In the hilarious 1998 
basher “All the Kids are Right," 
Lucas first admitted to sucking, 
then went on to mock alt-rock 
group-think. The H still packs 
rooms, though, because next to 
his l-hate-me, his we-hate-us 
feels kinda communal. 

At the dysfunctional dinner 
table of emo and hard rock, 
Weezer's Rivers Cuomo is your 
loony old uncle, and Lucas is your 
bitter older brother. Here Comes 
the Zoo channels common cock- 
pop ancestors, thanks to Cheap 
Trick and Aerosmith producer 
Jack Douglas, who adds some 
metal crunch and cranks to Lucas' 
earnest indie vox. “Rock & Roll 
Professionals" slams the biz, 
and the single “Half-life" dusts 
Weezer's equally faux-heavy 
“Hash Pipe" with a spinout hook 
and the cat-scratch chorus, “You 
know they hardly ever / Give a 
leper a chance!" Like any big bro 
worth his fake ID, Lucas is a dicey 
role model. On “Keep Your Girl- 
friend Away From Me," his mixed- 
up lust stops just short of demand- 
ing your honey wear a burqa, and 
his “Fifth Ave. Crazy" is a boy/girl 
duet that squeezes out sparks like 
a consensual hate-fuck. But he 
turns his anger inward on the Ikea- 
trashin' “Creature Comforted," 
with its Cult-like chorus, “Hey! 
C'mown! We’re all defanged and 
declawed!" So true. Lucky he still 
has that big spleen, laura sinagra 



JOSH ROUSE 

Under Cold Blue Stars 

(Slow River/ Rykodisc) 



LAMBCHOP 

Is a Woman 

(Merge) 

It’s a long, curvy road that leads 
from the George Jones saloon to 
the Faith Hill megamall. Be thank- 
ful, then, for the simple pleasures 
that lie just beyond Nashville’s 
city limits. Neither Josh Rouse nor 
Lambchop’s Kurt Wagner, his 
friend and occasional collaborator 
(on 1 999’s engaging Chester 
EP), traffic much in the traditional 
country of their adopted hometown. 
Yet they're part of its fabric just 
the same-divining an outskirts 
vision of a town that doesn't want 
them around. 

Josh Rouse has the kind of 
voice that makes you want to feed 
him soup-a wavering, pouty sort 
of falsetto that slides like water 


6ET THE FEELING. TOYOTA. 
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The new Toyota Matrix. It's a mystery, wrapped inside 
an enigma, infused with horsepower, stuffed with 
cargo space. Check out Toyota.com. 

GET THE FEELING. TOYOTA. 


THE FRAMES, ‘For the Birds' 

(Overcoat) It's hard to believe that Steve Albini 
worked with a member of The Commitments, but 
then again, it's hard to believe that he worked 
with Robert Plant. After a decade of major-label 
apathy, Irishman and onetime actor Glen Hansard relocated his 
band from County Kerry to indie Chicago. The result is For the 
Birds, on which slow-burning folk and country are burnished by 
Albini's trademark organics. Gorgeous, feedback- soaked swoon- 
songs "Headlong" and "Santa Maria" build a land bridge between 
David Gray's earnest, acoustic populism and chilly Midwestern 
post-rock. A weirdly warm place to be. andy greenwald 
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RACKJOBBING 

Learn a second language, get more play. 
Trust us 

By Win Hermes 

File Under: 

Reunions That Don’t Suck 

Trio Mocoto Samba Rock (Six Degrees) A small file- 
under section, indeed. But this mod squad, who 
helped invent the samba-soul fusion sound in 
Brazil in the early ’70s, step back to the mic like a 
quarter century never passed, new production tricks notwithstanding. 
Luiz Carlos Fritz’s husky crooning and three-part shoutouts evoke 
a period Sao Paolo pool party, waterproof vocoder included. Note 
to scratch DJs: Check the way the friction drummer plays the 
melody on "Aguas de Margo." Now get your wicky-wack ass back 
to the woodshed. 

File Under: 

German Indie Rock 

Maximilian Hecker Infinite Love Songs (Kitty- Yo) 
Hecker, it seems, is a German supamodel-cum- 
sidewalk busker with a 70s ballad sense and a 
breathy falsetto borrowed from that pantywaist 
in Bread. How he wound up on the Kitty- Yo label, purveyors of 
Teutonic electro-weirdness, is anyone's guess. Maybe they simply 
wanted a German Air. Well, they got it. Consider this the proper 
follow-up to The Virgin Suicides soundtrack, and trade in your copy 
of 10,000 Hz Legend. Swoony. 


File Under: 

Old World Music 

Karlheinz Stockhausen Hymnen (Stockhausen-Verlag 
import) One of the 20th century’s heaviest 
composers returned to the cultural klieg lights 
shortly after 9/11, when, unfortunately, he 
attempted to make an aesthetic point by likening the World Trade 
Center attacks to a meticulously staged work of art. Mein mensch: 
wrong metaphor, wrong time. But while some hysterical art presenters 
canceled performances of his music, it's worth letting his work speak 
for itself. Hymnen (1967), arguably his greatest piece, is a nearly 
two-hour tape composition that folds various national anthems into 
whorls of electronic noise, spoken-word fragments, and found sounds 
until the songs begin morphing into each other. A touchstone for the 
Beatles (see "Revolution 9” and the cover of Sgt. Pepper's, on which 
the composer glowers between Lenny Bruce and W.C. Fields), the 
Grateful Dead, the entire German Krautrock scene, and virtually every 
electronic/sample musician who followed. Stockhausen’s early stuff is 
dated by current laptop standards. Plus, its serialist rejection of melody 
and rhythm make for difficult break dancing. But give in to Hymnen 
as a proto-Intemet global soundscape, and it's as transporting as its 
Wagnerian sci-fi utopian ambition is fascinating. Plus, it's an easy 
metaphor to grasp. "What I am trying to do," Stockhausen said of the 
piece in 1967, “is to find unity; to produce music that brings us to the 
essential one. And that is going to be badly needed during the time of 
shocks and disasters that is going to come." h 


Infobahn: sixdegreesrecords.com, kitty-yo.com, stockhausen.org 



Infinite Low 






ecko.complex 


|| HANG TEN 


America's original surf brand brings back 
their old school styles of the '60s and 70s. 
mvw.hangten.com 


Oakley. An original, unexpected and 
innovative world brand. See the full array 
of Oakley products at www.oakley.com or 
visit these locations: Sport Chalet, CA; 
Chick's Sporting Goods, CA; Quiet Flight, 
FL; Paragon Sports, NYC, NY and 
Lombardi Sports, San Francisco, CA. 
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WIN A NIGHT OF TUNES 
FOR TWO! 


ENTER THE ALDARA SWEEPSTAKES FOR A SHOT AT TWO TICKETS TO 
THE CONCERT OF YOUR CHOICE. 

Just send your name, address, phone number and (optional) email address to 
Aldara Sweepstakes, Murray Hill Station. Spin Magazine. P.0. Box 1845, New 
York. NY 10156. 

It you think you may have external genital warts, ask your doctor about 
ALDARA™ (imiquimod) Cream, 5%. the proven, private treatment. For more 
product information be sure to see our ad on page 23 or visit our website at 

www.aldara.com 


NO PURCHASE NECESSARY There is one way to enter On a plain 3‘ x 5' card, legibly hand-print your name, complete address 
(including city, state and zip code), age. and day and evening phone numbers (including area code) and email address (optional) 
Then, mail your completed 3’ x 5’ card In a first-class postage-aflixed envelope to: Aldara Sweepstakes, Murray Hill Station. Spin 
Magazine. PO. Box 1845. New York. NY 10156. Enter as often as you like but there is a limit ot one entry per outer envelope Each 
envelope is considered one entry The prizewinner will receive a pair of concert tickets in the closest major marker Winner is 
responsible fnr transportation to and from concert No mechanically reproduced entries permitted Sweepstakes begins on February 
12, 2002 and ends on March 12, 2002. All entries must be received by March 19. 2002 Open to U S. legal residents (except res- 
idents of Alaska and Hawaii). 18 years ol age or older Employees and immediate families ot Vibe/Spin Ventures. 3M 
Pharmaceuticals and their respective parents, subsidiaries, franchises, agents and entities are not eligible to participate in this 
sweepstakes. Void in Alaska. Hawaii. Puerto Rico. U.S. territories and possessions, and where prohibited Odds ol winning depend 
on the number ot eligible entries received By participating, entrants agree to be bound by the Official Rules. See complete Official 
Rules lor prize description, lull details and restrictions and limitations. For a copy ot the Official Rules, send SASE to Aldara 
Sweepslakes/Olticial Rules. Murray Hill Station, Spin Magazine. PO. Box 1845. New York, NY 10156 
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running down a windshield. On his 
third record, that voice finds music 
that strikes the perfect balance 
between the pop-savvy shuffle of 
Lyle Lovett and the lush loveliness 
of '80s Englishmen Prefab Sprout. 
Rouse calls this a concept album 
about a married couple in the '50s, 
and on one of its best tracks, he 
claims to be telling “Ugly Stories" 
(whose only crime is being true). But 
there’s little ugliness here. “Feeling 
No Pain" is an irresistible summer- 
time sprint; “Christmas With Jesus" 
seethes with hope and synthesizers; 
and “Nothing Gives Me Pleasure" 
is a perfectly plain-faced paean to 
attainable happiness. 

Lambchop's Wagner, on the 
other hand, is often maddeningly 
obtuse. Since 1 998, his 1 4-member 
outfit has been charting a course 
from Son Volt to Stax/Volt, playing 
fast and loose with country, indie, 
and soul. After 2000’s triumphant 
Nixon, the hermetic Is a Woman 
finds Lambchop turning into Amer- 
ica's Tindersticks, replacing song- 
craft with baroque digressions: “The 
link between profound and pain 
covers you like Sherwin-Williams," 
Wagner growls early on. Though 
Lambchop's ranks outnumber the 
Tennessee Titans' offensive unit, 
you'd be hard-pressed to tell from 
Woman - nearly every song is 
stripped to just acoustic guitar, 
tinkling piano, and Wagner. There 
are dashes of color here and there- 
a thick baritone sax beneath the lazy 
amble of “The New Cobweb Sum- 
mer," an unexpected reggae break 
in the title track. This isn’t back- 
porch music-it’s retrofitted for the 
Rainbow Room. And not a cowboy 
hat in sight, andy greenwald 


NORTH MISSISSIPPI 
- * ALLSTARS * • - 


NORTH MISSISSIPPI 
ALLSTARS 

SI Phantom 

(Tone-Cool/Artemis) 

The Allman Brothers Band and 
such offshoots as Gov't Mule and 
Derek Trucks have long had a lock 
on Southern blues rock. And while 
it’s hard to imagine the North Mis- 
sissippi Allstars existing in an All- 
manless universe, their jammy punk 
blooze has done more to jump- 
start the form than anyone else’s 
these days. After taking tradition 
out for a ride on 2000's Shake 
Hands With Shorty-a brash 
youth-man covers collection drawn 
mainly from hill-country blues fore- 
fathers Mississippi Fred McDowell 
and R. L. Burnside-the salt-and- 
pepper trio bring it all back home 
on the even nastier 5 1 Phantom. 

The Allstars stick to originals for 
the most part on a Memphis-mari- 
nated album produced by roots-rock 
legend (and father to two thirds of 
the band) Jim Dickinson, who gives 
their sound a brute urgency. 51 
Phantom adheres faithfully to the 
code of the road-oriented second 
album (long a Southern rock staple), 
from its highway-humping opening 
title track to the delectable ramblin’- 
man balladry of “Leavin'" to the eter- 
nal return suggested by the album's 




THE BLACK-EYED SNAKES, ‘It's the 
Black-Eyed Snakes.' 

(Chair Kickers' Music) Hie Black Eyed Snakes are 
a right-thinking music fan’s nightmare. They're 
white guys from Duluth playing rubbed-raw 
blues. One of them is in chamber-folk trio Low (that would be 
Alan "Chicken Bone George" Sparhawk, whose music-store- 
geek side is fully exposed here). And they cover a Moby song 
that itself sampled a blues artist ("Honey"). Look past the racial 
weirdness, though, to the Snakes' discovery of a secret place 
where Low, the Fall, and Willie Dixon all have something to 
say to one another. Then dance, fool. Andrew beaujon 
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thrash-blues closer, “Mud." The All- 
stars forgo the run-on jams of their 
debut in favor of crisp, concise 
statements-the ZZ Top boogie of 
“Snakes in My Bushes," the intoxi- 
cated Duane Allmanisms heard in 
Junior Kimbrough's “Lord Have 
Mercy," and the New Orleans gospel 
throwdown “Ship." Like Los Lobos, 
whom they resemble on “Circle in 
the Sky," the Allstars are innovative 
highway hogs with deep allegiances 
and spirit to spare, richard gehr 



JIM O’ROURKE 

Insignificance 

(Drag City) 

If you know Jim O'Rourke, you're 
likely a little sick of him. The profli- 
gate sardonic indie don gets around 
like Tupac. He's currently the fifth 
Sonic Youth, and he had a wun- 
derkind career throughout the '90s: 
half of Gastr Del Sol, minimalist solo 
improviser, compulsive collaborator 
(High Llamas, Tortoise), and tireless 
producer (Stereolab, Wilco). 

After 1 997's acoustic adventure 
Bad Timing and 1 999's orchestral 
jam Eureka , Insignificance looks to 
70s AOR. Writing Cheap Trick riffs, 
enlisting Jeff Tweedy and jazzman 
Ken Vandermark (what, no Max 
Weinberg?), and avoiding orches- 
tration allow the songs to breathe 
like old Creedence tunes. “All Down- 
hill From Here" and “Therefore, 
I Am" bounce with New Pomogra- 
phers-style indie-rock hooks. It’s 
proof that simple pleasures always 
beat academic detachment-even if 
O’Rourke is still self-aware enough 
to kick off his album mumbling, “If 
I seem to you a bit remote / You'll feel 
better if you call me a misanthrope / 
Well, whatever floats your boat / But 
as for me, I’d rather sink my own." 
Things do slow down on the back 
half, when the chill acoustics and 


lush trumpet of “Get a Room" sail us 
back into Bacharachville. Eventually. 
“Life Goes Off closes with a glitch 
orchestra, just in case we forgot he 
does that, too. joe gross 






FILA BRAZILLIA 

Jump Leads 

(TWenty Three) 

The last time we heard from remix 
gurus Fila Brazillia-on last year's 
contribution to the Another Late 
Night series-they were doing what 
they've been doing best since 
1991: using other people’s music 
(in this case, that of Brian Eno, Kelis, 
and Marvin Gaye) to nestle warmth 
into the chill room. But Fila's rep as 
sample cobblers has overshadowed 
the duo's own music, seven charm- 
ing albums of slow-simmer post-funk 
and lights-out, beat-broken jazz. 

A church organ starts their latest, 
Jump Leads, and what follows is 
one textural shift after another: bub- 
bling dance-floor electro, harmonica 
and accordion lullabies, and lyrically 
cryptic songs like “We Build Arks" 
that explain the difference between 
heroes and goats (“goats walk, but 
heroes ride"). There’s plenty of 
eclectic sampling as well-fragments 
of Malian diva Oumou Sangare and 
goth old-timers Dead Can Dance 
help build tracks. But it's the album’s 
studied organic liveness that res- 
onates the longest, particularly the 
soul hush of guest crooner Steve 
Edwards that shows up throughout 
(on “Spill the Beans," Edwards 
expertly trades blues verses with a 
sample of gospel legend Washing- 
ton Phillips). Fila let Edwards end 
the album singing “The Green 
Green Grass of Homegrown" over 
the shimmer of a lone electric gui- 
tar. It goes down like accidental folk 
music and, like the rest of Leads, it 
tucks you right in. josh kun 
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IN THEATERS FEBRUARY SS 


Legendary Vampire Lestat (STUART TOWNSEND) has risen from a decades-long slumber, 
determined to step out into the light. Lestat has re-invented himself as the closest thing to 
a god on Earth: a rock star Lestat's music is the revelation that the slumbering ancient 
Queen Akasha (AALIYAH). Mother of all Vampires, has been waiting for in order to rise 
again and seize dominion over the world 

To find out more about Queen of the Damned from Warner Bros. Pictures and Village 
Roadshow Pictures, visit www.queenofthedamned.com or America Online Keyword: 

Queen of the Damned. 
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WHERE TO BUY 


COVER 

Jockey T-shirt, from a selection, at jockey.com. 
Diesel jeans, from a selection, at Diesel, New York 
City. Vintage Nike Air Jordans, $55, at Search & 
Destroy, New York City. 

CONTENTS 

14 Vintage Rolling Stones shirt, from a selection, at 
Filth-Mart, New York City. 

“AMERICAN BOOTY” 

33 Saxony Orangina foil shirt, $375, for information, 
call 212-239-1033. 

“FALLON COMES ALIVE” 

70 Vintage Le Tigre shirt, $25, and vintage Nike Air 
Jordans, $55, at Search & Destroy, New York City. 

“WELL-ROUNDED LITTLE PILL” 

88 Christina Perrin chiffon shirt, $1,250, at 
Bergdorf Goodman, New York City. 



"BANDS TO WATCH” 

95 Alice Roi blouse, from a selection, at Kima Zabete, 
New York City. Jockey bandeau, $1 5, at jockey.com. 

“DER SOUND OF BERLIN” 

110 Burberry cashmere sweater and trench coat, 
from a selection, at Burberry, New York City. 

111 Christian Dior Homme by Hedi Slimane blazer, 
$1 ,050, shirt, $350, and pants, $360, at Barneys 
New York, New York City and Los Angeles; Jeffrey, 
New York City; Maxfield, Los Angeles. Helmut Lang 

woven leather shoes, $1 ,040, at Helmut Lang, New 
York City. 112 Miu Miu blazer, $610, and shirt, $250, 
at Miu Miu, New York City, or call 888-977-1 900. 
113 Dirk Schonberger sweater, $240, and jacket, 
$395, at Saks Fifth Avenue, New York City; 
dirkschonberger.com. Helmut Lang leather coat, 
from a selection, and pants, $270, at Helmut Lang, 
New York City. Calvin Klein shirt, from a selection, 
at Macy’s. New York City. D Squared jacket, from 
a selection, at Barneys New York. Diesel jacket, 
from a selection, at Diesel, New York City. 1 14 Carol 
Christian Poell trench coat, $1 ,442, at Seven New 
York, New York City; Jeffrey, New York City; Maxfield; 
Ron Herman, Los Angeles. D Squared jacket, from a 
selection, at Barneys New York. Helmut Lang pants, 
$270, at Helmut Lang. Imitation of Christ blazer, 
$550, at Barneys New York. Vintage Yves Saint 
Laurent shirt, from a selection, from Resurrection 
Vintage Clothing, New York City. Levi's jeans, from a 
selection, at Macy’s. Ann Demeulemeester boots, 
from a selection, at Barneys New York. A. PC. 
button-up shirt, $1 40, at A.P.C., New York City. Man 
by Vivienne Westwood sweater, $330, Vivienne 
Westwood, New York City, or call 877-677-5200. 


Carol Christian Poell blazer, $1 ,538, at Seven New 
York; Jeffrey; Maxfield. Dirk Schonberger pants, 
$41 0, at Seven New York; Jeffrey; Maxfield. 

“LAST CALL” 

120 Missoni cardigan, $930, from Missoni, New York 
City. Martin Margiela 1 0 tuxedo shirt, $200, from 
Barneys New York, New York City and Los Angeles; 
Blake, Chicago. Anne Demeulemeester pants, $523, 
at Barneys New York; Saks Fifth Avenue, Los Ange- 
les. Calvin Klein socks. $ 1 2, at Macy's. Helmut Lang 
shoes, $1 .040, at Helmut Lang. Sony headphones, 
from a selection, at sony.com. 121 Martin Margiela 10 
leather jacket, from a selection, at Barneys, New York 
City and Los Angeles; Blake. Rachel Comey pants, 
$184, and shirt, $161 . at Seven New York; American 
Rag, Tokyo. Vans slip-ons, $35, at vans.com. A.P.C. 
jacket, from a selection, at A.P.C. Oscar Suleyman 
dress. $375, for information, call 01 1-33-1-26-362- 
861 2. Jess Holzworth pants, from a selection, at 
Henri Bendel, New York City. Wink espadrilles. $1 30, 
at Kirna Zab6te; Suki. Cincinnati; Pearl, Los Angeles. 
122 Bernard Willhelm top, $190, at Barneys New 
York; Seven New York. Costume National suede vest, 
$670, at Costume National, New York City; Barneys 
New York. Oscar Suleyman pants, $340, for infor- 
mation, call 01 1 -33-1-26-362-861 2. Wendy & Jim 
bomber jacket, from a selection, at Raw Fitting, Berlin. 
A/X Armani Exchange shirt, from a selection, at A/X 
Armani Exchange, New York City. Dolce & Gabbana 
pants, from a selection, at Dolce & Gabbana, New 
York City. Todd Lynn belt, $340, at Kokon To Zai, 
Paris. Costume National Homme tuxedo jacket, 
$934, and leather belt, $182, at Costume National; 


Saks Fifth Avenue, New York City. Ann Demeule- 
meester tank top, $333, at Barneys New York; Saks 
Fifth Avenue. Los Angeles. A.P.C. jumpsuit, custom 
order only, at A.P.C. Vans slip-ons, $35. at vans.com. 
124 Costume National jacket, $683, and vest, $337, 
at Costume National; Barneys New York. Raf Simons 
scarf, $250, at Barneys New York; Fred Segal, Los 
Angeles; Blake. Dirk Schonberger pants, $410, at 
Saks Fifth Avenue; dirkschonberger.com. Calvin 
Klein socks, $1 2, at Macy s. Vans slip-ons, $35, at 
vans.com. Raf Simons trench coat, $1 ,600, pants, 
$270, and sweatshirt, $290, at Barneys New York; 
Fred Segal; Blake. Vans slip-ons, $35, at vans.com. 
Raf Simons jacket, $850, at Barneys New York; Fred 
Segal; Blake. Missoni cardigan, $930, at Missoni, 
New York City. A/X Armani Exchange T-shirt, from a 
selection, at A/X Armani Exchange, New York City. 
A.P.C. pants, $1 90. at A.P.C. Puma sneakers, from 
a selection, at puma.com. 125 Versus by Versace 
jacket, $845, and pants, $360, at versace.com. 
Raf Simons shirt, $260, at Barneys New York; Blake. 
Todd Lynn belt, $340, at Kokon To Zai. Costume 
Homme National button-up shirt, $307, and vest, 
$337, at Costume National. Rachel Comey pants, 
$184, at Seven New York; American Rag. Martin 
Margiela 10 tie, $140, at Barneys New York, New 
York City and Los Angeles; Blake. 
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GO WHERE FEW HAVE 
GONE BEFORE. 
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JEER WRANGLER Need relief from the over-sanitized world of civilization? 
Then get Jeep Wrangler Sport— the original go-anywhere 4x4. Its 4.0 litre Power Tech 1-6 
engine is overflowing with mountain-climbing horsepower and torque. And there's lots of 
ground clearance to handle fallen trees that would stop ordinary 
4x4s cold. Jeep Wrangler Sport. It's the ultimate way to answer 
the call of nature. Find out more at 1-800-925-JEEP or jeep.com. THERE’S ONLY ONE 


Jeep 


Jeep is a registered trademark of DaimlerChrysler. 


